
T R A D I T I O N A L  M U S I C  A N D  S O N G

Happy Birthday, Séamus

Issue No. 3      Spring 2019

Ennis 100 • Luke Kelly
FairPlé Symposium 

Gradam Ceoil TG4 2019
A Quarter of Sessions 

and much more

Painting by Julie Cope
By permission of

Na Píobairí Uilleann



2 SPRING 2019

Fonn is the Irish for 
an air or a tune. But 

it can also mean 
desire or enthusiasm. 

This magazine is 
enthusiastic about 
airs and tunes – 
traditional music 

and song.

Our approach to 
traditional music and 

song is respectful. 
We respect those 
who work to pre-

serve the tradition.
Equally we respect 

those who are 
exploring the 
boundaries of 
the tradition by 

collaborating with 
musicians in other 
genres and styles.

We believe in parity 
of esteem for both 

of these movements 
within traditional 

and folk music. They 
are complementary 
– not incompatible.

Editor:
Séamas Sheils

Contact Fonn:
ssheils@me.com

00-353-87-9626213
10G The Village 
Centre, Ratoath

Co. Meath, Ireland
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News in Brief : G R A C E  N O T E S

T he third annual Belfast 
Song Gathering took place 

in February at a number of 
venues in the city including An 
Droichead and the MAC arts 
centre.
 A many-sided collaboration 
between Belfast Trad, Belfast 
Singing Circle, An Droichead 
and the Irish Traditional Music 
Archive, the Gathering 
provided opportunities to 
experience fine singing and 
as listeners and as performers 
– as well as participating in 

lectures on the background to 
the creation and collection of 
traditional songs.
 The programme included 
a major concert – headlined 
by Maighréad Ní Dhomhnaill 
and Róisín White – three 
singing sessions along with 
two illustrated song talks: by 
Cathal Goan on the historical 
background to the song, Róisín 
Dubh, and John Tunney on the 
work of song collectors, Seán 
O’Boyle and Peter Kennedy in 
Ulster,

Belfast Song Gathering
RÓISÍN BÁN: Róisín White

G race Toland is to step 
down as the Director of 

the Irish Traditional Music 
Archive in the summer after 
four years at the helm.
 The board of the archive 
has already initiated the search 
for a successor.
 Grace, herself, succeeded 
the ITMA’s founding director, 
Nicholas Carolan, in 2015 – 
having previously served as 
the archive’s Librarian. 
 Grace will continue to 
work with the ITMA after she 

relinquishes her current 
position in the summer.
 Grace is also a very 
talented singer in both Irish 
and English as well as being a 
highly respected figure in tradi-
tional music. She has recorded 
with Barry Gleeson and An 
Góilín Singers Club.
 The Donegal native is a 
stalwart of her local Inishowen 
Traditional Singing Circle – 
which is the subject of a major 
ongoing field recording project 
being conducted by the ITMA.

Grace to step down
WITH GOOD GRACE: Grace Toland (Photo: ITMA)

The gift 
that keeps 
on giving
D ublin TradFest continues 

to expand beyond the 
intensively packed festival of 
music every January.
 A common complaint for 
many traditional music fans 
during Tradfest is that they 
are spoilt for choice between 
so many talented artists all 
performing at the same time in 
different venues.
 Redressing the problem 
in part, at least, is the weekly 
Tradfest podcast – presented 
by Kieran Hanrahan and 

The deadline for applications 
to fill the vacancy for the 
new Director is April 17 with 
interviews of shortlisted can-
didates to follow in May.
 The successful candidate 
for the post (with a gross 
annual salary in the range 
€69, 278 to €85,990) will 
be tasked with leading and 
developing the work of the 
organisation to build on the 
success and achievements 
over the past 31 years.
 The ITMA’s new leader, 
who will report to its Board, 
will be responsible for the 
overall management of the 
ITMA’s operations, finances, 
resources and staff at its 

Dublin headquarters and at 
satellite locations.
 The incoming Director 
will also be expected to 
represent the ITMA publicly 
and maintain relationships 
with principal stakeholders 
encompassing the Irish 
traditional music community 
worldwide, national and in-
ternational funding agencies 
including both Arts Councils 
in Ireland, RTÉ, TG4, archives, 
libraries, universities, etc.
 Further information on
the job specification and
application procedures is
available online from the 
ITMA at www.itma.ie/latest/
news/director-position 

Search for new director begins

Ruth Smith – which includes 
recorded excerpts from some 
of the performances during 
Tradfest along with added 
insights from interviews with 
the artists.
 The weekly podcast which 
also carries news of upcoming 
gigs and events around the 
country is available online at 
www.tradfest.ie/podcasts/
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G R A C E  N O T E S : News in Brief

 Síle’s humorous comment 
during a recent performance at 
the Clé Club in Dublin’s Liberty 
Hall, underlines the growing 
popularity of the portable 
harmonium-like instrument 
from the Indian sub-continent 
– which is used to provide a 
single tone accompaniment for 
vocalists and instrumentalists.
 The shruti is tuneable and
its simple hand-operated 
bellows mechanism enables 

players to produce a con- 
tinuous low note, if desired.
 In the Irish context, the 
shruti is probably a more
manageable alternative for 
singers who want to com-
plement their vocals with 
something that evokes the 
atmospheric drone of the
uilleann pipes – but who 
cannot afford the expense of 
the Irish instrument or indeed 
the time to learn to play it.

T he shruti box is becoming so prevalent in traditional 
music circles in Ireland that it may soon have its own 

category in the Fleadh Ceoil, according to acclaimed 
sean-nós singer, harpist and shruti player, Síle Denvir.

The beauty of shruti
BOXING CLEVER: Síle Denvir accompanies herself on the shruti box at 

the Clé Club in Dublin (Photo: Larry O’Toole).

T he 47th edition of 
Scoil Samhraidh Willie 

Clancy – the Willie Clancy 
Summer School –  will take 
place in Miltown Malbay 
in Co. Clare from Saturday 
July 6 to Sunday July 14 
with instrument and dance 
classes, lectures, work-
shops, recitals and céilithe 
all through the week.

 The official opening of this 
major celebration of traditional 
Irish music, song and dance 
will be performed by Brendan 
Mulkere, musician and tutor at 
the University of Limerick.
 Registration for many of 
the events and workshops is 
already open.
 More information is avail-
able from www.scoilsamhraidh 
willieclancy.com

Ready for Willie week
MILTOWN MAN: Willie Clancy (Image: Fonn).

Na Píobairí Uilleann is to award 
ten piping scholarships for 
2019.
 The scholarships will 
enable the successful appli-
cants to attend piping classes 
at any of the following:
• Scoil Samhraidh Willie 

Clancy, Miltown Malbay, Co. 
Clare

• South Sligo Summer School, 
Tubbercurry, Co. Sligo

• Scoil Acla, Cashel, Achill 
Island, Co. Mayo

• Joe Mooney Summer 
School, Drumshambo, Co. 
Leitrim

• Catskills Irish Arts Week, 
East Durham, New York

• Ceol na Coille, Letterkenny, 
Co. Donegal

Completed application forms 
must be accompanied by
recordings of solo piping by 
the applicants. The forms avail-
able from www.pipers.ie
 The closing date for NPU 
Summer School Scholarships 
is April 26 2019.

NPU scholarships
 For the past two years staff 
at the ITMA have worked with 
a team of volunteers to sort 
through boxes and boxes of 
memorabilia including posters, 
programmes, flyers, tickets, etc.
 The collection is a unique 
record of traditional music hap-
penings over the past 30 years 
or so and it is now available for 
researchers.
 Material relating to both 
Karan Casey and Niall Vallely is 
included in the collection from 
their respective solo careers 
and as members of various 
bands.
 They are expected to talk 
about their representation 

in the collection during the 
performance.
 For more information 
about the event and the 
collection, contact the Irish 
Traditional Music Archive 
through info@itma.ie.

T he official launch of public access to the Irish 
Traditional Music Archive’s ephemera collection is 

to be marked by a concert of music and song by Karan 
Casey and Niall Vallely on Thursday April 11.

Preserving the moment
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IN THE HALF-LIGHT: The Gloaming at the National Concert Hall Dublin
(Photo: MrMattO1970 [CC BY-SA 4.0 (https://creativecommons.org/licenses/by-sa/4.0)])

Gloaming to take 
extended break
T he Gloaming is to 

take an extended 
break after the end 
of the current tour to 
promote their latest 
album The Gloaming 3.
 What had become 
an annual residency at 
Dublin’s National Concert 
Hall has come to an end – 
at least until 2021 – even 
though the band has just 
completed a record- 
breaking sequence of 31 
sold-out gigs at the venue 
since their first concert 
performance there in 2011. 
 Of course, member- 
ship of the Gloaming has 
never involved an exclusive 
commitment from its five 
members: they have all 
pursued other creative 
opportunities alongside 
their band activities.
 Martin Hayes and 
Denis Cahill have played 
as a duo and as one half 
of the Martin Hayes 
Quartet while Caomhín Ó 
Raghallaigh has continued 
to play with ground-
breaking This Is How We 

Fly as well as a soloist 
and in duets with various 
collaborators.
 Iarla Ó Lionáird has 
performed recently both 
as a soloist and in collab-
oration with a variety of 
other artists including, for 
example, Steve Cooney, 
and the Crash Ensemble.
 Thomas Bartlett, of 
course, has a whole other 
life as an acclaimed 
producer and arranger 
working with the cream of 
musical talent in the US.
 Although Ó Lionáird 
suggested that audiences 
might tire of the band, the 
public appetite both for 
recordings and live perfor-
mances shows no sign of 
abating.
 The band signed off 
in style at the National 
Concert Hall – showcasing 
tracks from their innovative 
new album alongside 
fresh arrangements of 
some ‘old’ favourites and 
a glimpse of future possi-
bilities with improvisations 
involving electronica 
coded by Ó Raghallaigh.

A traditional music festival to 
honour the renowned Sliabh 
Luachra fiddler, Julia Clifford, will 
take place in Stowmarket in Suffolk 
from April 26-28.
 A number of musicians, led 
by Matt Cranitch, Jackie Daly and 
Peter Browne, are scheduled to 
perform in formal recitals and in 
rather more informal pub sessions.
 Born in 1914, Julia Clifford and 
her brother, Denis Murphy, were 
among the most illustrious pupils 
of the great fiddle master, Padraig 
O’Keeffe from Scartaglin – whose 
unique teaching methods and no-
tation have been comprehensively 
researched by Cranitch.
 In the late 1930s she moved to 
Scotland and then London where 
she worked as a hotel maid before 
marrying box player, John Clifford 
from Kerry in 1941.
 In the 1940s they played the 
Irish dance halls in London before 
returning to Newcastlewest in Co 
Limerick in the 1950s where they 
played in the Star of Munster Céili 
Band.
 In 1963 she won the All-Ireland 
fiddle championship at Mullingar. 
In 1968 she recorded an album 
The Star Above the Garter with her 
brother, Denis, for Claddagh. 

Julia Clifford at her seventieth 
birthday party (Photo: John Howson)

 The British folk revival in the 
lured the Cliffords back to Britain 
in the 1970s – eventually settling in 
Thetford in Norfolk,
 She made a number of albums 
for Topic in 1977 with variously 
brother, Denis, Padraig O’Keeffe, 
husband, John, and son Billy, a flute 
player.
 She died on June 18, 1997, and 
is buried in Norfolk.
 Festival organisers, Katie and  
John Howson, said: “This is the 
largest Irish traditional music 
festival to be held in the eastern 
counties and will attract many 
visitors to Stowmarket.”

East Anglia festival to 
honour Julia Clifford

News in Brief : G R A C E  N O T E S
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HIGH OCTANE: Ímar (from left) Adam Brown, Tomás Callister. Ryan Murphy, Mohsen Amini and 
Adam Rhodes (Photo: Fonn). 

Full-on Ímar 
full of drive
A nother product of the Irish 

diaspora, the Glasgow- 
based band, Ímar, toured Ireland 
in a whirlwind recently thrilling 
audiences in Limerick, Dublin, 
Cavan and Derry with their 
infectious high octane approach 
to music.
 Although the band’s five 
members grew up in Ireland, 
Scotland, England and the Isle of 
Man, they have a shared musical 
experience as teenagers through 
their involvement in Comhaltas 
and successful participation in 
fleadheanna.
 Their technical proficiency 
has been complemented by an 
irresistibly joyful showmanship.

John Sheahan

Celebrating John 
Sheahan
T he last surviving members of the original Dubliners 

line-up, John Sheahan, turns 80 in May. To celebrate 
the milestone, he will be taking part in a special concert 
performance, entitled Fiddle Dreams, for two nights at the 
Pavilion Theatre, Dun Laoghaire, on April 3 and 4. 
 John will be joined on 
stage  by some special 
guests, including Declan 
O’Rourke, Michael Howard, 
Jane Clarke, and many 
more.
 With more than a 
half-century as a pro-
fessional musician both 
performing and com-
posing, John’s ability to 
move audiences with 
his fiddle playing is well 
documented.

 As well as dozens of 
albums with the Dubliners, 
Sheahan has also collabo-
rated with a variety of other 
performers including Glen 
Hansard, Liam Clancy, Kate 
Bush, The Pogues, Sinéad 
O’Connor, U2, and many 
more.
 He has also received 
an honorary doctorate from 
Trinity College Dublin for 
his outstanding contribu-
tion to music.

Úna works mainly with traditional 
Irish harp and electronics. She is 
regarded as one of the leading 
exponents of the traditional harp 
in Ireland while her adoption of 
digital technology and experimental 
techniques explores the possibilities 
for connection between performer 
and audience.
 After studying astrophysics in 
Cambridge University, Úna gained 
a PhD in Music from Queen’s Uni- 
versity, Belfast in 2015. She currently 
holds the Rosamund Harding 
Research Fellowship in Music at 
Newnham College, Cambridge. 
Úna has also worked as Studio 
Engineer at Queen’s University’s 
Sonic Arts Research Centre.
 Úna is in demand internationally 
as a musician and sound engi-
neer; she has written extensively 
on her specialist practices and has 
published several works.
 She is also a founding member 
of FairPlé – the campaign for 
gender equality in Irish traditional 
and folk music. Úna is also 
currently on the board of the Irish 
Traditional Music Archive.

 “[This award] will enable me to 
progress my collection, Aonaracht, 
for solo traditional musicians and 
electronics,” said Monaghan.
 “This kind of opportunity, of 
time to experiment, to fail, and to 
make, of resources and infra- 
structure to build on, is invaluable 
to every artist, and is a rare thing.
 “I am especially happy to be 
supported by funding in honour 
of Liam O’Flynn, a musician I have 
listened to, admired, and mixed,” 
she added.

B elfast musician, composer  and researcher, Úna Monaghan, has 
been revealed as the first recipient of the inaugural Liam O’Flynn 

Award presented by the Arts Council and the National Concert Hall in 
Dublin (see Fonn No.2 Winter 2018-2019).

Monaghan selected for 
first O’Flynn Award

John Sheahan

G R A C E  N O T E S : News in Brief
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F iddler, Benedict Morris, has 
been named BBC Radio 

Scotland’s Young Traditional 
Musician of 2019, after a 
sensational performance in 
the final of the competition 
during the recent Celtic 
Connections Festival in 
Glasgow.
 While each of the six 
finalists performed to a very 
high standard, Morris was the 
unanimous choice of the judges 
who praised his ‘great tone, 
control and technical ability.’ 
 His prize includes a 
recording session with BBC 
Scotland, a guest spot at the 
Scots Traditional Music Awards 
2019 and a one-year free
membership of the Musicians’ 
Union – to go with the one-
year membership to the 
Traditional Music and Song 
Association of Scotland (TMSA) 
which was presented to all of 
the finalists.
 Introduced to traditional 
music fifteen years ago through 

the local branch of Comhaltas, 
the 20-year-old is now in his 
final year on the BMus 
classical course at the Royal 
Conservatoire of Scotland.
 He has toured the UK, 
Ireland and Europe with dance 
shows – including Velocity 
with World Champion Irish 
dancer, David Geaney, and with 
Ímar at the Tønder Festival in 
Denmark.
 Towards the end of last 
year, he released an acclaimed 
album, Wavelength, recorded 
in Belfast with guitarist, 
Cormac Crummey.
 The `BBC competition – 
which has been running since 
2001 – is open to players 
based in Scotland aged 
between 16 and 27.
 The other finalists were 
Luc McNally (guitar and voice), 
Cameron Ross (fiddle), Ross 
Miller (bagpipes), Catherine 
Tinney (voice) and Sarah 
Markey (flute).

BENE-FICIARY: Benedict Morris receives the trophy from BBC Radio 
Scotland Commissioning Editor Gareth Hydes (Photo: BBC).

Blas International Summer 
School of Irish Traditional 
Music and Dance
June 24th – July 5th, 2019
www.blas.ie

Blas returns to the Irish World 
Academy at the University of 
Limerick for the 23rd succes-
sive year.
 Blas has firmly estab-
lished itself as one of Ireland’s 
most prestigious university 
accredited summer schools, 
drawing students from all 
over the world to spend two 
weeks gaining access to the 
expertise of some of Ireland’s 
finest artists including Kevin 
Crawford, Siobhán Peoples, 
John Carty, Jim Higgins, Karan 
Casey, and many others.
 In addition to expert tuition 
and masterclasses, Blas 
students can expect a whole 
range of activities including 
lectures, Irish language 
classes, concerts, sessions, 
céilithe, field-trips and above 
all, the unique opportunity 
to share tunes with some of 
Ireland’s leading traditional 
musicians.
 A range of public events 

Simply Bene-ficent!

Paul rises 
to occasion 
in honour 
of Burns
While many local singing circles 
and traditional music gatherings 
adopt a Scottish theme to 
mark the anniversary of Robert 
Burns’ birth on January 25, 
1759, the Howth Singing Circle 
has been celebrating the bard 
in style for over 20 years in 
its annual Burns Nicht event 
with songs, music, poems and 
stories – accompanied by a 
tasty serving of haggis with 
neaps and tatties. piped in 
by members of the local St. 
Lawrence’s Pipe Band!
 Headlining the musical
dimension of the night this year 
was one of Scotland’s fore-
most traditional fiddlers, Paul 
Anderson, along with his wife, 
award-winning singer, Shona 
Donaldson Anderson, from 
Aberdeenshire.

 Indeed so committed was 
Paul to appearing at the Howth 
event that he would not allow 
significant medical concerns to 
derail his attendance.
 While his mastery of tech-
nique was evident in a number 
of high-energy reels and 
dance tunes, he demonstrated 
an impressive combination of 
control and pathos in playing 

slow airs as well as superb 
creative spontaneity in his 
impromptu duet with guitarist, 
Graham Dunne. If only the 
same could be said of his 
jokes!
 As well as duetting on some 
of the fiddle pieces, Shona gave 
a fine vocal performance of a 
well judged selection of serious 
ballads along with lighter pieces.

 Among the other performers 
who delighted the capacity 
crowd in Howth’s Abbey 
Tavern were Niamh Parsons 
and Graham Dunne, Francy 
Devine, Nóirín Lynch, Eugene 
McEldowney, Paul Redmond, 
Gerry O’Connor, Howth’s 
Young Musician-in-Residence, 
Cathal Caulfield, and the John 
Kelly Band.

