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news in brief : g r a c e  n o t e sg r a c e  n o t e s  : news in brief

T he Irish harp has been 
inscribed on the UNESCO 

Representative List of the 
Intangible Cultural Heritage of 
Humanity.
 The UNESCO designation 
recognises the instrument’s 
unique place in Irish music and 
cultural life. 
 In a statement, UNESCO 
said: “Irish harping is at the 
heart of the identity of the 
people of the island of Ireland.
 “The harp is Ireland’s 
national symbol and has been 
played for more than 1,000 
years; its bell-like sounds and 
music captivate all those who 
hear it and are celebrated in 
Irish mythology, folklore and 
literature.”
 The designation follows 
a campaign supported by 
musicians and members of the 
public alike.
 “Due to the efforts of a 
passionate and committed 
group of harpers,” said Aibhlín 
McCrann, Chair of Cruit Éireann/ 

Harp Ireland., “the living 
tradition of Irish harping is now 
thriving, with a rich and vibrant 
diversity of harping taking place 
all over Ireland and overseas.”
 “The number of harp 
students continues to rise,” she 
noted, “and Irish-made harps 
are in big demand.”
 “Our third National Harp 
Day in October saw events take 
place the length and breadth 
of the country as well as farther 
afield, she added.
 “We are thrilled that Irish 
harping has gained the 
recognition it so richly deserves 
and that the harp clearly occupies 
pride of place at the heart of our 
national identity”.
 It is hoped that the UNESCO 
designation will lead to even 
greater use of the harp as a 
living instrument.
 Ireland’s first nomination, 
uilleann piping was officially 
inscribed by UNESCO in 2017 
while hurling was inscribed last 
year.

HARP BEAT: Laoise Kelly, who has just been named as Musician of the 
Year for 2020 in the TG4 Gradam Ceoil awards. (Photo: TG4).

Irish harping gains 
UNESCO recognition

T he Irish Traditional Music 
Archive’s latest online 

exhibition, Dusty Bluebells. 
was launched recently in 
Dundrum, Dublin. 
 Developed in association 
with Lisa Shields, the new online 
exhibition of children’s songs 
and rhymes features over 170 
sound recordings originally 
collected by the late Hugh 
Shields (1929–2008), along with 
his intended publication and re-
search notes, and his wife, Lisa’s 
original pen-and-ink drawings.
 The material in English and 
Irish has been grouped to tell 
the story of how the collection 
was made, and to share the 
voices and songs of a past 
generation.
 Capturing the voices and 
sounds of street and home 
during the 1960s and 1970s 
in Ireland, they are a unique 
insight into pastimes and tradi-
tional song in that period.
 Aided by his wife Lisa, Hugh 
Shields noted in handwriting, 
in a large hardback book, the 
rhymes and songs he had 
collected in Ireland. He indexed 
and documented them, and 
provided rough musical nota-
tions for many of the tunes.
 Hugh planned to publish 
the songs and music, and the 

project was re-imagined on 
several occasions. New record-
ings were added along the way, 
publishers ceased trading, and, 
in the end, the project was put 
aside.
 Now thanks to the ITMA, 
the work of Hugh and Lisa will 
finally see the light.

DUSTY BLUEBELLS: Arts Minister Josepha Madigan (left) with Lisa 
Shields at the launch of the ITMA online exhibition of the Shields 

collection of children’s songs and rhymes. (Photo: ITMA).

ITMA launches online
exhibition of Shields
collection of children’s 
songs and rhymes

T he Trinity College Harp 
(also known as ‘The Brian 

Boru Harp’), dating from 
around 1400 AD, is the subject 
of an intriguing book.
 A well as being used as the 
official emblem of Ireland, the 
Trinity College harp adorns the 
coats of arms and passports of 
four different nations! 
 The Trinity College harp is a 
particular type of harp - a Gaelic 
harp which largely died out in 
the 19th century. They were a 
central feature of Irish life for a 
very long time.

 Brian Manners’ book 
attempts to bring back to life 
the world and the music of the 
Gaelic harps through the prism 
of the most famous one - The 
Trinity College Harp - which 
experts now agree was one 
of the most technologically 
advanced musical instruments 
of its time.
 Although in name the book 
is about an iconic instrument, 
it is more a general cultural and 
musical history of mediaeval 
Ireland and Scotland, exploring 
the origins of modern Irish 
music.
 Richly illustrated through- 
out with over 90 illustrations 
from the Book of Kells, and 
with a translation into Irish 
on the reverse side, this is also 
a ‘smartbook’ - readers can 
download an app that will allow 
them to access digital content 
that accompanies the book. 
which has been shortlisted 
for the Nicholas Bessaraboff 
international book prize, judged 
by the Metropolitan Museum of 
Modern Art.

The harp that once... 

T he annual O’Carolan Harp 
Festival in Nobber, Co. 