BOWING BEFORE BURNS: Paul Anderson and his wife, Shona Donaldson Anderson (Photo: Fonn)

News in Brief : G R A C E  N O T E S
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event and took turns to play 
the famous Coyne set of 
uilleann pipes, which had 
belonged to Ennis.
 The first event in the 
#Séamus100 series took place 
on 29 March at the Séamus 
Ennis Arts Centre in the Naul 
in North County Dublin with 
Derry traditional singer, Brian 
Mullen, and pipers, Jimmy 
O’Brien Moran and Ronan 
Browne, who mixed insights 
and anecdotes with a great 
deal of good humour. 
 The second event on April 
26 at 2pm in Blanchardstown 
Library will feature former 
psychiatrist, Dr Ivor Browne 
in conversation with Rónan 
Browne.
 On May 24 the Séamus 
Ennis Arts Centre plays host 
to a special night of musaic 
and song from John Carty 
and Cathal McConnell (Doors 
open: 8pm for 8.30pm start)
 On June 28 Pat Mitchel will 
give an illustrated talk entitled 
Ní Fheicfimid A Leithéid Arís 
Go Deo (we’ll Never See His 

Like Again) at 2pm in Malahide 
Library.
 Further concerts and 
talks will continue throughout 
the year with artists like Len 
Graham, Kevin Glackin and 
Con Fada Ó Drisceoil as well 
as Ronan Browne already 
confirmed,
 Later dates will feature in 
the next issue of Fonn.  
 Rónan Browne, added: “I 
want to present a series of 
centenary events that Séamus 
Ennis, himself, would have 
enjoyed attending – with 
that sense of surprise and 
spontaneity that were hall-
marks of his performances.”
 For further information and 
booking, visit www.tseac.ie/
events/

Na Píobairí Uilleann
Na Píobairí Uilleann is also 
preparing to celebrate the 
centenary of one of the organi-
sation’s founder members.
 Once confirmed, the 
arrangements will be posted 
on its website, www.pipers.ie.

M A J O R  S C É A L : Séamus Ennis

Centenary 
celebrations 
under way
A year-long series of events 

celebrating the centenary 
of the birth of renowned piper 
Séamus Ennis is being curated 
by piper Rónan Browne on 
behalf of the Séamus Ennis 
Arts Centre and Fingal County 
Council with support from the 
Arts Council.
 The celebrations were 
launched at Fingal County 
Council’s offices in Swords in 
February by Dr Ivor Browne, 
co-founder of Claddagh 
Records and a friend of Séamus 
Ennis, along with an impres-
sive line-up of pipers including 
Peter Browne, Néillidh Mulligan, 
Jimmy O’Brien Moran, Pádraic 
Mac Máthúna and Ronan 
Browne also spoke at the 

Happy 
Birthday, 
Séamus

HIS MASTER’S PIPES: 
Jimmy O’Brien Moran 
takes his turn on 
Séamus Ennis’s prized 
Coyne pipes, watched 
by his fellow pipers 
(from left) Peter Browne, 
Pádraic Mac Mathúna, 
Néillidh Mulligan and 
Ronan Browne, with 
Ivor Browne at the 
back (Photo: Fonn).

MASTER PIPER 
SÉAMUS ENNIS:
Painting by Julie Cope
(Image courtesy of Na 
Píobairí Uilleann),
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E nnis was born on May 5th, 1919 
in Jamestown, Finglas, which 

was then part of rural North 
County Dublin. 
 His father, James, a civil 
servant, was originally from the 
Naul in North County Dublin. He  
was a champion Irish dancer and 
a highly accomplished musician 
– playing several instruments 
including the war pipes, the 
uilleann pipes and the flute. 
Séamus’ mother, Mary Josephine 
Ennis (née McCabe) was also a 
talented fiddle player, hailing from 
Co. Monaghan.
 Ennis Senior was the leader of
the Dublin Warpipers’ Band which
took first prize in the band com-
petition at the Oireachtas of 1912 
while he had won first prize in the
solo playing and also the Bigger 
prize for the best all-round war-
piper. He also awarded the 
Oireachtas second prize on the 
uilleann (or Union) pipes at the 
Oireachtas prompting these com-
ments from ‘Chief’ Francis O’Neill:

Séamus Ennis : M A J O R  S C É A L

Accompanied by Mrs Kenny – 
“Queen of Irish Fiddlers” – this 
talented young man’s playing 
proved how well the Union pipes 
and fiddle play in union. As Union 
piper, Warpiper, and dancer, this 
native of the parish of Naul in his 
round of triumph exemplified the 
possibilities of intelligent effort 
sustained by national sentiment.

J immy Ennis had acquired his 
set of uilleann pipes – made 

by Maurice Coyne in Thomas 
Street, Dublin, in the 1830s – 
when he happened to visit a 
pawn shop in London. His tutor 
at the Dublin Pipers’ Club was 
Nicholas Markey, from Meath, 
who had in turn been a pupil of 
Billy Taylor of Drogheda (and 
subsequently Philadelphia).
 Under Markey’s guidance 
– reinforced by his friendship 
with pipers Pat Ward and Liam 
Andrews, and his exposure to 
many experienced pipers through 

the Club – Jimmy Ennis developed 
a broad repertoire.
 Ward and Andrews were 
among the many musicians who 
visited the Ennis house in Finglas, 
Others included reed maker, 
James McCrone, fiddler Frank 
O’Higgins and flute player John 
Cawley. 
 When Séamus was born, it 
is claimed, his father played the 
pipes to the baby in the cradle. 
When the child began humming 
tunes at the age of two, Jimmy 
carved an imitation set of pipes 
for him. By the age of three,  the 
precocious child was beginning 
to identify tunes and to absorb his 
father’s extensive repertoire.

A fter his early education at 
the Holy Faith Convent in 

Glasnevin and Belvedere College, 
Séamus went to the all-Irish 
schools at Scoil Cholm Cille and 
Colaiste Mhuire where he
 

Séamus Ennis
The godfather of 
traditional music
T his year marks the centenary of the birth of 

Séamus Ennis, consummate uilleann piper, and 
prodigious collector of music, songs and folklore.

HIS FATHER’S 
MENTOR:
Nicholas Markey
(Image from Francis 
O’Neill’s Irish Minstrels 
and Musicians)

Séamus Ennis, 
London, 1966.
(Photo: Bob Rundle)
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cerned at the increasing threat to 
Ireland’s cultural heritage.
 In her introduction to Ennis’s 
diaries, Ríonach Uí Ógáin 
observes that by the 1940s the 
twin dangers of emigration and 
modernisation were presaging “a 
speedy decline in many aspects 
of a hitherto relatively unchanged 
lifestyle and its associated tradi-
tions, especially in storytelling in 
Irish.”
 After an “audition” by staff 
of the music department in 
University College Dublin, Ennis 
was engaged by the Commission 
to collect traditional songs in Irish 
on a temporary contract paying 
almost £3 a week.
 Although he had no formal 
musical training, his practical 
experience at the Three Candles 
had consolidated Ennis’s natural 
talents of perfect pitch and a
remarkable memory which
included the capacity to repro-
duce tunes accurately after only 
one hearing. Furthermore his 
facility in all dialects of Irish made 
him uniquely qualified for the task 
ahead.

S o with Europe still locked in 
war in 1942, Séamus Ennis 

embarked on a great cultural 
expedition, at the age of 23, 
armed with a whistle and “pen, 
paper and pushbike,” to preserve 
the oral and music traditions of 
rural Ireland for posterity.

developed a great aptitude for 
the Irish language, which would 
serve him well when he became a 
collector of songs and tunes.
 On leaving school he was 
employed by a family friend, Colm 
Ó Lochlainn, the proprietor of 
the Three Candles Press in Fleet 
Street, Dublin and editor of Irish 
Street Ballads and More Irish 
Street Ballads. Ó Lochlainn was 
a regular visitor to Jamestown in 
Finglas, where in return for piping 
lessons from Jimmy Ennis, he  
provided conversation in Irish.
 As a collector of songs, Ó 
Lochlainn organised a weekly 
singing session of Irish songs, 
An Claisceadal, with Finán Mac 
Coluim. One of Séamus Ennis’ 
first jobs at the Three Candles 
was to prepare a collection of the 
group’s songs for printing.
 But, as well as learning about 
the printing trade, the young 
Ennis also honed his skills in 
transcribing slow airs and dance 
tunes in music notation –  another 
talent he would use to great 
effect later in his career.
 With the prospect of lay-offs  
caused by wartime shortages of 
raw materials, Ennis made up his 
mind to head to London to join 
the Royal Air Force.
 When Ó Lochlainn heard of 
his erstwhile protégé’s intentions, 
he took prompt action to find 
him a more suitable alternative 
position in Ireland.
 A few days later, Ennis was 
interviewed by Professor Séamus 
Ó Duilearge of the Irish Folklore 
Commission which was con-

 The first of his field trips for 
the Commission brought him 
to Cois Fharraige and the Aran 
Islands and then further west into 
Connemara.
 In Connemara he met Pat 
Cannin who whistled a reel to him. 
Ennis transcribed the reel using 
pen and paper with the title, The 
Mist on the Mountain.
 Ennis overcame the initial 
hesitation of older singers and 
musicians by replaying on the 
whistle the air or tune he had just 
taken down from them. Such was 
his speed and accuracy that they 
could hardly believe that he had 
not known it already.
 Colm Ó Caoidheáin from 
Glinnsce in North Connemara, 
who eventually provided Ennis 
with 212 pieces – the most of 
any of his sources – told him 
subsequently that he had initially 
selected his most difficult songs 
when they first met to try to scare 
Ennis away but to no avail.
 His travels by bicycle took him 
to many isolated places – often 
over very difficult terrain. One 
contemporary account described 
him as “long in the leg, famished 
looking, thin-shouldered and 
nervous.”
 However, far from being 
nervous, Ennis seems to have 
enjoyed his interactions, if his 
diaries are any guide.

I n one account of a visit to Carna 
in Connemara in July 1944, he 

recorded that “a few lads and girls 
gathered in and we had a great 
night’s music and dancing in a 

Above left:
PUBLISHER: Colm Ó 

Lochlainn

Above centre: 
STYLE: Séamus Ennis 

(Photo: Alan Lomax, 
Library of Congress)

Above right: 
ON THE ROAD: 
Séamus Ennis 

(Photo: Going to the Well 
for Water: The Séamus 
Ennis Field Diary 1942-
1946 edited by Ríonach 

Uí Ógáin)
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 By the time Ennis left the 
Commission to join the staff of 
Radio Éireann as an Outside 
Broadcast Officer in 1947, he had 
transcribed over 2,000 dance 
tunes and song airs with texts – 
a remarkable achievement.

I n Radio Éireann Ennis was to
continue collecting music – 

noting wryly how he went from 
Galway to Dublin to take up his 
new post only to be sent back to 
Galway to take up duty.
 Since the material to be 
collected was intended to be 
broadcast, he was advised to 
focus more on instrumental music 
than songs. So he returned to 
many of the great players he 
had met during his time with the 
Commission. He also proved 
himself to be a skilled presenter.
 On one famous trip to Clare 
in 1949, he recorded the playing 
of Willie Clancy, Bobby Casey, 
Micho Russell, Martin Talty and 
Seán Reid.

H is intimate knowledge of 
so many rich sources of 

traditional music and song proved 
invaluable to the great American 
collector and folklorist, Alan 
Lomax, on his ground-breaking 
field trip to Ireland in 1951 (see 
Fonn, Autumn 2018).

 Ennis conducted Lomax and 
his partner, Robin Roberts, on a 
whirlwind tour of the areas most
likely to produce promising 
prospects – one of whom turned 
out to be Ennis, himself, both as a 
musician and as a singer.
 While Lomax has been widely 
and deservedly acclaimed for his 
ambitious project to collect the 
world music, Ennis was acknow-
ledged for his key role on the Irish
leg in the credits of the CBS album
which was eventually released in 
1955. Indeed in his notes, Lomax 
wrote: “all of us travelled with 
Séamus ... this collection is his.”
 In 1952 Ennis performed a 
similar role as music guide for 
American folk singer, Jean Ritchie,
who was on a Fulbright Scholar-
ship to collect folk songs in Britain 
and Ireland, accompanied by her 
husband, George Pickow.

W ith his burgeoning reputation 
as a collector of music and 

folklore, Ennis went to work with 
the BBC in London In 1951. There 
he joined a team of collectors 
being assembled by the Head of 
the Sound Archives Department, 
Brian George (originally from 
Donegal). The team – which 
included Seán O’Boyle and Peter 
Kennedy, seconded by the 
 

house. The man of the house – 
Breathnach – is one of the great 
old-style dancers. We left the 
house at 5.30am after a great 
night’s sport and music and 
dancing. Went to bed at eight 
o’clock.”
 Ennis went on to collect widely 
along the Western seaboard 
– striking up friendships with most 
of the leading musicians and 
singers of the time including the 
O’Doherty’s, the O’Beirnes and 
Cití Ní Gallchóir in Donegal, Willie 
Clancy in Clare, Pádraig O’Keeffe 
and his pupils, Denis and Julia 
Murphy, in Sliabh Luachra and 
Elizabeth Cronin in Baile Mhuirne.
 In 1946, the Irish Folklore 
Commission asked him to 
concentrate on Ireland’s musical 
connections with Scotland. So 
he headed to the Western Isles – 
where his insistence on swimming 
every day during an inhospitable 
winter’s stay earned him a reputa-
tion among the islanders as “the 
mad Irishman.”
 According to Ennis, the colder 
the weather, the more people 
turned out to watch him take the 
plunge. On the day he had to 
break the ice at the water’s edge, 
the whole village had turned out 
to watch.
 However, on the more serious 
side, Ennis’s facility with Scots 
Gaelic enabled him to transcribe 
many of the songs of John Lorne 
Campbell.

Séamus Ennis : M A J O R  S C É A L

Alan Lomax in 1959 
(Photo: Bess Lomax 
Hawes collection in 

the American Folklife 
Centre of the Library of 

Congress)

COLLECTOR: Séamus 
Ennis taking notes 

from Colm Ó Caodháin 
in Glinsk, Co. Galway, 
1945. (Image: National 

Folklore Collection, 
University College 

Dublin)
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 While Ennis made a major 
contribution to the collection of 
material in Ireland and Scotland 
as well as many parts of England, 
he struck the ‘mother lode’ in 
Mohill, Co. Leitrim, where he 
recorded Thomas Moran, 
a 79-year-old farmer, who pro-
duced a version of an amazing 
number of songs.

D espite the success of the 
project and the programme, 

Ennis was made redundant after 
seven years at the BBC during a 
staff re-organisation in 1958.
 Around this time he was 
engaged in various activities – 
which stalled for one reason or 
another. He was commissioned 
by the Clare County Board of 
Comhaltas Ceoltóirí Éireann to 
write a tutor for the pipes but the 
project budget ran out before the 
work was completed.
 Another undertaking involved 
the preparation of singable 
versions of many of well known 
Irish love songs for publication in 
English. But this does not appear 
to have come to fruition.
 A proposal for Ennis to arrange 
a collection of slow airs for the 
fiddle for publication by Comhaltas 
Ceoltóirí Éireann met a similar fate.
 1 958 also saw the end of his 
six-year marriage to Margaret 
Glynn. They had two children – a 
daughter, Catherine, who is now 
one of the best known organists 
in Britain, and a son, Christopher, 
who plays the fiddle and sings 
some of his father’s old songs.
 Back in Ireland, he began to
concentrate on playing the pipes 
– although he worked for Radio 

English Folk Dance and Song 
Society – was to undertake a 
major five-year project to record 
the folk culture of England, 
Scotland, Wales and Ireland.
 The collectors were instructed 
to record as much of the  surviving
folk music and local forms of 
speech as possible for the 
purposes of broadcasting. The 
collectors were advised to ask 
themselves two questions: First, 
is the material authentic from the 
folklore point of view? Second, is 
the quality of the sound recording  
likely to be acceptable for broad-
casting? But exceptions to the 
quality rule could be made for 
something that was particularly 
valuable in terms of folklore.
 The collectors were also given 
the opportunity of reporting per-
sonally on their travels, in several 
series of weekly programmes 
called As I Roved Out where Ennis 
excelled. The five-year scheme 
made a significant contribution 
to the archive collection of over 
3,300 items (approximately 150 
hours) gathered from over 700 
contributors ranging in age from 
about 16 to 96 – representing 
almost every county in Great 
Britain and Ireland.
 Among the material collected 
by Ennis, himself, were the 
earliest recordings of some of 
the extensive repertoire of the 
Copper family of Rottingdean
in Sussex. Bob Copper sub-
sequently joined the team at
As I Roved Out.

Éireann from time to time as a
freelance presenter on pro-
grammes like An Ceoltoir Sidhe 
and Séamus Ennis san Chathaoir.
 As the traditional music revival 
gathered momentum, Ennis 
became a much sought-after
performer, playing major events 
like the Newport Folk Festival 
in the US and Lisdoonvarna in 
Ireland, as well as becoming a 
favourite on Britain’s thriving folk 
music circuit.
 The Gateshead traditional 
singer, Bob Davenport, noted: 
“When he played, there was 
nobody ever comes close. It 
stood your hair on end. It was just 
absolutely devastating.”

E nnis continued to perform 
around Ireland throughout the 

1960s. He attended the founding 
meeting of Na Píobairí Uilleann in 
Bettystown, Co. Meath in 1968. 
He was credited with having 
proposed the name of the new 
body. He was acclaimed as joint 
patron of the NPU along with Leo 
Rowsome.
 “Having a prodigious memory 
and possessing a complete 
mastery of his instrument, there 
were few limitations to his 
acquisition of tunes,” wrote 
Breandán Breathnach. “He knew 
hundreds and hundreds and 
these he rendered in excellent 
musical taste.

“He made me realise music is 
magic and a spiritual experience. 
It cannot be taught in any 
university. It is beyond that.”

Tony MacMahon

AS I ROVED OUT:
Séamus Ennis (centre) 

with colleagues 
from the BBC radio 
programme (from 

left) Peter Kennedy, 
Marie Slocombe, Bob 

Copper and Brian 
George (Photo: BBC)

COLLECTEE: 
Jean Ritchie recording 
Séamus Ennis playing 

the uilleann pipes 
and singing, c. 1952. 

(Photo by George 
Pickow in the Ritchie-

Pickow Archive, James 
Hardiman Library, 

National University of 
Ireland, Galway)
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to touch him in case you’d break 
him.”
 In the early 1970s he shared a 
house in Dublin with Liam O’Flynn  
and his brother for about three 
years. Although Ennis never gave 
lessons in the formal sense, he 
made a lasting impression on the 
young piper who tapped into the 
older man’s encyclopaedic knowl-
edge and expertise.
 During this time in O’Flynn’s 
Mount Street flat, Ennis heard 
some of Planxty’s early rehearsals. 
“Any time I took out the pipes,” 
recalled O’Flynn, “a door would 
open very quietly and this vision 
in the form of Séamus. And he’d
just sit and listen and offer advice.”
 O’Flynn believed that Ennis’s 
passionate and deep immersion 
in the tradition made him unique 
among his peers: “he was this 
incredible musician – but most 
incredible musicians like that 
don’t tend to go into the back-
ground of things in any sort of 

academic or structured way…
Ennis combined the two.”
 During that time they formed 
the Halfpenny Bridge Quartet, 
with Liam on the pipes, Tommy 
Grogan on accordion and Seán 
Keane on fiddle.

I n 1975, he moved to the Naul 
to live out his remaining years 

on the land which had once 
belonged to his grandparents 
in a caravan he called Easter 
Snow after the traditional air. 
The Séamus Ennis Arts Centre, 
named in his honour, is nearby. 
 Ennis loved North County 
Dublin, remarking that he had 
never cared much for any city and 
that he was a countryman at heart.
 Although an intensely private 
man, he was visited at Easter Snow
by his children and close friends 
from the world of music, swapping 
stories, listening to and playing 
songs and tunes, and playing 
cards until late into the night.

 Even common-place tunes 
took a deft turn displaying his 
total mastery. Exploiting piping
ornamentation to the full, he 
never descended into gimmickry.
The antics on the chanter 
indulged in by some younger 
players did not appeal to him and, 
more in sorrow than in anger, he 
would dismiss them with a nod of 
the head saying ‘My father would 
not have done that.’
 As a piper, Ennis was a 
generous colleague. He had no 
trade secrets or special collection 
of tunes regarded as his own 
‘private property.’ He was always 
willing to share his knowledge 
and skills with aspiring pipers by 
demonstrating some intricate 
technique.
 Liam O’Flynn summarised 
Ennis’s approach: “His taste was 
impeccable. He never aimed to 
impress by showing off, restraint 
and elegance were the hallmark 
of his piping.”
 Around this time, Ennis stayed 
at Ted and Nora Furey’s house in 
Ballyfermot. 
 “My mother looked after him,” 
said Finbar Furey. “He was very 
sick. He would have been there 
for six months or so because he 
had no place else to go. He was 
an awful man for the drink. I think 
he had TB, I’m not sure. But I 
remember when he was as thin 
as a rake – Jesus, you’d be afraid 
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Séamus Ennis at 
the Newport Folk 
Festival in 1964
(Photo: John 
Rudoff)
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I n 1979, Ennis was one of a 
number of traditional musicians 

who collaborated with the avant-
garde American composer, John 
Cage in his work, Roaratorio: an 
Irish Circus on Finnegans Wake.  
Indebted to sound engineer John 
Fulleman, Cage’s piece was a 
complex amalgam of over 2,600 
recorded sounds, including 
Cage’s voice and taped perfor-
mances by six Irish traditional 
musicians – Ennis; fiddler Paddy 
Glackin; flute player, Matt Molloy; 
percussionists, Peadar and Mel 
Mercier; and singer, Joe Heaney.
 Originally commissioned 
for broadcast on WDR radio 
(Cologne) the piece was sub-
sequently performed live 
throughout the 1980s in Europe 
and North America.

 For the live performances – 
Liam O’Flynn replaced Ennis, with 
Séamus Tansey taking over from 
Matt Molloy.
 Ennis continued performing at 
home and abroad until he finally 
died of cancer in October 1982 
at the age of 63. Among his last 
performances were those at the 
Willie Clancy Summer School and 
the Lisdoonvarna Folk Festival.

E ven if Séamus Ennis had never 
emerged as the foremost 

piper of his generation, his earlier
career as a collector of songs, 
tunes and folklore would have 
earned him a revered place in 
the history of the music of Ireland 
(and to a lesser extent Britain).
 His dedication and diligence 
in transcribing and recording 
songs and tunes has meant that 
an enormous treasury of music 
has been saved that might 
otherwise have been lost.

 But perhaps more importantly 
as a passionate and engaged 
performer of the music he helped 
to preserve, he brought it to life 
for new generations – ensuring 
that the pipes in particular would 
be rescued from near extinction 
so that today the instrument is 
known around the world.
 It was no accident that his 
protégé, Liam O’Flynn, was to
play such a pivotal role in bring-
ing traditional music to wider (and 
younger) audiences through his 
work with Planxty and as a soloist.

E nnis once described how his 
father announced that he 

would play no longer and then 
formally handed over his pipes to 
his son to continue the tradition. 
The Coyne set was then left by 
Ennis to his younger friend, 
Liam O’Flynn, to continue the 

tradition.

Ennis is memorial-
ised in a statue at 
the Naul outside 
the Séamus Ennis 
Cultural Centre, 
which remains a 
home to live music 
performance.

“There’s a lot of talk about 
purists in traditional music, but 
these musicians all played quite 
a bizarre piece of music for 
Cage, and they were so open-
minded. That’s what makes 
great musicians great, if you ask 
me.”

 David Flynn

Above left: Séamus 
Ennis (Photo: TG4)

Above right: Liam 
O’Flynn plays 
a lament at the 
graveside during 
Ennis’ funeral in 
1982 (Photo: Irish 
Independent)
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 Shortly before his own death 
last year, O’Flynn then passed 
the Coyne set on to the piper and 
doctor, Pádraic Mac Mathúna, 
whose father, the broadcaster,
Ciarán Mac Mathúna had said of 
Ennis on his death in 1982:
 “Séamus Ennis was unique. 
Of course every person in the 
world is unique but some people 
are more unique than others… 
Young musicians worshipped at 
his feet and followed him in the 
way medieval students followed 
their Abelard. And all this he 
enjoyed because there was no 
false humility in Séamus Ennis. He 
knew his own worth.”
 “As a piper he enriched and 
enlarged the living tradition 
and therein lay his most valued 
contribution to the cultural life 
of his country,” wrote Breandán 
Breathnach.
 One story in common
currency tells of a man in a pub 
asking Séamus Ennis for his 
opinion on the three best living 
pipers, to which he replied: “Felix 
Doran and Willie Clancy. ”
 “But who is the third?” the 
man asked.  “You mean the first,” 
replied Ennis.

A CD of Ennis’s music, sourced 
from forty years of acetate and 
tapes in the Radio Éireann and 
later RTE archives was compiled 
by uilleann piper and radio pro-
ducer, Peter Browne. Released 
in 1997, The Return from Fingal is 
available from The Séamus Ennis 
Arts Centre in the Naul.

Sources: The Séamus Ennis Arts 
Centre, Na Píobairí Uilleann, 
Séamus Ennis by Breandán 
Breathnach (Musical Traditions 
No. 1, 1983 and Dal gCais, Vol 
7 1984), The BBC Folk Music 
Collection by Marie Slocombe, 
and The Wheels of the World: 
300 Years of Irish Uilleann 
Pipers by Colin Harper with John 
McSherry,
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Séamus Ennis
Discography
Ireland    (Compilation with Alan Lomax)
Columbia Masterworks    1955

The Bonny Bunch of Roses
Tradition Records 1958
 
Ceol, Scealta agus Amhrain
Gael-Linn    1961
 
The Ace And Deuce of Piping (EP)
Collector Records    1961

Irish Music in London Pubs
(with Margaret Barry, Michael Gorman, 
Joe Heaney)    Folkways Records   1963
   
Seamus Ennis (Masters of Irish Music)
Leader 1969
  
Seoda Ceoil 2
(with Seán Keane, Seosamh Ó hÉanaí, J. J. 
Gannon)     Gael-Linn    1969

Strains On Wind Once Blown – Vol. 1: The 
Pure Drop     Tara    1973
   
The Fox Chase    Tara    1974

The Wandering Minstrel    Topic    1974  

The Best of Irish Piping
Tara    1974

Irish Pipe and Tin Whistle Songs
Olympic Records    1976   

Forty Years Of Irish Piping
Green Linnet    1977
  
Féidhlim Tonn Rí’s Castle or The King
of Ireland’s Son
Claddagh Records    1977
  
The Fox Chase    Tara    1978

Visit To Ireland, Volume Three 
(Compilation)    Fat Boy Records    1994

The Return from Fingal    RTE    1997

You could never be anywhere 
for any length of time in Ireland 
without Séamus Ennis cropping 
up. [People would say] ‘Oh we 
remember when Ennis was here 
in ‘47,’ or ‘he passed through 
here in ‘56.’

Christy Moore
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T he Blackwater Song 
Project is in full flow at 

the moment with great work 
bring done by so many in the 
County Wexford village, writes 
traditional singer, Senan Lillis.
 We meet fortnightly in the 
Blackwater Lodge Hotel where 
the participants research is 
discussed, diagnosed, dissected 
and eventually sung all under the 
masterful eye of facilitator Aileen 
Lambert, community artist and 
traditional singer. 
 Participants have been 
assigned tasks such as archive 
search, song collection, musical 
accompaniment, rewriting verse, 
historical research, secretarial 
duties, etc. The team work, com-
mitment and sheer enthusiasm 
for the project has been truly 
inspirational.
 The singers involved in the 
project include: John Breen, Colm 
Brennan, John Byrne, Kathleen 
Byrne, Denis Carroll, Jim Connor, 
Hughie Doyle, Mick Doyle, John 
Furlong, Denny Lacey (RIP), Pat 
Lacey, Aileen Lambert, Senan 
Lillis, Anne McLoughlin, Grace 
Murphy, Matty Murphy, Rachel 
Uí Faoileán, Bernie Rath, Paddy 
Scully, Deirdre Tobin, Paul Tobin, 
Maeve Townsend and Bridgie 
Whelan
 Rita Carroll is the project 
biographer and Joan Nolan is the 
project secretary.
 Shortly we will have a concert 
to which the public will be invited. 
Details of this will be available 
shortly.
 The next phase will then 
commence when the songs will 
be recorded and the songbook, 
By Land and Sea...Songs of 
Blackwater (and beyond), will be 
published. 

 The following songs have 
been collected so far and most 
have been assigned to singers:
1. Memories of Ballyvaldan
2. Blind Jane
3. Blackwaterside
4. The Ballad of Ballinagore 

(1898)
5. Horrah for Old Blackwater 

(1901)
6. The Ballad of Mike Carroll 

(1918)
7. The Nigglers from Ballyvaloo 

(1860s)
8. Beautiful Blackwater
9. Blackwater
10. Paddy and the two Micks (1939)
11. Sunset in Blackwater
12. Blackwater’s Hurling Men (1936)
13. The Ballad of 2001
14. Hurling on the Slob (1863)
15. The Minor Hurling Song 

(2003)
16. Old Blackwater Town (2009)
17. Intermediate Hurling 

Champions (2008)
18. Oh! For Blackwater (1999)

19. Fr Stafford (1798)
20. Big Bad Tom
21. Heroes One and All (1957)
22. Sinnott’s Grey Mare (1915)
23. Nuclear Power Song 

(Ballyvaloo)
24. Pamona (1859)
25. Vivandiere
26. Lofty Cavavaille (1768)
27. Curracloe Boat Race
28. The Screen Harriers
29. Mick Redmond The 

Ploughman (1 & 2)
30. Old Blackwater Mill
31. Blackwater Mummers’ Rhyme

Our song tradition is an intrinsic 
component of our colourful 
cultural tapestry. It is incumbent 
on us to ensure that future 
generations have a right to know 
where it came from and the 
journeys encountered by their 
people. 
 Our heritage nourishes the 
fundamental social and psycho-
logical needs of present and 
future generations by providing a 
sense of identity and continuity.
 Our heritage and culture are 
invaluable; it cannot be replaced 
or reproduced once lost.....sing on 
lads, sing on.

“...But while I ponder, my mind
 does wander,
Though far away the Atlantic o’er,
To the fairest flower in Nature’s
 garden,
That happy place called the
 Shamrock shore.”

By Land and 
Sea…
The Blackwater 
Song Project

MASTERFUL 
FACILITATOR: (right) 

Aileen Lambert

TUNEFUL 
CONTRIBUTOR: 

Senan Lillis

C O L L E C T I O N S  &  R E C O L L E C T I O N S : Blackwaterside
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S ome aspects of the practice 
of traditional music may 

feed into a broader culture 
which might militate against 
social diversity, according to 
American music researcher 
and fiddle player, Dr. Tes 
Slominski of Benoit College in 
America. 
 
In her keynote address to the 
Women and Traditional/Folk 
Music research symposium in 
NUI-Galway in February, she 
argued that the emphasis on 
understatement in the delivery 
of traditional music – including 
silences between notes and the 
“unadorned long note” – reflects 
a range of social practices where 
barely perceptible movements, 
sounds and remarks have 
meaning and impact that may 

Shut up and 
play!
Do elements of 
traditional/folk music
discourage diversity?

CONNECTION:
(Above right) Tes 
Slominski (on-
screen) watches 
Verena Commins 
(Photo: FairPlé)

serve to undermine social 
inclusion. 
 Addressing the sympo-
sium through a Skype link, 
Dr. Slominski suggested that 
silence and understatement 
may be interpreted by some as 
the opposite of the demand for 
visibility that has been at the 
heart of most social movements 
involved in civil rights, women’s 
rights and gay liberation. 
 Therefore, the call – often 
heard at sessions – to “shut up 
and play/sing” may have a more 
sinister undertone.

I n her call for action for change, 
Slominski urged that the use of 

musical understatement within 
traditional music should become 
a pretext for attempting to 
silence non-conventional voices. 
 She demanded physical, 
financial  and existential security 

for all within traditional music – 
including women, LGBTQ and 
other minorities. 
 She called on those involved 
in traditional music to challenge 
hierarchies and to expand con-
sciousness to embrace greater 
diversity – by moving beyond 
tokenism. 
 Finally she demanded 
measures to eliminate the 
particular barriers to women 
returning to music after having 
children and the bias against 
older women performing in folk/
traditional music.

T es Slominski’s research 
interests within music include 

issues of gender and sexuality 
as well as nationalism in Ireland 
and the United States. Her mono- 
graph, Trad Nation: Gender, 
Sexuality and Race in Irish 
Traditional Music is due for 
publication next year. 

I n addition to her scholarship, 
Tes is an accomplished fiddle 

player specialising in the 
regional repertoire of Sliabh 
Luachra. A member of the con-
tradance band Roaring Mary in 
her early 20s, she also became 
a frequent visitor to Ireland, 
where she regularly played with 
fiddlers, Connie O’Connell from 
Cill na Martra and Donal O’Connor 
from Brosna. She also taught 
at the Maoin Cheoíl an Chlár in 
Ennis. 
 Before completing her 
doctorate at New York 
University, Tes studied at the 
University of Limerick for her 
MA in ethnomusicology.

COLLECTION: 
Some of the 
participants in the 
symposium (Photo: 
FairPlé)

Confronting Gender Inequality : M I N O R I T Y  R E P O R T
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One hundred 
stories
Perspectives on gender 
and Irish traditional 
music in 2018

D r. Úna  Monaghan has 
been researching the lived 

experience of musicians in 
Irish traditional and folk music 
from a gender perspective for 
over twelve months. 
 Initially she sought to write 
a piece of music named What 
Haven’t We Heard. The piece 
questions whether the under- 
representation of women in 
the genre results in a loss of 
opportunity to experience 
certain pieces, styles or in-
stances of music and artwork. 
 Having considered her own 
experience of sexism during 
over 20 years of playing and 
working in traditional music as 
part of the process for creating 
this piece, Dr. Monaghan 
decided to invite contributions 
from others.

From this initial collection, two  
findings began to emerge. 
Firstly, the experiences could 
be divided into categories 
ranging from serious overt
 
You have to nearly be equal if 
not better than a man if you’re 
… to be accepted. [A man] 
once said about me: ‘Oh yeah, 
I know her, she’s great, she’s 
great. And do you know why? 
Because she plays like a man!’ 
And I heard this and I laughed! 
And I thought: ‘I wonder, does 
that sum it all up?’ I never 
thought that I played like a 
man. I certainly didn’t set out 
to play like a man! 

experiences linked to gender, 
such as sexual harassment, 
to more subtle instances, 
such as the expectation that 
women would behave in a 
certain way or play a certain 
instrument. 

Secondly there were some 
people who were reluctant 
to share their stories publicly, 
either due to the personal 
nature of the experience, or 

At the time when I was 
learning … there was an 
elderly man who was a flute 
player. My mother did have 
the conversation with him. 
‘Why was I learning the 
flute?’… ‘Did she not know 
that the flute wasn’t a girl’s 
instrument?’ And you know, 
I’d basically be better off just 
going off and learning the 
fiddle.

because they did not wish to 
speak out about their peers in 
a relatively small and tight knit 
traditional music community.

When some musicians 
asserted that they did not 
consider gender to be an issue 
in any way – in response 
to the emergence of FairPlé 
– Dr. Monaghan decided to 
launch an anonymous online 
questionnaire to gather 
experiences on a more 
systematic basis. 
 The questionnaire – which 
was live for over three months 
between July and November 
2018 – was open-ended 
inviting respondents to “tell 
their story.” 

DIRECTION: (From left) 
Karan Casey, Niamh 
Dunne, Dr. Síle Denvir 
and Dr. Úna Monaghan 
(Photo: FairPlé)

REFLECTION: Úna 
Monaghan – harpist, 
composer, researcher 
and sound engineer

M I N O R I T Y  R E P O R T : Confronting Gender Inequality :
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I remember practising for one 
tour… The kids were very 
young. I would sit on the 
kitchen table and pull the 
chairs up next to me. If I didn’t 
do this, they would be pulling 
at me and needing attention. 
I would practice up on that 
table, you see, and keep an 
eye on them.
 
Altogether 123 testimonies 
were received from 83 
respondents – ranging from 
descriptions of specific 
incidents to comments on the 
effect of gender on participa-
tion in traditional music more 
generally. 
 
“The collection of stories form 
a fascinating and nuanced 
picture of the subtleties of 
gender dynamics in the non-
commercial and community- 
 
Part of feminism and women 
getting more equality has 
been women putting them-
selves under this amazing 
amount of pressure and trying 
to do everything. It’s just 
completely impossible. There’s 
always something that’s going 
to give and it’s usually the 
mom… It’s one of the biggest 
regrets I have, leaving my 
youngest and going away {for 
work}. I didn’t feel like I had the 
choice. And ultimately when I 
said I couldn’t do {it}, I was told: 
‘you’re either in or you’re out.’

They’ve gone through two 
or three [musicians] already. 
I’ve been replaced with a 
younger version. She doesn’t 
come with kids. She doesn’t 
come with an attitude… A 
friend of mine has this great 
saying: ‘Hired, admired, f**kd 
and fired.’ That’s kind of it in 
a nutshell.

 
based aspects of our tradition, 
in addition to the realities of 
life as a professional traditional 
musician,” said Dr. Monaghan.
 
“They increase our under-
standing of the behaviours 
and contexts that contribute to 
gender inequality in Irish tradi-
tional and folk music today.

“This collection provides an 
overview of the landscape of 
traditional music life regarding
this issue, and exposes some

There’s more subtle things 
that you can always explain 
away, but as they build up, 
you just think: ‘would they 
have said that or done that 
if I was twenty years older 
and a man?’… You do need 
to make sure you show no 
weakness and are twice as 
good… Sometimes you’re 
just dismissed. And if you’re 
dismissed before you have a 
chance to show what you’re 
bringing, that can be really 
detrimental.

That seemed to be the key 
in whether somebody kept 
playing at the same level. 
was what kind of support 
they had in their marriage… 
Even just my own generation, 
there are {women} who gave 
up because the husbands 
weren’t supportive.

of the specific challenges 
faced by women,” Dr. 
Monaghan added. 

“These testimonies suggest 
that the Irish traditional and 
folk music community is by no 
means immune to the conse-
quences of gender inequality 
and bias in wider society. 
 
One programme that we did 
I was very heavily pregnant. 
Better not say where I was. 
One of the producers of the 
programme had asked if I 
would play a solo… Another 
person who wasn’t sort of 
involved in his decision… came 
up to the producer and said: 
‘you can’t let her play like that, 
looking like that.’

 
“Key groups of people emergè  
from the testimonies oc-
cupying influential roles in 
traditional and folk music. 
People in these roles have the 
potential to perpetuate the 
difficulties described – but 
consequently have the most 
power to create change,” she 
observed.

It’s important to agents and 
venues and promoters that 
there be a pretty young girl 
in the line-up. Use her front 
and centre as much as you 
can … It’s just the value that 
we place on youth and women 
… it’s pure commercial, it’s 
nothing to do with our 
tradition… But it wasn’t quite 
what I signed up for… It takes 
years before you have the 
confidence to use your voice 
and say this is how I want to 
be portrayed.

MEETING PLACE FOR 
HARDY WOMEN: 
The Hardiman 
Building, NUI Galway 
– the venue for the 
symposium.

Confronting Gender Inequatity : M I N O R I T Y  R E P O R T
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gender impact in many areas of 
traditional music. 
 These issues include the use 
of language, instruments and 
spaces – as well as the impact 
of marriage, motherhood and 
domestic duties – to undermine 
or diminish women’s participation 
in music either as professional or 
as amateur performers. 
 Verena Commins presented a 
gender analysis of what might be 
called the canon of traditional 
music – the tunes, songs, artists 
and performances widely regarded 
as the classics of the genre. 
 Finding a distinct absence 
of female representation, she 
reflected on the impact of this 
imbalance in her paper, The 
Man and His Music – Gender 
Representation and the Irish 
Traditional Music Canon. 
 Singer-songwriters, Paula 
Ryan and Ali Bullivent, highlighted 
the imbalance in the proportion of 
credited female composers and 
song-writers and its impact on the 
subject matter and perspectives 
of many songs. 
 Of course, one contributory 
factor in this imbalance could be 
that some female creators may 
have felt obliged to submit their 
work for publication using a male 
pseudonym – either just to have 
it considered in the first place or 
perhaps to ensure that they are 
paid a decent fee for their work. 

Nevertheless, such an eventuality 
would actually underline the gen-
dered nature of the imbalance.

T wo presentations dealt more 
explicitly with the FairPlé 

movement, itself.  Practicising 
traditional musician and climate 
physicist, Liz Coleman sought to 
point the way for future research 
into the many complex layers 
of gender bias within traditional 
music. By applying the principles 
of scientific inquiry – including the 
collection of verifiable data – the 
movement should be able to build 
a convincing case to influence 
policy makers and others of 
influence within the traditional 
and folk music in Ireland. 
 Meanwhile, FairPlé founder, 
Karan Casey, provided the sym-
posium with an analysis of the 
development of the movement 
over the previous twelve months. 
Casey’s presentation not only 
highlighted the various activities 
undertaken to publicise the cam-
paign – but also noted its impact 
on promoters and event bookers 
and its engagement with major 
cultural bodies including the Arts 
Council.