Meath, celebrated its thirty- 
second edition in October.
 One of Nobber’s favourite 
sons, the poet, composer and 
harper, Turlough O’Carolan, 
was born in the village in 1670.
 This year’s event featured 
an impressive line-up of artists 
including Cormac De Barra 
and Anne-Marie O’Farrell, 

Helen Davies and Poul Høxbro 
from Copenhagen, Kavan 
Donohoe, Michael Rooney, 
Music Generation Louth Harp 
Ensemble and the Meath Harp 
Ensemble. 
 Chaired by Dearbhail 
Finnegan, the weekend festival 
also included harp workshops, 
competitions and exhibitions, 
as well as informal music 
sessions.

Celebrating O’Carolan
IN THE FOOTSTEPS OF O’CAROLAN: Cormac de Barra 

Dr Hugh Shields (1929-2008) was 
an authority on Irish traditional 
music and a founder member of 
the Folk Music Society of Ireland 
and the Irish Traditional Music 
Archive. He wrote a number of 
works on Irish music and folklore 
with a particular emphasis on the 
songs of Ulster.

GLASGOW BOUND: uilleann piper, Kevin Rowsome (left),
and singer and flute player, Cathal McConnell

T he annual Jimmy McHugh 
Memorial Concert in 

Glasgow will see flute player 
and singer, Cathal McConnell 
joined by uilleann piper, 
Kevin Rowsome, box player 
Deirdre Collis, fiddler Eamon 
McGivney and pianist, Mary 
Corcoran.
 The concert at the Woodside 
Halls on January 11, which will 
also include local performers, 
will commemorate the late 
Jimmy McHugh who passed 
away in January 1999.

 Originally from Tyrone, 
Jimmy McHugh emigrated to 
Scotland at the age of 16 in 
1946 with other members of his 
family.
 In 1957 he became an all- 
Ireland champion fiddler and 
co-founded the first branch of 
Comhaltas Ceoltóirí Éireann to 
be formed outside Ireland, in 
Glasgow.
 He subsequently led the 
renowned Glasgow-based Four 
Provinces céilí band until his 
death.

Honouring McHugh

CORN MAIDEN: Máire Ní Choilm 
singing recently at The Night 
Before Larry Got Stretched 
session in the Cobblestone, 

Dublin (Photo: Fonn)

Máire takes 
Corn Uí Riada

T he winner of this year’s 
Corn Uí Riada sean nós 

singing competition is Máire Ní 
Choilm from Gaoith Daobhair 
in County Donegal.
 For the competition in the 
Citywest Hotel in Dublin in 
November, Máire sang two 
songs, A Ógánaigh Óig (to a 
melody written by Pádraigín Ní 
Uallacháin) and Art Ó Ceallaigh.
 Róisín Elsafty from Galway 
took second place – having 
won the Comortas na mBan 
the day before – with Ciarán Ó 
Gealbháin from Waterford in 
third. His fellow county-man, 
Aodán Ó Ceallaigh won the 
Comortas na bhFear.
 The Corn contest was judged 
by Seosaimhín Ní Bheaglaoich, 
Síle Ní Fhlaithearta and former 
Corn winner, Lillis Ó Laoire.
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S tanding on the shoulders of 
giants has almost become a 

cliché but for young Wexford 
piper, Mark Redmond, came 
the honour and the respon-
sibility of performing as the 
featured soloist with  the RTÉ 
National Symphony Orchestra 
in Shaun Davey’s epic suite, 
The Brendan Voyage, at the 
National Concert Hall in 
Dublin in October.
 The piece was originally 
premièred by the late Liam 
O’Flynn who had passed on the 
piping baton to Peter Browne – 
before it arrived in the capable 
hands of  Mark Redmond.

 Mark had the further 
honour of premièring a new 
Davey composition, dedicated 
to the memory of Liam O’Flynn, 
as part of the two-hour concert, 
entitled ‘The Music of Shaun 
Davey,’ which also featured 
performances from Davey, 
himself, his wife, Rita Connolly, 
and their children.
 Although no stranger to 
the venue, playing under the 
conductor’s baton with such a 
large ensemble for a full-length 
orchestral concert marked a 
significant change from Mark’s 
usual performances as a soloist 
or in small groups.

 Gorey native, Redmond, is 
due to appear at the Wexford 
Trad and Folk Weekend from 
February 27-March 1 along 
with RTE Radio 2 Folk Awards 
Musician of the Year,  Zoë 
Conway and her partner, John 
McIntyre.
 Among the other per-
formers already confirmed for 
the Wexford Town event are 
Mick D’Arcy and members of 
the County Wexford Traditional 
Singers and the local branches 
of Comhaltas Ceoltóirí Éireann.
 With more to be announced, 
full details will be available at 
www.tradandfolk.com

Up to the mark: Redmond in piping 
tribute to inspirational O’Flynn

STANDING OVATION: Mark Redmond takes the plaudits from the audience at the National Concert Hall. 
(Photo: Mark Redmond).

Provincial 
fleadh 
dates set
T he dates and venues for 

next year’s four provincial 
fleadhanna ceoil have now 
been decided.
 The Connacht fleadh will 
take place in Sligo town on July 
4-5 after a 34-year hiatus.
 The Leinster fleadh will take 
place in Swords, County Dublin, 
from July 5-12, for the first time 
ever.
 The Munster fleadh is 
headed back to Newcastlewest 
in County Limerick for the first 
time since 2007. The event will 
run from July 13-19.
 The Ulster fleadh will be 
held in Cavan town from July 
22-26.
 The All-Ireland event is 
returning to Mullingar after 
fifty-seven years. It will take over 
the Midlands town from August 
2-9.
 Mullingar will also host 
Fleadh Cheoil na hÉireann in 
2021 – to mark the seventieth 
anniversary of the founding of 
Comhaltas Ceoilteóirí Éireann 
in Mullingar in 1951.

FIRED UP FOR THE MUNSTER FLEADH: Michelle and Louise Mulcahy

Moving images: new films on O’Flynn and Weldon
T wo major documentaries – each exploring a titan of traditional music – are currently in production: the first from Belfast-based 

DoubleBand Films is a documentary on the life and legacy of master piper, Liam O’Flynn, while the second is a Dublin production 
reflecting on the influence of the towering figure of the brilliant singer-songwriter, the late Liam Weldon. 

 The O’Flynn documentary, 
directed by Damien McCann, 
is currently being edited with a 
view  to being broadcast on TG4 
in the Spring.
 Among the many artists 
who are taking part in the film 
are Dónal Lunny, Andy Irvine, 
Christy Moore, Shaun Davey, 
Tom Sherlock, David Brophy, 
Catherine Ennis, Paddy Glackin, 
Seán Keane, Gay McKeon, Peter 
Browne, Robbie Hannon, Brian 
Masterson, Neil Martin, Liam 
O’Connor (on behalf of the 
ITMA), Aodán Mac Séafraidh 
and Leagues O’Toole – as well 
as Liam’s widow, Jane.
 Damien McCann  has been 

struck by the amazing level  of 
good will towards Liam. With so 
many people keen to contribute 
their memories, reflections and 
tributes, the challenge for McCann 
and his team at DoubleBand 
will to try in fit all the material – 
including performances – into 
the 75-minute programme.
 A similar challenge faces the 
team behind the Liam Weldon 
film. Even though Weldon 
recorded only one album, the 
iconic Dark Horse on the Wind, 
and very little video footage 

The Spring 2020 issue of Fonn will include extended interviews about 
the Liam Weldon documentary with producer, Lorraine Kennedy, and 
director, Myles O’Reilly.

TEAM WELDON: Liam Weldon’s widow, Nellie (left) with film producer, 
Lorraine Kennedy and film consultant, Colm Keating – professional 
photographer and friend of Liam (Photo: Fonn).

LIAM O’FLYNN: Documentary LIAM WELDON (Photo: Colm Keating)
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is available online, producer 
Lorraine Kennedy has trawled 
deeply through the RTÉ archives 
to uncover vox pop pieces and 
impromptu performances.
 At the same the extensive 
still image archive and personal 
contacts of photographer, Colm 
Keating, one of Liam’s friends, 
has been a valuable resource.
 As well as a long line of Liam 
Weldon’s contemporaries up to 
his death in 1995, the film will also 
include major contributions from 
the “new wave” of traditional 

singers who acknowledge Liam 
as an inspiration like Damien 
Dempsey, Radie Peat, Daoirí 
Farrell and Thomas McCarthy.
 Around a central narrative 
from Liam’s widow, Nellie, the 
various strands of reminiscence, 
performance and archival 
memory will be woven into an 
audio-visual tapestry by the stylish 
film-maker, Myles O’Reilly – 
whose artistic vision informs the 
highly acclaimed This Ain’t No 
Disco series.
 While the film will most 
likely be broadcast, the team 
hopes that the documentary 
will secure theatrical showings 
at film festivals first.