F or a relatively small group 
acting on a voluntary basis – 

albeit with considerable good- 
will from a variety of sources –
 

T he recent research sym-
posium in NUI-Galway 

highlighted the great depth 
of research – currently under 
way in various cultural bodies 
and educational institutions 
– into the role of women and 
the impact of gender in Irish 
traditional and folk music. 
 Altogether twenty-one papers 
were presented at the one-day 
symposium – most providing 
snapshots of work in progress – 
with some pointing to new lines of 
inquiry to be pursued.

A part from Tes Slominski’s 
keynote, a number of other 

participants addressed the under- 
representation of women in many 
areas of traditional and folk music. 
 In her paper, Feminism and 
Agency in Irish Traditional Music, 
Leslie Anne Harrison highlighted 
the dearth of research in the past 
to consider the many complex 
issues behind the significant 

Traditional 
music under 
microscope
 
Wide-ranging lines
of enquiry

M I N O R I T Y  R E P O R T : Confronting Gender Inequatity :

DOCUMENTING 
WOMEN: Niamh Ní 
Charra

WOMEN WRITING 
ABOUT WOMEN: (from 
left) Ali Bullivent and 
Paula Ryan (Photo: 
FairPlé)
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S ome papers focussed more 
closely on the contribution 

of individual performers: Aoife 
Granville explored the work of 
women flute players in a paper 
entitled That’s Not Very Ladylike, 
with particular emphasis on Peg 
McGrath, Tara Diamond, Joanie 
Madden, Anne Sheehy and the 
2019 Gradam Cheoil Musician of 
the Year, Catherine McEvoy. 
 Meanwhile Sarah Fons 
considered the musical journey 
of  Nóirín Ní Ríain in her paper, 
Where She Stands. Lydia Cullen 
reflected on the life of the Múscraí 
singer, Eilís Ní Shúilleabhain, 
while Kaylie Streit underlined the 
success of two female musicians, 
Kate Ellis and Ilse de Ziah, in 
securing the acceptance of a 
non-traditional instrument, the 
cello within traditional music.
 Christina Lynn, on the other 
hand, considered the work of 
country music singer, Susan 
McCann, in her paper, Someone 
is Looking for Someone like 
You, as a means to explore the 
differences between Irish and 
American country music.

FairPlé has made a substantial 
impact in a short space of time. 
The challenge for the movement 
is to turn the initial impact into 
sustained progress for the future.

T he under-representation 
of women in the recorded 

history of traditional music was 
highlighted in two papers: The 
Missing Voices: Addressing 
Archival Silence in Traditional/
Folk Music by Grace Toland and 
Niamh Ní Charra and Document- 
ing Women in Irish Traditional 
Music and Dance Using Linked 
Data by the ITMA’s Lynnsey 
Weissenberger who urged all 
performers or creators of music and 
song to ensure that their work is 
recorded for posterity.

T wo papers reflected on the 
impact of commercialism 

on female performers within 
traditional music. Dr. Tríona Ní 
Síocháin considered the practice 
of female artists who preceded 
the commercial era – like 
Elizabeth Cronin from Múscraí 
in Cork and Elizabeth Crotty 
from Clare – and the extent to 
which their legacy has survived 
in the modern age dominated by 
market forces. 
 Meanwhile Joanne Cusack 
provided an outline of her 
ongoing enquiry into the impact 
of commercialisation on female 
traditional musicians since the 
1990s. 
 Among the questions Joanne 
aims to explore is the extent to 
which, in the professional arena, 
women are regarded more as 
marketing – rather than musical 
– assets, with the result that their 
potential creative contribution 
may be undervalued. 

 Highlighting the broad range 
of issues which are currently the 
subject of research in various 
institutions, a number of other 
papers were presented at the 
symposium covering topics as 
varied as lullabies and children’s 
songs as well as gender bias in 
performance and practice in folk 
music events in Somerset and in 
flamenco dancing.

T he principal organisers of the 
symposium were musicians 

and researchers, Dr. Síle Denvir 
and Dr. Úna Monaghan from 
FairPlé, and  Dr. Verena Commins, 
Dr. Méabh Ní Fhuartháin and Dr. 
Lillis Ó Laoire from Comhrá Ceoil 
in the Centre for Irish Studies at 
NUI Galway. But they would be the 
first to acknowledge the support 
of a wide team of volunteers.
 The full transcript of the 
proceedings of the symposium 
– with accompanying documen-
tation is now being prepared for 
publication by the symposium’s 
sponsoring partners, FairPlé, 
Comhrá Ceoil and NUI Galway.

Confronting Gender Inequatity : M I N O R I T Y  R E P O R T

DOCUMENTING 
WOMEN: (near right) 
Lynnsey Weissen- 
berger

LADYLIKE FLUTE 
PLAYER: (far right) 
Joanie Madden

COMMERCIAL 
IMPACT: (left) 
Joanne Cusack

PIONEER: (near right) 
Elizabeth Cronin

SUPPORT FROM 
NUIG: (far right) Lillis 
Ó Laoire
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Ceoltóir na Bliana   Musician of the Year
Catherine McEvoy
Official Citation
Catherine McEvoy stands out as one of the finest exponents of the 
North Connacht tradition of flute playing and this reflects her strong
 amily links with the area – her parents were from the Strokestown area 
of County Roscommon.
 Catherine’s approach to flute-playing, through her performances in 
sessions and on the stage, has inspired and influenced other musicians 
and listeners, most particularly through her visionary work as an 
educator and teacher.
 Her early years in Birmingham, England, introduced her to the wealth 
of Roscommon music that was in the city at that time and Catherine has 
followed a musical path that reaches back to the older generations of 
players, whilst putting her own distinct and authoritative stamp on the 
flute.
 At a time when traditional flute-playing has rarely been stronger, 
Catherine McEvoy is admired as an exceptional and influential 
musician, teacher and advocate for traditional music.

B U A L A D H  B O S  : Gradam Ceoil TG4

Diversity rules 
at Gradam 
Ceoil 2019
Minorities and
diaspora in spotlight
M eath-based flute player, Catherine McEvoy, 

was installed as Ceoltóir na Bliana/Musician of 
the Year, at TG4’s Gradam Ceoil Award ceremony 
in February while Thomas McCarthy from Offaly 
(via London) took the award for Amhránaí na Bliana/
Singer of the Year.

T he annual traditional music 
awards scheme is not a com-

petition: but aims to recognise 
leading artists and contributors  
– selected by an independent 
panel of adjudicators – through 
the presentation of a specially- 
commissioned piece by sculptor, 
John Coll, as well as a small 
stipend.
 Hosted by Doireann Glackin 
and Dónal O’Connor, the awards 
ceremony took place at the Water-
front Hall, Belfast, on Sunday 
February 17.

G round-breaking as a female 
musician, Birmingham-born 

Catherine McEvoy has enjoyed a 
distinguished career as a 
performer, recording artist and 
teacher. Meanwhile Thomas 
McCarthy has been a significant 
standard-bearer for the contin-
uing contribution of the Traveller 
community to traditional music in 
Ireland.
 The Ceoltóir Óg/Young 
Musician of the Year is accordion 
player, Conor Connolly, from 
South Galway, while the Gradam 
Saoil/Lifetime Achievement award 
recognises Nicky and Anne 
McAuliffe from Kerry. The two 
final awards – Gradam Comaoine/
Outstanding Contribution and 
Gradam Comharcheoil/ Musical 
Collaboration – were presented 
to Brendan Mulkere and Tríona Ní 
Dhomhnaill respectively.

B orn in Birmingham to parents 
from Roscommon, Catherine 

toured with the Birmingham Céili 
Band while still in her teens.
 She came to live and work in 
Ireland in 1977 and soon became 
an integral part of the Dublin tradi-
tional music scene at the Tradition 
Club in Slattery’s and at the The 
Four Seasons – playing regularly 
with  John Kelly Snr., John and 
James Kelly and Paddy O’Brien.
 A member of the first all-female 
traditional group, Macalla which 
recorded two albums in the 1980s, 

Catherine released a  number of 
albums as a soloist, in a duo and 
a trio. McEvoy was also a member 
of the three-times All-Ireland 
winning Táin Céili Band.
 As well as serving as a senior 
tutor at the Willie Clancy Summer 
School in Milltown Malbay and 
other festivals in the USA and  
Europe, Catherine is a visiting 
tutor at the University of Limerick 
and an innovative teacher of 
music to blind, visually impaired 
and multiply disabled children and 
young people.

LÁITHREOIR: Doireann 
Glackin  (Photo: TG4)

CEOLTÓIRÍ
1998: Tommy Peoples
1999: Matt Molloy
2000: Mary Bergin
2001: Máire Ní
      Chathasaigh
2002: Paddy Keenan
2003: John Carty
2004: Seán Keane
2005: Jackie Daly
2006: James Kelly
2007: Liam O’Flynn
2008: Martin Hayes
2009: Charlie Harris
2010: Seán McKiernan
2011: Noel Hill
2012: Bryan Rooney
2013: Dermot Byrne
2014: Harry Bradley
2015: Máirtín O’Connor
2016: Kevin Burke
2017: Mairéad Ní
      Mhaonaigh
2018: Frankie Gavin

CEOLTÓIR: Catherine 
McEvoy (right)
(Photo: TG4)
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Amhránaí na Bliana   Singer of the Year 
Thomas McCarthy
Official Citation
This singer has a voice of great strength, tone, character and beauty. 
His technique is a joy to listen to. His art is particularly illustrative of the 
power of story-telling through song, beyond simply singing the song.
 His style of presentation, of narrative and history before and around 
the song, is captivating. He has a unique ability to connect with his 
audience. On top of that, he carries with him that distinctive style of 
singing – a movement in the longer notes – known as ‘the warble.’
 This man is an ambassador for traveller singing and traveller song. In 
addition to his remarkable repertoire of songs, his recordings and his 
compelling performances in traditional music contexts, he collaborates 
with other artists across disciplines – most recently with Séamus 
Harahan in My Comfort and My Joy: Songs from the Irish Other at the 
Douglas Hyde Gallery. He travels throughout Ireland and worldwide, 
connecting his music and tradition with an ever-wider audience – from 
schools, to gatherings, to concert halls. He is one of the most exciting 
and moving voices singing today.

B orn in Birr, County Offaly, into 
a Traveller family Thomas 

grew up with a profound orally 
derived knowledge of the history 
and families of Ireland.
 He learnt his craft of singing 
and storytelling from his mother, 
Mary McCarthy, aunts and uncles. 
His extended family included the 
master uilleann pipers – Johnny 
and Felix Doran and their grand-
father, John Cash.
 Moving to London as a child, 
he was eventually “discovered” 
by the wider public in 2008 after 

an appearance at Cecil Sharp 
House in Camden Town, where 
he amazed singers at a folk club 
with his vocal range, style and 
repertoire.
 Thomas has since become a 
favourite in clubs and at festivals 
throughout Ireland and Britain as 
well as Europe and the US.
 Since 2011 he has recorded 
three CDs – Round Top Wagon 
(2011), Herself and Myself (2014)  
and Jauling the Green Tober (2017).
 Thomas is also a prominent 
advocate for Traveller rights.

AMHRÁNAÍ: Thomas 
McCarthy (left)

(Photo: TG4)

Ceoltóir Óg na Bliana
Young Musician of the Year

Conor Connolly
Official Citation
This year’s young musician award winner. Conor Connolly, 
comes from South Co. Galway. An accordion player and 
singer, his music and song is rooted in his home county 
– some of his main accordion influences being Joe 
Cooley, Charlie Harris and P.J. Conlon, as well as Tony 
MacMahon.
 His playing is full of heart and soul, with a great 
understanding and respect for the tradition and the 
players he learnt from.
 He has already played with some of the most 
renowned traditional musicians we have today and is 
well respected by them, as well as being highly regarded 
amongst his peers.
 He is one of the most traditional and solid accordion 
players of his generation and is an inspiration to many.

B orn in 1993 into a family of  non-instrumentalists, 
Conor was exposed to traditional music on the radio 

CEOLTÓIR ÓG: Conor Connolly (above)
(Photo: TG4)

and television. He began to learn 
the accordion from age 12 while 
also playing with the local 
Kilnadeema Comhaltas branch.
 As well as learning from star 
box players, his playing also 
shows the influence of piping 
masters like Ennis, Clancy, 
McKiernan and O’Brien Moran.
 Based in Galway City,  Conor 
has performed and given work- 
shops at traditional music
festivals in Ireland and Europe.
He was the musician in residence 
for the ‘Tunes in the Church’ 
concert series in Galway in the 
summer of 2016.
 He has also featured in 
broadcasts on TG4 and Raidió na 
Gaeltachta.

AMHRÁNAITHE
2001: Ciarán Ó
      Gealbháin
2002: Len Graham
2003: Frank Harte
2004: Rosie Stewart
2005: Maighread Ní
       Dhomhnaill
2006: Seán Garvey
2007: Dara Bán Mac
       Donnchadha
2008: Iarla Ó Lionáird
2009: Sarah Ann
       O’Neill
2010: Cathal
      McConnell
2011: Muireann Nic
      Amhlaoibh
2012: Nell Ní Chróinín
2013: Séamus Ó
      Beaglaoich
2014: Nan Tom Taimín
      de Burca
2015: Roisín White
2016: Pól Ó
      Ceannabháin
2017: Rita Gallagher
2018: Máire Ní
      Chéileachair
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B U A L A D H  B O S  : Gradam Ceoil TG4

GRADAM COMAOINE
2006: Proinsias Ó
      Conluain
2007: Ciarán Mac
      Mathúna
2008: Harry Bradshaw
2009: Reg Hall
2010: Muiris Ó Rócháin
2011: Micheál Ó
     Súilleabháin
2012: Eithne and Brian
      Vallely
2013: Na Píobairí
      Uilleann
2014: Mick Moloney
2015: Irish Traditional
      Music Archive
2016: Cairde na Cruite
2017: Mick O’Connor
2018: Pádraigín Ní
      Uallacháin

Gradam Comaoine  Outstanding Contribution
Brendan Mulkere
Official Citation
A pivotal member of the Irish diaspora in London, Clare man Brendan 
Mulkere, has worn many hats – as the unofficial ‘Irish music 
ambassador’ to London; Irish rights activist, record producer, promoter 
and musician. Despite all of this, he is perhaps best known as an 
Irish traditional music teacher. It’s safe to say that every London-born, 
Irish traditional musician has been pulled into his orbit at some stage 
or another.
 He has taught a plethora of musicians during a teaching career 
spanning five decades, including John Carty, Niall Keegan, John 
Whelan, John Blake, Claire Egan and Lamond Gillespie to name but a 
few. And, he has helped to put the London style of Irish traditional music 
firmly on the map.

Brendan’s father was music 
teacher and farmer Jack Mulkere 
of Kiltartan, South Galway – a col-
league of Paddy Fahy and Paddy 
Kelly who formed the Aughrim 
Slopes céilí band. Brendan’s 
grandfather, Pat, was one of the 
last hedge-school masters and had 
spent time with Lady Gregory and 
W.B. Yeats at Coole House where 
he translated myths and legends 
for Lady Gregory and Yeats.
 From Crusheen in North Clare, 
Brendan became a school teacher 
in London after completing a 
primary degree H Dip Ed in UCD 
and further study at University 
College London Institute of 

Education. He has taught at both 
primary and secondary level.
 He is a highly accomplished
musician and teacher, on a variety 
of instruments – including fiddle, 
box, banjo and whistle.
 His teaching activities have 
been key to the revival and spread 
of Irish music and culture in London,
since the 1970s – especially since 
he gave up his school teaching 
post in Hampstead  in 1979 to 
expand his music classes.
 Brendan has also organised 
many major cultural events across 
London and South-East England – 
featuring the cream of Irish 
traditional music.

Gradam Saoil
Lifetime Achievement
Nicky and Anne
McAuliffe
Official Citation
Nicky and Anne McAuliffe are two 
highly respected Kerry people 
who are held in great regard by 
musicians across the country. They 
are two very humble people who 
never seek the limelight or publicity. 
Despite that, they are recognised 
as two hugely influential people in 
the traditional music world.
 Nicky McAuliffe was born in 
Castleisland and Anne Sheehy-
McAuliffe in Lixnaw and they 
both have their musical heritage 
seeping through them.
 They have travelled the 
world with their music – America, 
England, Europe and Australia 
and they were central figures in 
both the Brosna and Desmond 
Céilí Bands, as well as being very 
involved with Siamsa Tíre.
 Nicky first started teaching 
music in 1970, under the auspices 
of Comhaltas Ceoltóirí Éireann 
and County Kerry VEC. He started
those classes in Gneevgullia, 
which has a strong musical 
heritage and he still teaches music 
around the county.  Indeed, many 
fine musicians had their first 
experience of traditional music at 
the hands of Nicky and Anne. He 
and Anne give classes at the Willy 
Clancy Summer School in Milltown 

GRADAM NOTE
Nicky and Anne 
McAuliffe are not 
the first married 
couple to win the 
Gradam. Len Graham 
(Amhránaí na Bhliana 
2002) and his wife, 
Padraigín Ní 
Uallacháin (Gradam 
Comaoine 2018), 
have also done so.

CEOLTÓIRÍ ÓGA
1998: June Nic Cormaic
1999: Aogán Ó
      Loingsigh
2000: Méabh O’Hare
2001: Conor McKeon
2002: Liam O’Connor
2003: Ciarán Ó
       Maonaigh
2004: Edel Fox
2005: Seán McKeon
2006: Michelle Mulcahy
2007: Fiachna Ó
      Mongáin
2008: Martin Tourish
2009: Conor McEvoy
2010: Aidan O’Donnell
2011: Pádraic Keane
2012: Caoimhín Ó
      Fearghail
2013: Dónal McCague
2014: Bryan O’Leary
2015: Maitiú Ó Casaide
2016: Órlaith McAuliffe
2017: Liam O’Brien
2018: Clare Friel

GRADAM WINNERS: Brendan Mulkere 
(left) and Anne MacAuliffe (below)

(Photos: TG4)
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Gradam Ceoil TG4 : B U A L A D H  B O S 

GRADAM SAOIL
2001: Paddy Canny
2002: Peter Horan
2003: Johnny O’Leary,
2004: Tony MacMahon
2005: Peadar Ó
      Lochlainn
2006: Sarah and Rita 
      Keane
2007: Paddy Cronin
2008:Joe and Siobhán
      O’Donovan
2009: Roger Sherlock
2010: Seán Potts
2011: Ben Lennon
2012: Danny Meehan
2013: Michael Tubridy
2014: Chris Droney
2015: Bobby Gardiner
2016: Arty McGlynn
2017: Dónal Lunny
2018: Patsy Hanly

GRADAM AN 
CHUMADÓRA

2001: Paddy Fahy
2002: Brendan Tonra
2003: Vincent
       Broderick
2004: Richie Dwyer
2005: Josephine
       Keegan
2006: Charlie Lennon
2007: Jim McGrath
2008: Peadar Ó Riada
2009: Con Fada Ó
       Drisceoil
2010: John and Finbarr
      Dwyer
2011: Liz Carroll
2012: Paddy O’Brien
2013: Tommy Peoples
2017: Michael Rooney

GRADAM 
COMHARCHEOIL

2014: The Goodman
      Project
2015: Ensemble Ériu
2016: Our Dear Dark
      Mountain with
       the Sky over it
2018: CONCERT

Gradam Comharcheoil   Musical Collaboration
Tríona Ní Dhomhnaill
Official Citation
As a singer, musician, composer and collaborator in some of the most 
influential groups in Irish traditional music, Tríona Ní Dhomhnaill is without 
question one of the most important and central figures in the development 
of the genre since the late 1960s.
 Her gentle nature is in contrast with the powerful, musical force of 
nature that is apparent in her magnificent contributions to such bands as 
Skara Brae and the Bothy Band.
 Though raised in Kells, County Meath, Tríona’s roots very much remain 
within the singing tradition of her parents’ birthplace, Rann na Feirste, in 
North West Donegal. We are indebted to this wonderful person, for the joy 
she has given us with countless iconic recordings and performances..
Tríona first made her mark in 
Irish music in the early 1970s as a 
schoolgirl member of the seminal 
band Skara Brae along with her 
younger sister Maighread, brother 
Mícheál and Derry-born Dáithí 
Sproule. Their only recording on the 
Gael Linn label is widely regarded 
as one of the most influential and 
important Irish recordings of its 
time and it draws heavily from the 
rich Donegal song tradition.
  Tríona’s aunt Neilí Ní Dhomhnaill 
from Rann na Feirste in County 
Donegal, was one of her earliest 
inspirations and major influences.
 Tríona and her late brother 
Mícheál were also members of 
the ground-breaking Bothy Band, 
along with Donal Lunny, Paddy 

Keenan, Matt Molloy and the late 
Tommy Peoples (replaced by Kevin 
Burke). The band’s five albums 
have entered the canon of 
traditional music classics.
 As well as being a highly 
accomplished vocalist and 
keyboard player, Tríona is also 
a composer of music and songs 
which have been recorded by 
major international artists.
 Recently Tríona has played in 
a duo with her sister, Maighread 
(Gradam Singer of the Year in 
2005) and, with the addition of 
Donegal natives, Moya Brennan 
and Mairéad Ní Mhaonaigh (Gradam 
Musician of the Year in 2017), as 
the quartet, T with the Maggies.

Malbay every year and they also 
taught at the “Gaelic Roots” 
festival in Boston College. Nicky 
is a composer as well, with quite 
an extensive range of compositions, 
even though he doesn’t say much 
about this other talent of his either.
 He is always in big demand to 
write articles about music and the 
history of traditional music and 
it is many the musician who has 
called on him for help in naming a 
tune that they were recording.
 Nicky has an encyclopaedic 
knowledge of music accompanied 
by an uncanny knack of being 
able to retain the information and 
recall it as required.

Born in 1945 in Lyre, Castleisland, 
Nickly plays flute, whistle and 
fiddle while Anne (née Sheehy), 
born in 1946 in Glenoe in Lixnaw, 
plays flute, whistle, accordion and 
concertina. They have been pro- 
minent members of CCÉ in Kerry 
and of the Brosna and Desmond 
Céilí Bands and Siamsa Tíre of 
which Anne was a founder member.
    Anne won the All-Ireland under-18 
accordion title in 1964 and the 
senior whistle in 1967. Nicholas 
won the senior whistle in 1971. They 
were both part of the All-Ireland 
winning Brosna Céilí in 1972. When 
they were married in 1975, Anne 
started teaching music full time.
 The McAuliffes were also part 
of Ceoltóirí Shlíabh Luachra in 
Rockchapel who were received in 
Áras an Uachtaráin by President 
Michael D. Higgins and his wife 
Sabina.

GRADAM NOTE
All living ex-members 
of the Bothy Band 
have now received 
a Gradam – as well 
as deceased former 
member, Tommy 
Peoples, who was 
awarded two.  

GRADAM WINNERS: Nicky MacAuliffe 
(below) (Photo: TG4) and 

Tríona Ní Dhomhnaill (right).
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F ans of Luke Kelly and the Dubliners, old and young, took to 
the streets in large numbers on January 30 – the thirty-fifth 

anniversary of his death – to celebrate the unique unveiling of 
two new sculptures in memory of their lost idol.
More than three decades after 
his death, President Michael D. 
Higgins and his wife, Sabina, the 
Lord Mayor of Dublin, Nial Ring 
and the City Council; the Kelly 
family and John Sheahan – the 
last man standing of the original 
Dubliners line-up – along with a 
multitude of well-wishers braved 
the harsh winter elements to 
welcome the arrival of the two 
heads on the streets of Dublin.
 On the day no-one present 
could recall any previous occasion 
when two sculptures of the same 
person were unveiled in one city 
on the same day – but as an old 
fan remarked, “sure Luke was 
worth any two of them.”
 In a curious way, the fifteen-
year-old process that gave us 
these two wonderful new additions 
to the Dublin streetscape on both 
sides of the Liffey, achieved a

By Des Geraghty
remarkable result worthy of a 
great celebration. My only regret 
on the day was that Luke’s brother, 
Jimmy, did not live to see the 
realisation of his dream.
 In the thirty-five years since 
Luke’s death in Dublin’s Richmond 
Hospital, his music and songs 
have continued to entertain and 
inspire many people across the 
generations and across many 
borders.
 His empassioned singing 
will be forever enhanced by the 
power of his belief in human 
dignity, equality and social justice. 
He sang out without apology for 
workers, for the poor and for the 
oppressed; and sought through his 
art and example to raise people’s 
spirits and enable them to share in 
the sheer “Joy of Living.”

Two heads better 
than one?
Kelly finally honoured – 
on the double

 Luke and the Dubliners were 
part of the peaceful revolution that 
began in the early 1960s and saw 
the people of this country begin 
to shake off the cobwebs of a 
conservative Church and State.
 They were worthy ambassadors 
for a newer era of change – a 
time that saw the rise of many 
diverse movements for equality 
and human rights. They helped 
to enliven our tradition of music 
and song and reawaken the latent 
spirit of self-confidence and pride 
in being Irish, thought their appeal 
was universal. That spirit still 
resonates strongly in the hearts of 
the people of this country.
 Two fine artists, Vera Klute 
and John Coll, have given us two 
worthy – though very different – 
physical reminders of Luke Kelly 
with the full support of Dublin City 
Council.
 The venue for the final cele-
bration on the great ‘Day for Luke’ 
was Liberty Hall where Luke and 
the Dubliners performed many 
times during their careers.
 Among the many artists who 
honoured Luke on his anniversary 
were John Sheahan,  Andy Irvine, 
Lankum, Damien Dempsey, Glen 
Hansard, Aoife Scott and George 
Murphy.

MEMOIR: Musician 
and former trade union 
leader, Des Geraghty, 
is the author of Luke 

Kelly: A Memoir.

DOUBLIN’: Dublin 
honours Luke Kelly 
twice: (above right) 
Luke’s niece, Paula 
McCann pictured 
beside the bust in 
Sheriff Street; and  

above left the statue 
in South King Street

O M Ó S  : Luke Kelly Honoured 
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singers, McCulloch joined the 
band, Clutha – called after an 
ancient name for the river Clyde 
– which became highly infuen-
tial in Scottish folk music in the 
late 1960s and 1970s recording 
several albums for the Argo and 
Topic labels.
 These included Sheath and 
Knife, recorded between 1965 and 
1978 – released in McCulloch’s 
name but with substantial inputs 
from the rest of the band. 
 A recording of a 1981 concert 
at Harvard University has recently 
been remastered and is due for 
release later this year.
 Subsequently a member of 
the traditional singing groups, the 
Gallus Molls and Palaver, and the 
six-piece band, Flash Company, 
McCulloch also led the women’s 
choir, Eurydice, which sang in 
George Square, Glasgow, for 
Nelson Mandela’s visit in 1993.
 She also performed at the 
Edinburgh International Festival’s 
celebration of the Greig-Duncan 
collection of North-East ballads 
and songs in 1995 as well as the
Celtic Connections’ Scots women’s
concert in Glasgow in 2001.

 McCulloch released a solo 
recording, In Freenship’s Name, in 
1997. She also was also one of the 
featured artists on the 12-CD set 
of the Complete Songs of Robert 
Burns issued by Linn Records in 
2003.
 As well as being an acclaimed 
performer, McCulloch also achieved
a reputation as a teacher and 
mentor at ballad workshops in 
Glasgow and at the Royal Scottish 
Academy of Music and Drama.
 Among her protegeés were 
some of the cream of younger 
Scottish singers like Amy Lord, 
Robyn Stapleton, Fiona Hunter, 
and Siobhan Miller – the only ever 
three-time winner of the Scots 
Singer of the Year award.
 As a passionate and committed 
activist on issues like equality 
and animal rights, McCulloch was 
known for her powerful delivery. 
But this depth of feeling she dis-
played in interpreting lyrics meant 
she was equally at home in tender 
love songs. 
 She is survived by her partner, 
Jim MacKay, and by her son, folk 
musician, Adam McCulloch.

O ne of Scotland’s most 
influential traditional 

singers, Gordeanna McCulloch, 
has died at the age of 73.
 A student at Rutherglen 
Academy from 1958, she came to 
the attention of one of its teachers, 
Norman Buchan, who invited her 
to join the Ballads Club he had 
founded – whose members 
included Ray and Archie Fisher 
and songwriter Ewan MacVicar.
 Buchan subsequently 
published his ground-breaking 
collection, 101 Scottish Songs, in 
1962 before becoming a full-time 
politician.
 One of McCulloch’s earliest in-
fluences as a singer, was Jeannie 
Robertson from the traveller com- 
munity. While still at school, she sang 
with the Clydesiders folk group, 
 In the early 1960s McCulloch 
was invited to participate in work-
shops organised by Ewan MacColl 
in Kent. Though she was rather 
ambivalent about her experience 
with MacColl, she began a long 
friendship with his partner, Peggy 
Seeger.
 After she was featured on a 
1965 album released by Topic 
Records highlighting new Scottish 

Gordeanna 
McCulloch
born February 
2, 1946 – died 
March 5, 2019

Death of 
Scots singer, 
Gordeanna 
McCulloch

Gordeanna McCulloch : O M Ó S

Gordeanna 
McCulloch (below 
left) and Jeannie 

Robertson (below)
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O T H E R  M E D I A  : Performances from a Distance 

W hile many performances 
of traditional music and 

songs have been captured 
for posterity and uploaded for 
sharing on video sites like 
YouTube and Vimeo, the 
recent expansion of easily 
accessible online facilities for 
live streaming events have 
opened up new possibilities 
for sharing performances with 
remote audiences in real time. 

U sing social media features 
like Facebook Live, Instagram 

Stories and Twitter’s Periscope 
– sessions in various parts of 
the country are now being live-
streamed on a regular basis. 
 For example, Martin Donohoe 
in Cavan is a prolific ‘broadcaster’ 
on Facebook – live-streaming 
excerpts from music sessions and 
events around Cavan on a regular 
basis. 
 However, two recent initiatives 
in the South East are exploiting 
the technology in a systematic 
fashion – offering a series of 
themed events on a regular basis.

A Musical Supper

T he Gorey-based Traditional 
Archive Channel in con-

junction with Ceol Mo Chroí 
has launched A Musical Supper 
– a fortnightly series of online 
programmes of traditional songs, 
music and stories to celebrate the 
centenary of the death of com-
poser and lyricist, P.J. McCall.
 McCall was responsible for 
writing many popular Wexford 
ballads as well as collecting old 
airs, songs, dance tunes which 
were published in the Darley and 
McCall Collection of Irish Music.
 The series of nine programmes 
– streamed at fortnightly intervals 
– aims to explore McCall’s con-
nections with Wexford, Carlow and 
Dublin and celebrate his huge 
contribution to traditional ballads 
and music. 
 The young McCall, whose 
father was from Hacketstown in 
County Carlow, spent his summers 
in Rathangan, County Wexford, 
with his mother’s family. The 
McCalls eventually bought a 
cottage near the village where 
they spent many summers with 
local musicians, ballad singers, 
dancers and storytellers.
 The series aims to achieve a 
similar mix of musicians, singers 
and storytellers who will explore 
McCall’s life and musical legacy. 
 The first two programmes in 
the series were live-streamed 
on March 8 and March 24. The 
remaining seven are scheduled 
for April 5, April 19, May 3, May 17, 
May 31, June 7 and June 14. 
 The series is being supported 
by Wexford County Council and 
Carlow County Council.

Man, Woman and Child

M eanwhile, Michael Fortune 
and Aileen Lambert in nearby 

Ballindaggan, Co. Wexford, have 
launched a weekly series of four 
concerts  of unaccompanied 
traditional songs, under the title, 
Man, Woman and Child, featuring 
some of Ireland’s leading traditional 
singers performing songs from 
the Child Ballad Collection.
 The concerts were originally 
researched and performed 
between 2013 and 2015 in the 
National Library of Ireland as part 
of a project based on the famous 
Child Ballad Collection – the 
treasure-house of songs collected  
the American collector, Francis J. 
Child, in England and Scotland 
between 1882 and 1898.
 The pairs of singers involved 
in the project were: Aileen Lambert 
and Tim Lyons; Luke Cheevers 
and Niamh Parsons; Róisín White 
and Len Graham; Pádraigín Ní 
Uallacháin and Gerry Cullen; 
Máire Ní Chéilleachair and Phil 
Callery; John and Brigid Tunney; 
Grace Toland and Jim MacFarland;
Róisín Gaffney and Fergus Russell; 
Mick Fowler and Rosie Stewart; 
Anne Skelton and Alasdair Roberts;
and Sandra Joyce and Hammy 
Hamilton. The project also 
included a series of talks on Child 
Ballads by Jerry O’Reilly which 
included more songs from Ian Ó 
Loingsigh and guests.
 This first concert, lasting 
seventy-five minutes, featuring 
Aileen and the late Tim Lyons 
was streamed on March 21. The 
remaining concerts have been 
scheduled for streaming on 
March 28, April 4 and April 12.

Mighty
streams 
Reaching virtual 
audiences

REMEMBERING 
McCALL: John Ó 
Faolain (left) and Rachel 
Uí Fhaolain (right) with 
Eddie McDonald of 
Clonmore, Co. Carlow 
(Photo: Traditional 
Music Archive).

SINGING CHILD 
BALLADS: Rosie 
Stewart (left) and Mick 
Fowler (Photo: The 
Man, Woman and Child 
Project).
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Ballyer Trad Hub : O P E N I N G  D O O R S

2 CDs plus an extensive book
The definitive work on McKenna includes his 

complete corpus of 44 commercial recordings,

Contributors to the book include many of today’s leading flute 
players – Matt Molloy, Mick Woods, Harry Bradley, Patsy Hanly, 

Lorraine Sweeney, Mick Mulvey, Gregory Daly and Conal Ó Gráda 
– and commentators like Jackie Small of the ITMA.

Produced by the John McKenna Society

T he Ballyer Trad Hub is an 
open space dedicated to 

creating awareness of the con-
nection between traditional 
music and Ballyfermot as well 
as the fun and educational 
benefits which come from 
learning music.
 The brain-child of local 
musician, Brian Copley, the Trad 
Hub aims to be a welcoming and 
encouraging environment for 
people of all ages, inviting each 
individual to come along and find 
out about the music and also to 
try out the musical instruments on 
display
 Two of the major obstacles 
facing people who would like to 
learn an instrument, are lack of 
finance and lack of confidence.
 The Trad Hub aims to break 
down these and other barriers to 
create an initial point of access 
entry to musical instruments for 
anybody with an interest.
 Free informal lessons are 
given on all instruments available 
at the Hub.

New Dub 
trad hub 
Ballyfermot initiative 
offers introduction to 
playing instruments

 Of course, participants do not 
have to commit to learning an 
instrument: they might just want 
to take the opportunity to hold 
a fiddle or a banjo for the first 
time in their lives. All interest is 
welcome and encouraged.
 On a mission to promote 
a general appreciation for the 
music, the Hub provides infor-
mation, in Irish and English, on 
traditional music in Ballyfermot – 
historically and currently – as well 
as updates on concerts, sessions, 
events and lessons in the area.

 The Hub aims to compile an 
archive of music and material 
relating to traditional music and 
musicians from Ballyfermot.
 Visiting musicians also appear 
from time to time to support 
the project and encourage the 
participants: for example, Daorí 
Farrell dropped by in February 
before heading off on his recent 
Australian tour.
 The Hub runs in Ballyfermot 
Library from 11am to 1pm, every 
Saturday, except public and bank 
holiday weekends.

HUB MATES: Brian 
Copley (left) and 
Susanne Plummer 
(Photo: Ken Larkin).

HIGHLY STRUNG: A 
selection of the 
instruments available 
at the Ballyfermot Trad 
Hub (Photo: Ken Larkin).
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F E S T I V A L  F E V E R  : Féile Nasc

A new summer outdoor 
folk and traditional music 

festival, Féile Nasc will take 
place in Marlay Park, Dublin, 
on Saturday May 25 – running 
from 2pm until 10pm. 

H eadlining the event will be 
Liam Ó Maonlaí and Ré with 

its line-up of exceptional musi-
cians, including uilleann piper, 
Maitiú Ó Casaide, who received 
TG4’s Young Musician of the Year 
Award in 2015; Cormac Begley, 
the 2014 Sean Ó Riada Award-
winner on concertina; the highly 
acclaimed traditional singer and 
fiddler Eithne Ní Chatháin (Inni-K), 
; and bass player, Peter O’Toole, 
a founding member of the 
Hothouse Flowers along with Ó 
Maonlaí and Fiachna Ó Braonáin.
 Maitiú Ó Casaide’s other 
band, The Bonny Men, will also 
appear at Féile Nasc. As well 
as the piper, there are multiple 

All-Ireland Champions and World 
Bodhrán Champion, Conor Lyons 
among the seven-strong line-up.
 Since forming in January 2011, 
The Bonny Men have released 
a highly acclaimed debut album 
followed by an equally impressive 
second. 
 Recent television appear-
ances on TG4’s Ar Thóir an Cheoil 
and Bosca Ceoil and BBC’s Cuisle 
have brought the band’s talents 
to a wider audience.

L iam O’Connor is recognised 
as one of Ireland’s leading 

fiddle players. Winner of the 
TG4 Gradam Ceoil for Young 
Musician of the Year in 2002, he 
has matured into a performer 

of the highest calibre – earning 
him a nomination for Best Folk 
Instrumentalist in the inaugural 
RTÉ Radio 1 Folk Awards last year.
 His solo album, The Loom, 
was voted Traditional Album of  
the Year in 2017 by the Irish Times. 
Liam has also done extensive 
research into the history of
traditional music. 

A mong the other artists 
performing at the Féile in 

May are Black Bank Folk, Sisterix, 
Lad Lane, Róisín Chambers and 
Clare-based Dubliner, Steo Wall 
who made a big impression at 
the Radio 1 Folk Awards Show in 
Vicar Street last November.

Summer
spraoi
Ré for new 
May Féile 
in Dublin

ALL-STARS: Ré 
(Above)  

VIRTUOSO: Liam 
O’Connor (Below left)
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Hearts set to beat 
again at NCH

Pacemakers : R E U N I O N

M oving Hearts are set 
to reform this summer 

for two special concerts in 
Dublin’s National Concert Hall 
on July 9 and 10.   
 Moving Hearts started playing 
together in Dublin’s Baggot Inn, 
in February 1981. The original 
line-up comprised Christy Moore, 
Donal Lunny, Declan Sinnott, 
Eoghan O’Neill, Brian Calnan, 
Keith Donald and Davy Spillane
 The band attracted huge 
attention for its blending of the 
varied musical influences of its 
members; as well as the social 
and political commentary in the 
songs sung by Christy Moore.
 Over the next three years, 
along with one or two personnel 
changes, the band produced two 
studio albums as well as a live 
album recorded in London.
 The band ceased touring in 
the spring of 1984 – as the sad 
economic reality of trying to find 
venues large enough to generate 
the revenue to sustain a large 
band and its entourage.
 The band came together in 
December 1984 to record The 
Storm – a completely instru-
mental album which marked a 
triumphant climax to the band’s 
recording career.

Being in Moving Hearts – 
certainly in the first two years 
of its existence – was like 
being dragged along the 
street by a speeding bus.

Donal Lunny

W hen the band reformed for
a series of concerts in 2007 

after an absence of over 20 years, 
percussionist, Noel Eccles, said 
the band had reformed because 
they had “unfinished business.”
 “When we last played it was 
as an instrumental band and we 
always felt we hadn’t finished 
exploring the possibilities of our 
unique line-up.”
 In the ensuing two years, 
the band played major gigs 
around the world including Celtic 
Connections, the Festival Hall 
London, the Royce Hall in UCLA 
and other major festivals in 
Europe.
 The band reformed again in 
the summer of 2015 to play at the 
inaugural Killarney Folk Festival 
and again in 2016 for a run of shows 
at the Olympia Theatre, Dublin, 
as well as the Celtic Connections 
festival in Glasgow again.

The line-up for the two concerts 
in July will feature Donal Lunny 
(bouzouki), Davy Spillane (uilleann 
pipes and low whistles), Keith 
Donald (saxophone and bass 
clarinet), Eoghan O’Neill (bass 
guitar), Noel Eccles (percussion),  
Anthony Drennan (guitars), 
Graham Henderson (keyboards), 
Liam Bradley (drums) and special 
guest. Mick Hanly (vocals).

SPECIAL GUEST: 
Mick Hanly

EIGHT OF HEARTS: 
(above from left) Donal 

Lunny, Noel Eccles, 
Anto Drennan, Graham 

Henderson, Keith 
Donald, Liam Bradley, 

Eoghan O’Neill and 
Davy Spillane

National Concert 
Hall Dublin

Christy
Moore

Wednesday
June 19
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R E E L  L I V E S  : Tony McMahon

C athal Ó Cuaig’s Slán leis 
an gCeol/F arewell to 

Music is a remarkable docu- 
mentary. With Irish tradtional 
music as its backdrop, it 
explores the various impacts 
of adverse health conditions 
on the life of virtuoso box 
player, Tony MacMahon.
 It appears that the original film 
project was to explore the impact 
of a diagnosis of Parkinson’s 
Disease on a highly accomplised 
musician whose manual dexterity 
was one of the hallmarks of his 
playing.
 But with a pronounced tremor 
in his dominant right hand, he 
has to come to terms with the 
new reality of no longer being the 
master of the instrument, likening 
his new condition to that of an 
amputee – cut off from the
elements that were once at the 
core of his being and sense of 
identity.

 Although the diagnosis of 
Parkinson’s is later refined to a 
more accurate one of dystonia, 
the symptoms and their con- 
sequences remain the same for 
MacMahon as far as his capacity 
to play music is concerned: indeed 
during the course of the film we 
learn that the left hand is also 
exhibiting signs of tremor.
  The focus of the film shifts 
more towards considering 
the impact of the condition on 
MacMahon’s mental health
especially when he discloses that 
he has struggled for most of his 
adult life with bipolar disorder – 
seeking natural highs through his 
music in order to escape from the 
dark side of the condition.
 In a remarkable public 
exposition of the demons that 
have haunted him, MacMahon 
contrasts his initial fear of public 
performance with his elation at the 
acclaim for his musical talent and 
the access it afforded him to the 
company of outstanding musicians 
like Séamus Ennis, Sonny Brogan 
and Barney McKenna.
 He also reveals how a 
particular traumatic episode of 
depression fractured the last 
off these relationships for many 
years.
 He also confesses how his 
selfish pursuit of the drug that 
music became for him damaged 
the most important relationships 

of all – with his family. MacMahon 
cites a desire to explain – rather 
than justify – this breakdown as a 
critical reason for his willingness to 
take part in the documentary.
 MacMahon reveals how he 
has contemplated suicide – going 
as. Far as to consult Dignitas and 
imagining how his departure 
would be managed. Yet he also 
concedes that he is, among other 
things, a fantasist, before finally 
re-affirming his commitment to 
living.
 Visually the film is  beautifully 
made: the atmospheric lighting fits 
the subject matter perfectly while 
the use of archive footage of the 
young MacMahon in his pomp 
benefits from the clarity of many 
of the images (either because the 
originals have been well pre-
served or well restored).
 One of the visual contrasts 
which serves the overall narrative 
arc well is the contrast between 
the more subdued interiors of the 
present day and the vibrant sunny 
exteriors in the sequences from 
the Green Linnet – the RTE series 
that followed MacMahon and 
MacKenna on a musical journey 
across Europe.
 Overall MacMahon and Ó 
Cuaig offer us a fascinating insight 
into the tortured soul that has sus-
tained one of traditional music’s 
most exuberant and forthright 
personalities.

Farewell
to Music
Exposing the 
tortured soul of 
Tony MacMahon

MATTERS OF LIFE 
AND DEATH: Tony 
MacMahon (Image 

from Slán leis an gCeol/ 
Farewell to Music)  

Cathal Ó Cuaig’s 
film, Slán leis an 
gCeol/F arewell to 
Music was broad-
cast recently on 
RTE1 Television.

LIFE AND SOUL 
OF THE SESSION: 
Tne younger Tony 
MacMahon (Image 

from Slán leis an gCeol/ 
Farewell to Music)
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Consairtín : C O N V E N T I O N A L  W I S D O M

Ennis      April 25-28, 2019

Concerts • Classes • Specialist Workshops
Talks • Lectures • Tributes • Club Consairtín

 Instrument Maintenance Tutorials
www.consairtin.ie

 The Saturday night concert 
will be headlined by Kilfenora 
Céilí Band concertina player Tim 
Collins’ Performing Landscapes 
Ensemble – made up of Sharon 
Howley, Eimear Howley, Geraldine 
Cotter, Anthony Quigney and Brian 
O’Grady, with special guests, 
Mícheál Ó Raghallaigh (concertina) 
and Edel Vaughan (vocals). Support 
will be provided by 2019 Siansa 
Gael-Linn finalists, Cuisle.
 Further information on the 
concerts – as well as the extensice 
programme of classes, workshops, 
lectures, tutorials and the other 
events and activities planned for 
the convention is available online 
at www.consairtin.ie.

Concerts for 
Consairtín
Ennis hosts annual
convention
A n impressive line-up of fine 

performers will take to the 
stage at the annual National 
Concertina Convention, Consairtín 
2019, in Ennis in the last week in 
April.
 On Thursday, April 25, Aogán 
Lynch, Michelle O’Brien and Gavin 
Ralston will reprise some of the 
tunes from their 1999 album. Also 
featuring on Thursday night will be 
Florence Fahy and Gary Ó Briain.
 The highly accomplished trio, 
the Dublin Lasses – featuring Aoife 
O’Connor on concertina, Majella 
O’Beirne on flute and whistle and 
Mary Corcoran on piano – will 
perform tracks from last year’s 
critically acclaimed debut CD at 
the concert on Friday, April 26, 
 They will be supported by 
Francis Cunningham, Eimear 
Coughlan and Carl Hession 
who will be previewing some of 
Carl’s recent compositions which 
will appear on an album in the near 
future.

DUBLIN LASSES: 
(right) Majella 

O’Beirne, Aoife 
O’Connor and Mary 

Corcoran (Photo: Fonn).

KILFENORA LASS: 
Geraldine Cotter.

TRIO: (below) (from 
left) Carl Hession, 

Francis Cunningham 
and Eimear Coughlan.

SINGER: Edel Vaughan
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S Y N E R G Y  : Painting with Sound

High notes at
Highlanes
Drogheda gallery 
hosts traditional
music series
T he Highlanes Art Gallery in 

Drogheda is continuing to 
explore the synergy between 
the visual arts and music – 
especially traditional music.
 The Highlanes was one of the 
key venues involved in last year’s 
Fleadh Cheoil na hÉireann and will 
be again this summer when the 
Fleadh returns to Drogheda.
 In the meantime, the gallery 
under director, Aoife Ruane, has 
incorporated a strong musical 
element into two recent shows. 
First the Crossing Lines exhibition 
– presented in conjunction with 
the F.E. McWilliams Gallery in 
Banbridge – included two vocal 
performances by the a capella 
quartet, Landless, and by the 
Wexford singing duo of Niall Wall 
and Noelle Bowe (now based in 
Drogheda). Both performances 
were very well received  by an 
appreciative audience.

 The second exhibition, Chair 
by Mary Kelly has been comple-
mented by a series of concerts 
in the gallery under the title, Two 
Chairs. The opening gig saw Dónal 
Lunny replace the incapacitated 
John McIntyre in a duet with fiddler, 
Zoe Conway. As Lunny had 
previously played with Conway in 
a trio with Mairtín O’Connor, they 
had a shared repertoire to draw on.
 The second concert saw Liam 
Ó Maonlaí exploit the unique 
acoustics of the former Franciscan 
friary to the full with his voice, the 
undamped strings of the piano and 
sympathetic backing vocals from 
the audience.
 Uilleann piper, Dave Sheridan, 
and multi-instrumentalist, Padraig 
McGovern, played a storming third 
gig – while the final concert on 
April 10 will see fiddle virtuoso, Tara 
Breen, joined by concertina master, 
Padraig Rynne.  

 Looking forward to the Fleadh, 
Aoife Ruane says the Highlanes 
Gallery will present an exhibition 
looking at the traditional arts in 
visual culture which will highlight 
key works from its own collection 
as well as loans from the National 
Gallery of Ireland like Thomas 
Haverty’s The Blind Piper.
 “In tandem with that,” says 
Aoife Ruane, “we are working in 
advance with eight primary school 
groups in Drogheda – ranging 
from third to sixth class – on a 
gallery, town and classroom- 
based project that explores con-
temporary art, our built heritage 
and the traditional arts in visual 
culture.”
 “We are excited,” adds Aoife, 
“about what the Fleadh has 
offered our communities and what 
we can do to build on the interest 
and engagement with culture and 
the arts.”

Highlanes Director, 
Aoife Ruane, sits 
on the Fleadh 
Executive Com-
mittee and chairs 
its Programme 
Committee.

PLAYING THE ROOM: 
Liam Ó Maonlaí at 
the Highlanes (Photo: 
Highlanes Gallery)

ARTISTS: (Below left) 
Landless (Image: Fonn);
(below right) Dónal 
Lunny and Zoe Conway 
(Photo: Fonn);
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R E C E N T  R E L E A S E S

Bene Morris & Cormac Crummy
Wavelength

Sonic super
Rising star, Bene Morris on fiddle 
and Cormac Crummey on guitars 
and banjo make a highly polished 
and inventive partnership.
 Recorded by Donal O’Connor 
in Belfast, Wavelength showcases  
the growing maturity of Morris’s 
playing with some highly creative 
and sympathetic support from 
Crummy.
 Among the album’s talented 
cast of ‘session’ players are Conor 
Broderick and Trevor Hutchinson.
at RedBox Recording Studios, 
Belfast.

Testament
Mel Mercier 

Stage struck
Though originally known as a 
percussionist, Mel Mercer, who is 
now the professor of music at the 
World Music Centre in Limerick, 
also enjoys an impressive parallel 
career as a composer/designer of 
soundtracks for the theatre.
 Testament brings together 
many of his recent works, which 
have not merely enhanced many 
theatrical productions in Dublin,  
London and New York – but are 
now seen as integral elements in 
these shows.
 This fine album is available on 
Heresy Records.

prodigious talent is showcased 
on the album by Donal Lunny’s 
masterful production. Seemingly 
effortless vocals are com- 
plemented by perfectly tasteful 
arrangements – sparse where 
the lyrics demand but equally 
decorative where required.  
 Farrell is supported by 
backing musicians of the highest 
quality – including  regular collab-
orators, Mark Redmond on pipes, 
Robbie Walsh on bodhran, along 
with Seán Potts on whistle, and 
Tara Finn on concertina  and both 
Peter Browne and Seán Garvey 
on the box. Donal Lunny, of course, 
also features on a number of 
instruments.
 A Lifetime of Happiness is an 
important landmark in the already 
decorated career of Daoirí Farrell. 

Daoirí Farrell
A Lifetime of Happiness 

Effortlessly joyful
His third album, A Lifetime of 
Happiness, cements Daoirí 
Farrell’s burgeoning reputation as 
a singer and musician of the very 
highest quality.
 The selection of material 
offers wonderful opportunities 
for Farrell to display the full range 
of his vocal talents – from the 
spirited Valentine O’Hara to the 
throwaway Pint of Plain right 
through to the transcendent 
pathos of Liam Weldon’s sublime 
anthem, Via Exstasia.
 Even singalong standards 
like The Galway Shawl become 
something more substantial and 
fresh as a result of Farrell’s 
creative phrasing – while the 
rousing There’s the Day is a fitting 
testament to any lock-in involving 
traditional singers.
 Nurtured in An Góilín and 
honed through further studies in 
Dundalk Institute of Technology 
and the World Music Centre at the 
University of Limerick, Farrell’s 

The Young ‘Uns
The Ballad of Johnny Longstaff

Fighting fascism 
all his life
Stockton-on-Tees trio, The Young 
‘Uns, were originally approached 
in 2015 by the son of Stockton 
native, Johnny Longstaff,  to write 
a song about his father – who, 
after taking part in the Hunger 
Marches in the late 1920s, fought 
against Oswald Mosley’s Black-
shirts in London and Franco’s 
Phalangists in Spain in the 1930s 
before eventually fighting against 
Hitler’s Nazis in the 1940s.
 As the band began to look 
into the story, they became 
increasingly intrigued – not just 
by Johnny himself but also by 
many of the characters who 
figured in Johnny’s story.
 It soon became clear that 
one song would not be enough. 
So, finally, a suite of 16 songs 
emerged – including 13 original 
compositions by Seán Cooney.

 The storyline that develops 
in the songs is complemented by 
extracts from recordings by the 
Imperial War Museum of Johnny 
relating his wartime experiences 
before his death in 2000. 
 While there is clearly a serious 
intent behind the album, Cooney  
along with bandmates Dave Eagle 
and Michael Hughes produce a 
variety of vocal expressions and 
moods – ranging from defiance 
and raging indignation to satire 
and humour (both sophisticated 
and simple) to create an over-
whelmingly uplifting experience 
– both live and recorded.
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the imagination and acclaim of 
audiences throughout Ireland 
with their unique blend of 
lyricism, conviction, virtuosity, 
knowledge, enthusiasm and 
good humour. 
 The new album will be 
available on Nonesuch Records.
The label is offering an exclusive, 
limited-edition, autographed 
print along with a download of 
the track, I’m on My Way, for 
anyone who pre-orders the 
album via its website

F O R T H C O M I N G  R E L E A S E S

T he Smithsonian Folkways 
label is marking the 

hundredth anniversary of 
Pete Seeger’s birth with a 
remarkable anthology – 
featuring a large-format 
200-page book, six CDs 
including 20 previously 
unreleased tracks as well as  
historic live performances, 
and special collaborations.
 Due for release on May 
3, the special anniversary 
set is to draw tracks from 
Seeger’s Folkways catalogue, 
recorded over 60 years.

 Acclaimed as one of 
America’s most celebrated 
and influential folk musicians. 
Seeger was a singer, a rebel, 
and a voice of the people. 
 Armed with a banjo, a self-
less dedication to justice and 
a steadfast belief in the trans-
formative power of music, 
Pete Seeger continually 
challenged listeners during 
his career – both as a member 
of the Weavers and as a solo 
artist – to question the status 
quo, to sing out and speak 
out against oppression.

Seeger centenary CD set
Smithsonian Folkways to mark centenary of Pete Seeger’s birth

New album 
due from 
Rhiannon
R hiannon Giddens’s latest 

album, there is no Other, is 
due for release in May. 
 Recorded with the multi- 
instrumentalist Francesco 
Turrisi, over five days in Wind-
mill Lane Studios in Dublin 
(see Fonn No. 2), the album 
has been produced by Joe 
Henry.
 While rejecting those who 
propagate division and hatred 
by vilifying ‘others,’ the guiding 
spirit behind the new album is 
a celebration of the exchange 
of ideas, connectivity sand 
shared experience.
 “From the beginning of our 
musical partnership, Francesco 
and I have been struck with 
the commonality of the human 
experience through music; how 
instruments, modes, and the 
very functions of songs and 
tunes are universal from culture 
to culture,” says Giddens.
 “The overwhelming feeling 
we have is that there is no 
other.”
 A number of the tracks from 
the forthcoming album were 
previewed by the duo in their 
recent Irish tour – under the 
auspices of Music Network – 
which succeeded in capturing Rhiannon Giddens and Francesco Turrisi
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To mark its eightieth year in 
existence, the British traditional 
and folk music label, Topic, is 
releasing deluxe CD re-issues 
of some of its classic albums – 
with original artwork, expanded 
sleeve notes, unseen photos and 
bonus tracks – under the title, 
Topic Treasures.
 The first three titles have just 
been released: Martin Simpson’s 
Prodigal Son, Anne Briggs’s first 
album, and Shirley Collins’ The 
Sweet Primeroses.
 Considered by many to be 
one of Simpson’s finest albums, 
Prodigal Son, was originally 
released in 2007 to widespread 
critical acclaim. This new re-issue 
includes a bonus disc of live 
tracks hand-picked by Simpson 
himself. while a second bonus disc 
features nine live tracks recorded 
at the Union Chapel in Islington, 
London in 2007.
 Anne Briggs’ classic first 
full-length album on Topic was 

recorded in 1971. Briggs was a 
protegée of Ewan MacColl and 
A.L. Lloyd who produced her 
debut EP, The Hazards Of Love.
 Her debut album on Topic 
– which has just been re-issued 
– includes tracks like Blackwater 
Side, The Snow It Melts the 
Soonest and Go Your Way (My 
Love), co-written with Bert Jansch.
 Two years later, disheartened 
by her singing, Briggs retired from 
the limelight for over twenty years 

before appearing with Jansch in a 
TV documentary.
 The re-issue of The Sweet 
Primeroses by Shirley Collins 
comes with bonus material in the 
form of the Heroes of Love EP as 
well as sleeve notes by Colin Irwin 
and photos by Brian Shuel – all 
packaged with the original album 
artwork
 Regarded by many for a long 
time as the first lady of folk music, 
she withdrew from performing in 
1978 after developing dysphonia. 
She recently returned to recording 
and performing – including an 
appearance at Dublin Tradfest in 
2018.
 A fourth Topic Treasure is due 
to be released by the end of April. 
June Tabor’s Airs and Graces 
recorded in 1976 and featuring ten 
beautifully recorded tracks.
 The re-issue will include four 
bonus tracks selected by June, 
herself, along with an introduction 
and notes by Tabor and Colin Irwin.

Treasures from Topic
Classic albums to be reissued 

From its origins in the Workers’ Music 
Association, Topic Records has become not 
only the pre-eminent British folk music label 
but one widely respected in the world.
 Over its 80 years, Topic has built a 
reputation for not compromising the 
nature of its work or that of the independent 
spirit of the artists it represents. It has 
not simply survived, but it has grown and 
flourished too – proof, if any were needed, 
that “grass roots” interest in the music, 

the artists and the label itself, has remained 
constant and strong.
 Topic has released some of the most 
influential folk records of modern times 
featuring a host of revered artists, including 
Anne Briggs, Martin Carthy, Ewan MacColl, 
Shirley Collins, Richard Thompson, Séamus 
Ennis, Dick Gaughan, Leo Rowsome, Lankum, 
Peggy Seeger, Lisa O’Neill, Martin Simpson, 
Eliza Carthy, John Tams, Norma Waterson, 
Margaret Barry and Michael Gorman.

World’s oldest independent record label

F O R T H C O M I N G  R E L E A S E S
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FLOOK: John Joe Kelly, Sarah Allen, Brian Finnegan and Ed Boyd

Flook’s fourth studio album, 
Ancora, is due for release later 
this month after an effective 
gap of fourteen years since 
their third, Haven, in 2005.
 Despite being named as 
Best Band at BBC Folk Awards 
2006 with a reputation forged 
in the recording studio and 
ignited by their live perfor-
mances, the quartet decided 
to take a break in 2008 “to 
follow our hearts and instincts,” 
according to Brian Finnegan 
and went our separate ways” 
for a while.
 “But when Flook came 
calling again in 2013, so the 
voltage returned and like all 
deep friendships it felt like we’d 
never been apart. Part of the 
decision to re-group was the 

understanding that we had 
much left to say as a band, and 
a certain responsibility to our 
loyal fans, old and new, to create 
Flook music of the present, 
rich in both past and future.’ 
 Although the band has 
played occasional live shows 
in the intervening years, the 
launch of the new album will 
see a slightly more permanent  
arrangement as the band 
undertake an extended tour 
of Britain and Germany during 
2019 to support the album.
 Finnegan is joined on flutes 
and whistles by Sarah Allen 
with Ed Boyd on guitar and 
John Joe Kelly on bodhran 
to create a combination of 
technical brilliance rooted in 
the tradition but with the space 

for tasteful improvisation and 
imaginative interaction. 
 The title of the forthcoming 
album is ‘Ancora’ – the Latin 
word for anchor, which  can be 
taken literally in the nautical 
sense or more figuratively to 
indicate a constant point of 
reference.
 “The great Italian master, 
Michelangelo,” explained 
Finnegan, “was attributed 
as saying Ancora Impara on 
his 87th birthday, meaning ‘I 
am ever learning.’ This reso-
nated in us and was present 
throughout the process of 
recording ‘Ancora’. So, deeper 
in we go.”
 It’s been a long time 
coming. Expectations are high.

After the break
New Flook album after fourteen years 

F O R T H C O M I N G  R E L E A S E S
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Originally from Ballyhaise, Co. 
Cavan, Lisa O’Neill moved to 
Dublin to study music on a 
full-time basis. Having made a 
substantial impression on the 
traditional music circuit in pubs 
and venues around the capital, 
she soon embarked on a 
recording career that has won 
her increasing critical acclaim. 
 The quality of her singing 
allied to her choice of rep-
ertoire has won her an 
ever-increasing following.
 Her debut album, Has an 
Album, was followed by Same 
Cloth or Not  and Pothole in 
the Sky while her most recent 

album, Heard A Long Song 
Gone, has continued the 
upward trajectory of her career 
earning plaudits from music 
critics at home amd abroad.
 Lisa is often seen as part 
of the ‘new wave’ of younger 
performers in traditional 
music that includes artists like 
Lankum, Landless and Daoirí 
Farrell.
 

Lisa O’Neill is embarking on an 
extensive tour involving twelve 
dates in May and June below:
 May 3: Sunflower Bar, 
Belfast; May 17: Blessings Bar, 
Cavan; May 18: St Patrick’s 
Gateway, Waterford; May 19: 
Campbell’s Tavern, Headford; 
May 22: Black Gate, Galway; 
May 23: Upstairs at Dolan’s, 
Limerick; May 24: De Barra’s, 
Clonakilty; May 25: Cleere’s, 
Kilkenny; May 26; Coughlan’s, 
Cork; May 31: Bennigan’s Bar, 
Derry; June 2: Cloughjordan 
Amphitheatre, Tipperary; 
June 6: Linenhall Arts Centre, 
Castlebar.
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Quarter Sessions is a listings 
guide to the regular sessions 
and special events planned 
by traditional music clubs 
and singing circles during 
the next three months.

O’Neill’s march
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April 20?
Singing session

May 18
Singing session

June 15
Singing session

Bray Singing Circle
Tennis Club, Vevay Rd, Bray.
Third Saturday of each month from 9pm. Admission €3

Carlow Singers Session
Carlow Town Hurling Club, Park View House, Oakpark 
Drive, Carlow   First Tuesday of each month from 8pm

April 2
Singing session

May 7
Singing session

June 5
Singing session

Cavan Traditional Music Session
Blessing’s Pub, Main Street, Cavan.
Every Thursday from 10.30pm.

Details of music and singing 
sessions at the Armagh 
Pipers Club will be available 
on the Cllub’s website and 
Facebook page.

Armagh Pipers Club
Áras na Píobairí, 43 Scotch St, Armagh BT61 7DF
Starting at 7pm unless stated otherwise

April 11
Singing session

May 9
Singing session

June 11
Singing session

Ballinasloe Singing Circle
Dunlo Tavern, Dunlo Street, Ballinasloe
Second Thursday of each month. Admission free

April 3
Singing session

May 1
Singing session

June 5
Singing session

Belfast Singing Circle
The Garrick Bar, Belfast
First Wednesday of each month. Admission free

Q U A R T E R  S E S S I O N S  : Armagh Pipers Club

April 20?
Singing session

May 18
Singing session

June 15
Singing session

Boyle Traditional Singing Circle
Dodd’s Crescent Bar, The Crescent, Boyle, Co. Roscommon
Third Saturday of each month from 9.30pm.

April 28
Traditional music session

May 26
Traditional music session

June 30
Traditional music session

Banagher CCÉ
Crank House, Banagher Co.Offaly
Last Sunday of each month from 5pm-7pm.

April 5
Traditional music session

May 3
Traditional music session

June 7
Traditional music session

Birr CCÉ
Birr Co.Offaly
First Friday of each month from 7pm.

April 19
Music and singing session

May 17
Music and singing session

June 21
Music and singing session

Ballina Traditional Music & Singing Session
Rouse’s Bar, Pearse Street, Ballina
Third Friday of each month from 9.30pm

Chapel Gates Singers Club
O’Keeffe’s Pub, Cooraclare, Kilrush, County Clare.
Last Friday of each month from 9.30pm.

April 26
Singing session with special 
guest, John Tunney

May 31
Singing session with special 
guest, Nora Butler

Break for summer: next 
session in September.
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April 13
Singing session

May 11
Singing session

No Saturday session in
June due to the Westport 
Folk and Bluegrass Festival, 
June 7-9 (for more, see
westportfolkbluegrass.com)

De Barra’s Folk Club :  Q U A R T E R  S E S S I O N S

Clé Club
Liberty Hall, Dublin 1. Third Wednesday of each month 
from 8,00pm. Admission €5

April 17
A celebration of the music 
of Tony McMahon
Fear an Tí: Mick O’Connor

May 8
Special May Fest Session:
When Labour Calls – Songs 
of the Workers
Bean an Tí: Ethel Buckley
(SIPTU)

June 19
Singing session

Cork Singers Club
An Spailpín Fánach, South Main Street, Cork
Every Sunday

Check Facebook posts on @corksingersclub for info on 
upcoming sessions

County Wexford Traditional Singers Circle
Mary’s Bar, John’s Gate St., Wexford – Fourth Friday of 
each month from 9.30pm

April 26
Singing session

May 24
Singing session

 June 28
Singing session 

April 17
Singing session

May 15
Singing session

June 19
Singing session

Crusheen Singers Club
Fogarty’s Bar, Crusheen, Co. Clare
Third Wednesday of each month from 9.30pm.

April 1    9pm
John Spillane

April 8    9.30pm
Traditional Music Session

April 15        9.30pm
Traditional Music Session

April 22        9.30pm
Traditional Music Session

April 29        9.30pm
Traditional Music Session

May 6    9.30pm
Daithí with Anna Mullarkey 

May 13    9.30pm
Traditional Music Session

May 20        9pm
John Spillane

May 27        9.30pm
Traditional Music Session

June 3    9.30pm
Traditional Music Session

June 10    9.30pm
Rónán Ó Snodaigh (see 
below)

June 17    9pm
Jack O’Rourke 

June 24    9.30pm
Traditional Music Session

De Barra’s Folk Club
55 Pearse Street, Scartagh, Clonakilty, Co. Cork
Every Monday from 9.30pm.

Rónán Ó Snodaigh
The heartbeat of Kíla for over
25 years, percussionist and 
singer Rónán Ó Snodaigh 
has also recorded five 
solo albums in both Irish 
and English as well as 
composing for film and 
television. In recent years 
he has also developed 
new collaborations with 
a number of performers 
including Liam Ó Maonlaí.ENERGY: Rónán Ó Snodaigh

April 4
A night of songs and stories

May 2
A night of songs and stories

June 6
A night of songs and stories

Crown and Shamrock Sessions
The Crown and Shamrock Inn, Antrim Road, Newtownabbey.
First Thursday of each month from 8.00pm.

Clew Bay Folk Club
The Back Yard, Matt Molloy’s Pub, Westport, Co. Mayo.
Second Saturday of the month from 4pm-6pm.

TRIBUTE: Tony McMahon

April 12
Singing session

May 10
Singing session

June 14
Singing session

Croonerista Social Club
Inchicore Sports & Social Club, Dublin 8
Second Friday of each month from 9.30pm. Admission free
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Ennis Singers Club
The Grove Bar Restaurant, Roslevan, Ennis.
Second Friday of each month from 9pm.

April 12
Singing session

May 10
Singing session

June 14
Singing session

April 17
Singing session

May 15
Singing session

June 19
Singing session

Falcarragh Song Circle/
Ciorcal na nAmhráin, An Fal Carrach
The Shamrock Bar, An Fal Carrach, Dun na nGall
Third Wednesday of each month from 8.30pm.

April 19
Singing session

May 17
Singing session

June 21
Singing session

Fanore Singers Club
O’Donohue’s Pub, Fanore, Co Clare
Third Friday of each month from 9pm.

Q U A R T E R  S E S S I O N S  : Derry Traditional Singers Circle

Edenderry CCÉ
O’Donoghue’s Lounge, Edenderry.
Third Thursday of each month from 9pm.

April 18
Traditional music and 
singing session

May 16
Traditional music and 
singing session

June 20
Traditional music and 
singing session

April 19
Singing session 

May 17
Singing session

June 21
Singing session

April 4
Singing session with special 
guest, Josephine Mulvenna
(see below)

May 2
Singing session

June 6
Singing session

Derry Traditional Singers Circle
Tinney’s Pub, Sackville Street, Derry
First Thursday of each month from 9pm.

Doonbeg Singers Circle
Comerford’s Bar, Doonbeg, Co. Clare
Third Friday of each month from 9pm.

Drogheda Singers Circle
Tí Chairbre (Carberry’s Pub), North Strand, Drogheda
Every Wednesday from 9.30pm.

April 2
Singing session

May 7
Singing session

June 4
Singing session

Dundalk Singing Circle
Wee House Pub, Anne Street, Dundalk
First Tuesday of each month from 9pm. April 13

Singing session

May 11
Singing session

June 8
Singing session

Feakle Singers Club
Shortt’s Bar, Feakle, Co. Clare
Second Saturday of each month from 9.30pm.

Josephine Mulvenna 

Singer, actor, broadcaster and 
magazine columnist, Josephine 
Mulvenna from Belfast, has been 
 steeped in traditional singing 
and dancing since childhood. A 
student of the Belfast School 
of Music, she also took part in 
the Ulster Youth Theatre and 
is a graduate of the Welsh 
College of Music and Drama.
 She has performed on many 
stages including the Belfast 
Lyric Theatre, the Grand Opera 
House and the Whitla Hall as 
well as the Andrews Lane and 
Tivoli Theatres in Dublin and 
the Kings Head Theatre Pub 
in London. A regular guest on 
radio and television, she has 
also performed at major music 
festivals throughout Ireland and 
beyond.
 Initiating the Irish Emigrant 
Homeless Appeal in 2003 she 

produced concerts in Cavan, 
Mayo and Dublin to raise funds 
for various homeless centres in 
Britain.
 A columnist for various 
publications, Josephine has 
also produced and presented 
a number of radio programmes 
on traditional music
 After almost a decade away 
from the stage, she resumed 
her live singing career in 2015.
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An Góilín
The Teachers’ Club, 36 Parnell Square, Dublin 1
Every Friday from 9.00pm  Admission: €3

April 5
Sean Nós Cois Life (see 
right)

April 12
Club night - singing session

April 19
Club night - singing session

April 26
Special guest TBC

May 3
Club night - singing session

May 10
Club night - singing session

May 17
Special guest: Máire Ní 
Chéileachair (see below)

May 24
Club night - singing session

May 31
Club night - singing session

June 7
Special guest: Jill Pidd (see 
below)

June 14
Club night - singing session

June 21
Club night - singing session

June 28
Special guest TBC

July 5: Last Night of Season
Special guest TBC

An Góilín :  Q U A R T E R  S E S S I O N S

Aibreann 5  April 5: 9:00pm
Seisiún amhránaíochta i gcomhar leis An Góilín. 
Singing session, in conjunction with An Góilín.
Club na Múinteoirí, 36 Cearnóg Pharnell, BÁC 1
The Teachers’ Club, 36 Parnell Sq., Dublin 1

Aibreann 6  April 6: 10:00am-4:30pm  
Ceardlanna damhsa & amhránaíochta
Sean-Nós Dancing and Singing workshops
 Damhsa ar an Sean-Nós:  Úna Ní Fhlatharta
 Amhránaíocht:  Sailí Ní Dhroighneáin agus Diane Ní
 Chanainn
Na Píobairí Uilleann, 15 Sráid Henrietta, BÁC 1.
Na Píobairí Uilleann, 15 Henrietta St., Dublin 1.

Aibreann 6  April 6:  9:00pm
Bronnadh Ghradamh Shean-Nós Cois Life
Presentation of Sean-Nós Cois Life Award
In ómós do Chlann Ghriallais ar fad agus le bronnadh ar 
 Sarah Ghriallais
Presentation to Sarah Ghriallais in honour of the whole
 Griallais family
Seisiún mór amhránaíochta, damhsa, ceoil & spraoi.
Grand session of singing, dancing, music and entertainment 
Club na Múinteoirí, 36 Cearnóg Pharnell, BÁC 1.
Teachers Club, 36 Parnell Square, Dublin 1.

Aibreann 7  April 7: 2:30 p.m.
Seisiún mór amhránaíochta, damhsa, ceoil & spraoi. 
Grand session of singing, dancing, music and entertainment 
in conjunction with An Góilín.
Tigh Hughes, 19 Sráid na Seansaireachta, BÁC 7.
Hughes’ Pub, 19 Chancery St., Dublin 7.

Amhránaithe/Singers:
Cárthach Mac Craith (An Rinn)
Sailí Ní Dhroighneáin (Conamara)
Caroline Ní Chonaire (Conamara)
Colm Jimmy Ó Curraoin (Conamara)
Niamh Ní Dhubhgáin (Toraí)
Diane Ní Chanainn (Toraí)
Cathal Ó Curraídhín (Fidléir & Amhránaí as Tír Chonaill)

Ceoltóirí/Musicians:
Cathal Ó Curraídhín (Fidil)
Úna Ní Fhlatharta (Píb Uilleann)

Ceardlann Amhránaíochta/Singing Workshop:
Sailí Ní Dhroighneáin (Conamara)
Diane Ní Chanainn (Toraí)

Ceardlann Damhsa ar an Sean-Nós/Dancing Workshop:
Úna Ní Fhlatharta (Co Chill Dara)

Sean-Nós
Cois Life

PEDIGREE: Jill Pidd

Jill Pidd
Though Jill Pidd now lives 
between Robin Hood’s Bay 
and Whitby, she was originally 
from Hull where she was a 
founder member of Hull’s 
famous Rugby Hotel Folk Club 
whose residents also included 
Ian Manuel, Jim Eldon and 
Mike Waterson.
 In the early 90s she toured 
for four years as one of the 
Watersons, and there was also 
a short period of performing 
with Mike and Ann Waterson 
as MichaelAnnJillo.
 She is a regular at Whitby 
Folk Week, Cullerlie, Holmfirth, 
The National, Inishowen and 
Forkhill and was said to be 
singer, Fred Jordan’s favourite 
woman singer, performing at 
his funeral in 2002.

GRADAM: Máire Ní Chéileachair

Máire Ní Chéileachair
Máire Ní Chéileachair was the 
TG4 Gradam Cheoil Traditional 
Singer of the Year for 2018. 
She is also the current holder 
of Corn Uí Ríada.
 She is held in the highest 
regard for artistry and for her 
commitment as a carrier of the 
tradition
 Her beautiful, melodic 
singing style reflects her Cill 
na Martra roots in the Múscraí  
Gaeltacht.
 Equally respected as a 
singer and teacher, she has 
been teaching sean-nós 
singing in her local area for 
many years in the Aisling 
Gheal scheme.
 A selection of her songs, in 
Irish and English, is available 
on her album, Guth ar Fán.
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Niamh Parsons, 
Francy Devine, 
Bernie Casey, 
Frank Nugent, 
Luke Cheevers, 
Macdara Yeates, 

Éibhlís Ní 
Ríordáin, Tony 
Fitzpatrick, 
Rachael Ryan 

and Manus 
O’Riordan.

Keady Traditional Music Session
Arthur’s Bar, Bridge Street, Keady, Co. Armagh
Second Tuesday of each month from 9.00pm

Inishowen Traditional Singers’ Circle
Clonmany, Co. Donegal
Second Friday of each month from 9.30pm

April 12
Singing session

May 10
Singing session

June 14
Singing session

Q U A R T E R  S E S S I O N S  : Howth Singing Circle

Jim O’ The Mills Session
Jim O’ The Mills Pub, Upperchurch, Thurles, Co. Tipperary
Every Thursday from 9.00pm

Howth Singing Circle
Abbey Tavern, Howth. Co. Dublin
First Thursday of each month from 9pm

April 4
Singing session with 
special guest Declan Hoey 
(right)

May 2
Songs for May Day 
(bucolic or otherwise) 
Fear an Tí: Laurence Bond

June 6
Singing session. Bean an 
Tí: Helen Lahert

April 20
Traditional music and 
singing session

May 18
Traditional music and 
singing session

June 15
Traditional music and 
singing session

Fear an Tí: Tony Crozier

To the green fields of Keady

The Keady session is mainly a music session but well 
interspersed with songs and the odd recitation. Local 
musicians provide the core of performers with visitors 
dropping in most weeks. 
 The setting is perfect with a solid stone floor, a fine 
wooden ceiling, no upholstery to deaden the sound and 
atmospheric lighting (to obscure the aged heads!) 
 Renowned master of the humorous song, Seán 
Mone, is a regular performer along with local musicians, 
Chris Lennon, Seán O’Neill, Séamus Robinson, Peter 
Grew, Pat Murphy, Tony Crozier, Gareth Smith and many 
more.

Declan Hoey

Bring Out the Banners
A Walking and Traditional Singing Tour

Saturday, May 4

Howth Singing Circle
in association with SIPTU, CWU & Mandate

Bring Out the Banners, a Walking and Traditional 
Singing Tour, commences at 10.30am at Liberty Hall, 
Dublin, which was from 1912 the headquarters of the 
Irish Transport & General Workers’ Union (ITGWU) and 
the Irish Citizen Army (ICA).
 The tour features songs and readings at a series of 
waterfront sites that echo, in particular, workers’ expe-
riences during the 1913 Dublin Lockout when over 400 
employers combined in an attempt to smash the ITGWU 
and deny workers the right to organise.
 Among those who will be per-
forming during the tour are:
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Kilshanny House Singing Circle
Kilshanny House, Kilshanny, Co. Clare
First Sunday of each month from 8.00pm

April 7
Singing session with special 
guest Steo Wall  (see right)

May 5
Singing session with special 
guest Denise Synott Whelan
 

June 2
Singing session with special 
guest Thomas McCarthy, 
TG4 Gradam Cheoil 
Amhranái na Bliana 2019

Navan Singers Circle :  Q U A R T E R  S E S S I O N S

Killeshandra Traditional Music Session
Kelly’s Pub, Main Street, Killeshandra, Co Cavan.
Every Thursday from 9.30pm.

Kilmaley/Lisroe Singers’ Club
Bogdale House, Kilmaley, Co. Clare
Third Saturday of each month from 9.30pm

April 20
Singing session

May 18
Singing session

June 15
Singing session

Bean an Tí, Aoife Ní 
Cathasaigh.

Kinvara Singers Circle
Green’s Bar, Kinvara, Co. Galway
First Monday of each month from 9.30pm

April 1
Singing session

May 6
Singing session

June 3
Singing session

Steo Wall
Originally from Dublin Steo 
now lives in Clare.  It was 
the move to the west seven 
years ago that prompted 
him to pick up his guitar 
again and begin writing 
songs.
 “My uncle taught me how
to play guitar when I was 
very young and I got the 
grá for it back then”, he 
says. 
 “Over the years I fell out 
of love with it but when I 
moved to Clare I picked it
up again. Up till then I only 
had one or two songs 

Malahide Singing Circle
St. Sylvester’s GAA Club, Church Road, Malahide
Last Thursday of each month from 8.30pm

April 9
Singing session

May 14
Singing session

June 11
Singing session

Navan Singers Circle
The Lantern Bar, Watergate Street, Navan
Second Tuesday of each month from 9.30pm

April 25
Singing session

May 30
Singing session – special 
guest to be confirmed

written but when I got 
down here I got inspired by 
everything around me.”
 Having supported 
Damien Dempsey on tour 
in 2016, he came to the 
attention of another Clare 
resident, Luka Bloom who 
ended up co-producing and 
playing on Steo’s debut 
album, Where I’m From!, 
recorded in the local 
Malbay Studios.
 Among the many other 
musicians who played on 
the album were Grammy- 
winning uilleann piper, Davy 
Spillane, and singer, Katie 
Theasby.

Killala Bay Folk Club
Lynn’s Far Side Café, Killala, Co. Mayo
First Friday of each month from 9.00pm

April 5
Session

May 3
Session with special guest, 
Mick Blake (right)

June 7
Session

Listeners, musicians, poets, 
singers, story tellers. welcome

Luka Bloom

Steo Wall

Lisburn Traditional Music Session
The Tap Room, Hilden Brewery, Lisburn, Co. Armagh
Every Wednesday from 7.30pm
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Na Píobairí Uilleann –
Notes and Narratives
15 Henrietta Street, Dublin 1
Third Thursday of each month   Admission €10
Illustrated talks on traditional music and song

April 2
Padraig McGovern Pipes
(see above)
Doimnic Mac Giolla Bhríde 
Songs
Doireann Glackin Fiddle
Sarah Flynn Concertina 
(see top left on page 
opposite)

May 7
Kevin Rowsome Pipes (see 
top right on page opposite)

Conor McCague Banjo
Johnny Óg Connolly 
Accordion
Bríd Treasa Wyndham  
Songs

June 4
Performers for the June 
session have yet to be 
confirmed.

Check www.pipers.ie for 
details.

Na Píobairí Uilleann –
Session with the Pipers
The Cobblestone, Smithfield, Dublin 7
First Tuesday of each month from 9.30pm   Admission €13

Q U A R T E R  S E S S I O N S  : The Night Before Larry Got Stretched

April 18
Fergus Woods
Kind friends lend an ear – 
Collecting folk songs and 
stories in Co Monaghan 
and beyond (see page 
opposite).

May 16
Brendan Mathews
The Taylor Brothers of 
Drogheda

June 20
Speaker to be confirmed.

Tim Dennehy

Born in Ballinskelligs, 
Co. Kerry and raised in 
Cahersiveen in Co Kerry, 
Tim Dennehy was one of 
the founder members of 
the Góilín Singers Club in 
Dublin.
 Both his parents sang 
and were inheritors of a 
huge store of songs and 
stories in the Irish language. 
 Tim’s mother, Nora 
Kelly from Cill Rialaig, had 
developed the custom of 
constantly singing as she 
went about her daily chores 
and this left an indelible 
mark.
 After a number of years 
working in Dublin, Dennehy 
moved to Co. Clare where 
he has been part of a team 
of traditional and folk music

Tim Dennehy

presenters on Clare FM 
Radio.
 He continues to write 
poems and songs and is a 
regular and highly sought 
after contributor to singing 
workshops and festivals 
throughout the country and 
abroad.

April 7
Singing session with special 
guests, Niamh Bury and 
Joe Potter

May 5
Singing session with guest 
to be confirmed

June 2
Singing session with guest 
to be confirmed

The Night Before Larry Got Stretched
The Cobblestone, Smithfield, Dublin 7
First Sunday of each month from 9pm.

April 30
Singing session with special 
guest, Tim Dennehy (see 
below)

May 28
Singing session

June 25
Singing session with special 
guest, Nóirín Lynch

North Wexford Traditional Singing Circle
French’s Traditional Bar, Main Street, Gorey, Co. Wexford
Last Tuesday of every month from 9.00pm   Admission free

Phoenix Folk Club
Downey’s Pub, Ballyfermot Road, Ballyfermot
Every Thursday from 9.00pm 

Padraig MacGovern

Originally from Bally-
magovern on the Cavan- 
Leitrim border area, 
Padraig’s repertoire and 
style displays influences 
from both counties.
 Taught by master piper, 
P.J. Flood from Belturbet, 
Co. Cavan, he has also 
been heavily influenced by 
the button accordion player, 
Vincent Tighe.
 His family were all 
involved with the Cornafean 
Céilí group. He was also 
a member of the Ceolas 
Céili Band, tutored by Fr. 
John Quinn – from whom 
he has also inherited a rich 
repertoire of music from 
the manuscripts of Stephen 
Grier and Alex Sutherland.
 Padraig has released a 
number of albums including

Padraig MacGovern

Forgotten Gems with Peter 
Carberry in 2013 and his 
latest, Garadice in 2018, 
as a member of the Leitrim 
quartet of the same name
 His multi-disciplinary 
project, The Pipes The 
Pipes, produced by Donal 
Dineen, in conjunction with 
pipers Maitiú Ó Casaide 
and Leonard Barry has also 
been very well received.
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STYLISH PLAYERS: Sarah Flynn and Doireann Glackin

Fergus Woods

Originally from Newry, 
Fergus Woods has lived 
most of his life in Belfast.
 A retired teacher, he 
sings traditional songs. He 
is a regular performer at 
Belfast’s Sunflower Folk 
Club, he also co-hosts the 
website, belfasttrad.co.uk.
 His involvement in folk 
and traditional music – as 
an organiser and a listener 
as well as a performer – 
dates back to the 1960s. 
 He has taken a 
particular interest in the 
songs of Monaghan – ever 
since he met an elderly 
singer, Tommy McCabe, 
on his way to a fleadh in 
Clones in 1968. Fergus 
has returned to Monaghan 

many 
times since that time – 
interviewing McCabe’s 
descendants and neigh-
bours and recording more 
of their songs, stories and 
experiences. The wealth of 
material eventually led him 
to publish his remarkable 
book, Kind Friends, Lend 
an Ear.

Kevin Rowsome

Kevin started playing the 
uilleann pipes at the age of 
six, taking his first lessons 
from his grandfather Leo 
and his father, Leon. During 
his teenage years Kevin 
also played clarinet and 
tenor saxophone with the 
Artane band.
 First coming to public 
recognition when he won 
the uilleann pipe competition 
at Oireachtas na Gaeilge, 
he is widely considered to 
be one of our finest pipers.
 He has gained wide 
experience both as a player 
and a teacher of the uilleann 
pipes – performing ex-
tensively, lecturing and 

instructing at a number of 
traditional music festivals 
throughout Europe and USA.
 Since his own debut 
album, The Rowsome 
Tradition: five generations 
of uilleann piping, in 1999, 
Kevin has been involved in 
many recordings. He also 
has a number of musical 
compositions to his name.
 More recently Kevin has 
also revived the Rowsome 
Quartet – the piping 
ensemble originally created 
by his grandfather and 
granduncle, Tom. The latest 
line-ups have seen Kevin 
joined by Mick O’Brien, 
Nollaig Mac Carthaigh and 
either Leo Rickard or Mark 
Redmond.

Sarah Flynn
Based in Dublin, Sarah 
began playing the con-
certina at an early age 
under the tuition of Aoife 
O’Connor and Noel Hill and 
she later took to the fiddle.
 Sarah has a keen interest 
in the concertina and fiddle 
music of County Clare.
 While her playing has 
also been shaped by 

musicians from other 
regional styles – including 
Ella Mae O’Dwyer, Jesse 
Smith and Cormac Begley 
– she has developed a 
unique and innovative 
playing style.
 Though Sarah is a noted 
soloist, she also plays 
regularly in a duet with 
Doireann Glackin and 
has toured with the band 
Skipper’s Alley.

Na Píobairí Uilleann :  Q U A R T E R  S E S S I O N S

LEGACY: Kevin Rowsome

LEGACY: Leo Rowsome
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Rambling House Session
Templemore Arms Hotel, Templemore, Co. Tipperary
First Thursday of each month from 9.30pm

April 4
Music, song, dance, poetry 
and stories from the floor

May 2
No session

June 6
Music, song, dance, poetry 
and stories from the floor

Ring of Gullion CCÉ
The Welcome Inn, Forkhill. Co. Armagh
Every Tuesday from 9.30pm

Rainbow Singers Circle
McHugh’s Pub Glenfarne, Sligo
Last Sunday of each month from 5pm until 8pm

April 28
Singing session

May 26
Singing session

June 30
Singing session

Séamus Ennis Arts Centre
The Naul, Co. Dublin
Third Sunday of each month from 2pm. Admission Free

April 21
Singing session

May 19
Singing session

June 16
Singing session

Q U A R T E R  S E S S I O N S  : Rainbow Singers Circle

Rhode CCÉ
Killeen’s Bar, Rhode, Co. Offaly
First Friday of each month from 9.30pm
(Junior session from 7.30pm)

April 5
Singing session

May 3
Singing session

June 7
Singing session

Rostrevor Folk Club
Crawford’s Bar at the Rostrevor Inn, 33 Bridge Street, 
Rostrevor, Co. Down.  Fortnightly on Monday evenings

April 1    8pm
Matt McGinn

April 15    8pm
Aoife Scott

Seisiún Ceoil as Gaeilge
Club Áras na nGael, 45 Sráid Dominic, Gaillimh.
45 Dominick Street, Galway
Gach Oíche Dé Sathairn ón 9i.n. Saorchead isteach.
Every Saturday from 9pm. Admission free.

F ollowing the release of 
their debut duo album, Oh, 
the Starlings, Kieran Goss 
and singer Annie Kinsella 
will play one of only four 
exclusive Irish dates at the 
Séamus Ennis Arts Centre 
on Friday May 31.
 Goss has long been 
considered to be one of 
Ireland’s finest songwriters. 
Together with singer, Annie 
Kinsella – who has joined 
him onstage on his recent 
tours, they have won acclaim
for their live performances 

from audiences and critics 
alike.
 Recorded in New York in 
Spring 2018 with eight-time 
Grammy-winning engineer, 
Kevin Killen, the album has 
been described by song-
writer Rodney Crowell 
as “So good, it¹s heart-
breaking... The record itself 
feels like an old friend.”
 The duo will also play at 
St. Luke’s in Cork on June 
1, the Playhouse in Derry 
on June 8 and the Lyric 
Theatre, Belfast, on June 9.

Goss and Kinsella for SEAC
Kieran Goss and Annie Kinsella

For more information on future sessions, check the club’s 
Facebook page: Rostrevor Folk Club at Crawford’s.
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April 19
Singing session

May 17
Singing session

June 21
Singing session

Sult na Sollan :  Q U A R T E R  S E S S I O N S

April 10
Singing session

May 8
Singing session

June 12
Singing session

Sligo Traditional Singers’ Circle
Durkin’s Pub, Ballinacarrow, Co. Sligo
Second Wednesday of every month from 9pm 

Spancilhill Singers Club
Duggan’s Pub, near the cross at Spancilhill, Co. Clare
First Friday of each month from 9.45pm

April 12
Singing session
Bridgewater Inn

April 19
Music and singing session
Railway Inn 

May 12
Singing session
Bridgewater Inn

May 17
Music and singing session
Railway Inn 

June 14
Singing session
Bridgewater Inn

June 21
Music and singing session
Railway Inn 

Song Central
Chaplin’s Bar, Hawkins Street, Dublin 2
Second Sunday of every month from 6.00pm

April 14
Singing session

May 12
Singing session

June 9
Singing session

Sult na Sollan/Sallins
Railway Inn and Bridgewater Inn, Na Sollan/Sallins
Second and Third Friday of each month from 9pm

South Roscommon Singers Circle
Murray’s Bar, Knockcroghery, Co. Roscommon
First Saturday of each month from 8pm

April 6
Singing session with special 
guest, Jimmy Crowley

May 4
Singing session with special 
guest, Mary Staunton 

June 1
Singing session

A native of County Mayo, 
Mary Staunton is a highly  
accomplished singer and 
box player with two class 
albums to her name.

Sperrins Singing Circle
Ponderosa Bar, Glenshane Pass, Co. Derry
Third Friday of each month from 9.00pm

April 5
Singing session

May 3
Singing session

June 7
Singing session

Sliabh Liag Singers Circle
Ciorcal Ceol Sliabh Liag
Evelyn’s Bar. Carrick, Co. Donegal
Last Friday of each month from 9.30pm

April 26
Singing session

May 31
Singing session

June 28
Singing session

Shanaglish Singers Club
Whelan’s Pub, Shanaglish, Co. Galway
Last Friday of each month from 9pm

April 26
Singing session

May 31
Singing session

June 28
Singing session

Skibbereen Singers Club
O’Brien’s Corner Bar, 37 Bridge Street, Skibbereen
First Friday of each month from 10pm

April 5
Singing session with special 
guest, Kathleen Lordan

May 3
Singing session

June 7
Singing session

 SONGS: Mary Staunton
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Q U A R T E R  S E S S I O N S  : Sunflower Folk Club

Sunflower Folk Club, Belfast
Sunflower Bar, 65 Union Street, Belfast
Every Thursday 8.30pm Admission £5

April 4
Declan MacLaughlin 
with singers from the floor

April 11
Dermy Diamond, 
Ben Keogh and Colm 
McCaughey
with singers from the floor

April 18 and April 25
No club

May 2
John and Monica Harris
with singers from the floor

May 9
Ceólta (see right)
with singers from the floor

May 16
Steve Amos (see below right) 
with singers from the floor

May 23
Tom Clarke 
with singers from the floor

May 30
Wade Fernandez (see below) 
with singers from the floor

June 6
Guest to be confirmed
with singers from the floor

June 13
Guest to be confirmed
with singers from the floor

June 20
Guest to be confirmed
with singers from the floor

June 27
Guest to be confirmed
with singers from the floor

Steve Amos

Specialising in self-penned 
comic and satirical  songs 
and parodies, Steve has 
become a prolific song-
writer since being released 
from the financial services 
sector over 14 years ago. 
Although most musical 
genres have received the 

Amos treatment, he has a 
particular affinity for country 
music – with its classic 
themes of trucking, murder, 
misogyny and bigotry. 
However, unlike many 
country songs, Steve prides 
himself on producing work 
that is tuneful and gram-
matical and rhymes in the 
right places.

Wade Fernandez 

With strong and deep native 
American roots, Wade 
Fernandez (Walks With The 
Black Wolf) is a multi-award 
winning artist from the 
Menominee Nation 
Reservation in Wisconsin.
 Having accumulated nu-
merous awards in a variety 
of genres, Wade began 
his solo career opening 
and then joining Jackson 
Browne and the Indigo Girls 
onstage.

 While some have 
described his music as 
Contemporary Native 
Americana, Wade is as 
comfortable performing 
solo vocals, acoustic guitar, 
and native flute at a folk 
festival as he is playing 
electric with his band.
 His passion to share “his 
music, spirit, culture and 
to honour Grandmother 
Earth” is expressed in 
presentations in schools 
and workshops as well as in 
concert performances.  

Mark Carmichael of Ceólta

Ceólta

Ceólta are an exciting Irish- 
Scots trio, which produces 
a disproportionately big 
sound for a small ensemble 
playing both traditional and 
self-penned songs and tunes. 
 The experienced and 
talented line-up features 
former All-Ireland champion, 
Paul McKernan, on uilleann 

pipes and whistles; former 
BBC Radio 2 Young 
Tradition Award finalist, 
Ciarán Mulholland, on 
fiddle and other stringed 
instruments; and former 
Celtic Connections award-
winner, Mark Carmichael, 
on bagpipes, uilleann pipes, 
whistles, guitar and bouzouki.
All three band-members 
also contribute vocally.

Steve Amos

Wade Fernandez
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Whelan’s Kíla Sessions :  Q U A R T E R  S E S S I O N S

West Limerick Singing Club
The Ramble Inn, Main Street, Abbeyfeale, Co. Limerick
First Friday of every month 9pm
April 5
Club night - usual singing 
and story-telling session

May 3
Club night - usual singing 
and story-telling session

June 7
Club night - usual singing 
and story-telling session

Tullamore CCÉ
Joe Lee’s Bar, Church Street, Tullamore
Second Tuesday of every month 9.30pm. Admission free.

April 9
Singing session

May 14
Singing session

June 11
Singing session

Tuam Singers Club
Reapys Bar, Tullinadaly Road, Tuam, Co. Galway
Third Monday of every month 9.30pm. Admission free.

April 15
Singing session

May 20
Singing session

June 17
Singing session

 If you wish to see your singing or 
music sessions included in the 

listing for July-September 2019,
please send the details to 

ssheils@me.com by June 1, 2018.

Tower Singing Circle
Keeling’s Lounge, Donabate
Second and fourth Monday of every month
April 8
Singing session

April 22
Singing session

May 13
Singing session

May 27
Singing session

June 10
Singing session

June 24
Singing session

Trim Singers Circle
Jack Quinn’s Bar and Restaurant, Dublin Road, Trim,
Co. Meath Third Friday of every month 9.00pm

April 19
Singing session

May 17
Singing session

June 21
Singing session

Whelan’s Kíla Sessions
Whelan’s, 25 Wexford Street, Dublin 2
Every Tuesday until May 21   7.30pm-9.30pm  Admission free

Different members of Kíla will come together for an 
informal session in Whelan’s front window – with special 
guests dropping by.

April 2
Session

April 9
Session

April 16
Session

April 23
Session

April 30
Session

May 7
Session

May 14
Session

May 21
Session
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Féile Joe Éinniu
Joe Heaney Festival
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a  Quarter  of  Festivals

APRIL
        
Dromore Tradfest, Dromore, Co. 
Tyrone April 5-7

Ceol na nGlinnti, Antrim, April 10-12

Clifden Trad Fest, Clifden, Co. Galway 
April 11-14
        
Ballydehob Traditional Music Festival, 
Ballydehob, Co. Cork  April 12-14

Tullamore Tradfest, Tullamore, Co. 
Offaly  April 12-14

Leitrim Dance Week, Carrick on 
Shannon, Co. Leitrim  April 22-28

Pan Celtic Festival, Letterkenny, Co. 
Donegal  April 23-28

Cruinniú na bhFliúit (Flute Meeting), 
Baile Mhuirne, Co. Cork  April 24-27

Consairtín (Concertina Festival), Ennis, 
Co. Clare  April 25-28

TradAsh Music Festival, Ashbourne, 
Co. Meath  April 25-28 

Kilfenora Music Festival, Kilfenora, Co. 
Clare  April 26-28

Ulster Song Gathering, Omagh, Co. 
Tyrone,  April 26-28        

 

MAY

Fleadh by the Feale, Abbeyfeale, Co. 
Limerick  May 2-6 

Carrigaholt Oyster and Trad Festival, 
Carrigaholt, Co. Clare  May 3-5

Joe Heaney Festival, Carna, Co. 
Galway  May 3-6 

Fleadh na gCuach (Cuckoo Fleadh), 
Kinvara, Co. Galway  May 3-6

Cup of Tae Festival, Ardara, Co. 
Donegal   May 3-6

Féile Chois Cuain, Louisburgh, Co. 
Mayo  May 3-6
 
Cos Cos Sean Nós Festival, 
Drumcliffe, Co. Sligo  May 6-12

Fiddle Fair, Baltimore, Co. Cork May 9-12
 
Fleadh na Déise. Waterford Traditional 
Music Festival, Kilmacthomas, Co. 
Waterford        May 17-19

Féile Chnoc na Gaoithe (Tulla Trad Music 
Festival), Tulla, Co. Clare   May 17-19

World Fiddle Day, Scartaglin, Co. Kerry 
May 17-19  

World Fiddle Day, Glenties, Co. 
Donegal   May 18

Skerries Traditional Music Weekend, 
Skerries, Co. Dublin  May 18-20

Fleadh Nua, Ennis, Co. Clare  May 19-27

Na Píobairí Uilleann Annual Tionól,  
Sligo   May 24-26JUNE

JUNE

Michael Dwyer Festival, Allihies, Co. 
Cork  June 7-9

John McKenna Music Festival, 
Drumkeeran, Co. Leitrim  June 7-9
 
Doolin Folk Festival, Doolin, Co. Clare 
June 14-16

Ballydehob Song Gathering, 
Ballydehob, Co. Cork  June 14-16

Jim Dowling Uilleann Pipe and Trad 
Festival, Glengarriff, Co. Cork  June 
21-23

Craiceann Bodhran Summer School, 
Inis Oir, Co. Galway    June 24-28

Blas International Summer School, 
University of Limerick  June 24- 
July 5

Con Curtin Festival, Brosna, Co. Kerry 
June 28-July 1

Cross Traditional Music Weekend, 
Cross, Co. Clare   June 29-July 1 

An Chúirt Chruitireachta (International 
Harp Festival), Termonfeckin, Co. 
Louth     June 30-July 5