PURSUING O’FLYNN: ITMA Director, Liam O’Connor (right) with the 
O’Flynn documentary crew: (from left) Damien McCann, Christine 
Barker and Damien Elliot in the Archive (Photo: ITMA).
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T he last weekend in October 
is now well established in 

the traditional music calendar 
as the date for the South 
Roscommon Singers Festival, 
when all roads lead to the 
village of Knockcroghery. 
 The local singers’ circle, 
led by Declan Coyne, has been 
single-minded in their pursuit 
of excellence – culminating 
last year in the appearance 
of Grammy-award winner, 
Rhiannon Giddens,
 This year’s headliners were 
the remarkable all-female vocal 
quartet, Landless, and the 

innovative English duo, Stick in  
the Wheel (bottom left) - four 
time nominees for BBC Radio 2 
Folks Awards.
 Landless have perfected 
the art of dynamic harmony 
singing. Not content to simply 
blend their voices, they
captivate audiences with 
moving harmony lines which 
intrigue and engage in every 
moment.
 This special collaboration  
– highly sophisticated yet also 
direct – is perfectly illustrated in 
their rendition of Liam Weldon’s 
magnum opus, Via Exstasia – 

which also provided the title to 
their debut album, Bleaching 
Bones.
 The brilliantly eclectic 
nature of the festival was illus-
trated by the return of London 
socialist choir, the Strawberry 
Thieves (below left); along with 
Appalachian singer, Alice Wylde 
and her husband, David (below 
right); and Ukephoric, the 
Roscommon ukelele collective.
 They were joined by 
London-based singer, Annie 
Power (who also happens to 
be the mother of Lily Power of 
Landless)  and MacDara Yeates 

– who not only delivered a 
characteristically powerful vocal 
performance but also offered a 
highly informative lecture on a 
major song project in Dublin’s 
North Inner City.
 The festival also saw formal 
appreciation for the Góilín 
singers club from Dublin – 
which is celebrating its fortieth 
anniversary this year.
 Representatives of An Góilín 
(bottom right) were on hand 
to accept the Annie McNulty 
Award in recognition of their 
outstanding contribution to 
traditional music.

When all roads lead to Knockcroghery
LANDLESS: Sinéad Lynch, Ruth Clinton, Lily Power, Meabh Meir (Photo: Fonn) Annie Power (Photo: Fonn)

Strawberry Thieves, Alice and David 
Wylde, Stick in the Wheel and the 
Góilín Singers (All Photos: Fonn)

T he colourful life  and work 
of singer, song-writer, 

playwright, author and activist, 
Dominic Behan, was cele-
brated in a series of events 
in November and December 
involving singers, historians 
and friends of the late artist – 
playing Dominic’s music and 
reminiscing about his life in  
culture and politics.
 Developed by MacDara 
Yeates Presents  in conjunction 
with historian, Donal Fallon of 
the Come Here to Me blog and 
Look Left magazine, the opening 
event in Dublin’s Liberty Hall 
Theatre’s best dressed historian 
also marked the launch of a 
new edition of Dominic Behan’s 
autobiography, Teems of Times 
and Happy Returns.

BEHAN FEAST (right): Phelim 
Drew in the Liberty Hall Theatre 
(Photo: Fonn)

Remembering
Dominic

First class show 
from ‘last man’ 

LAST MAN STANDING: The last remaining member of the Dubliners, John 
Sheahan, gave a wonderful exhibition of music to a highly appreciative 
audience at the Clé Club in Dublin recently. Accompanied by long-time 
collaborator, Michael Howard on guitar and vocals and joined by Michael’s 
wife, Fionnuala for a couple of songs, the banter between the tunes and 
songs kept the audience doubly entertained. (Photo: Fonn)

TAKING ON THE EMPIRE: Lankum at the Empire Music Hall in Belfast: (from left) Ian Lynch, Radie Peat, 
Cormac Mac Diarmada and Daragh Lynch (Photo: Fonn).

Lankum
keep it 
rolling
F ollowing the release of their 

critically acclaimed album, 
The Livelong Day, Lankum 
have been touring again to 
sold-out houses.
 Indeed on the eve of the 
album’s release, they previewed 
most of the tracks to a packed 
Empire Music Hall.
 Since then they have played 
a sold-out night in Dublin’s 
Vicar Street as well as the Quiet 
Lights festival in Cork before 
five dates in the Netherlands, 
Belgium, France and Denmark 
before returning for New Year’s 
Eve in Galway.
 Three more dates in Vicar 
Street in January have already 
sold out – but, as we go to press, 
tickets for the gig in the Cork 
Opera House on St. Patrick’s 
Day are currently available.
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Preliminary Programme 
Released: Online 

Registration Begins on 
January 1

T he preliminary programme 
for Consairtín 2020 in Ennis 

 has been released. The National  
Concertina Convention which 
will run from April 16-19 will 
be opened by Aoife Kelly.
 Among the top rank tutors 
already confirmed for the 
classes and workshops are Mary 
MacNamara, Edel Fox, Pádraig 
Rynne, Jack Talty, Caitlín Nic 
Gabhann, Ernestine Healy, 
Mícheál Ó Raghallaigh, Lorraine 
O’Brien, Katie O’Sullivan, Liam 
O’Brien, Caoilfhionn Ní Fhrighil, 
Sorcha Curtin, Conor O’Loughlin,
Mairéad Considine, Jamie 
Strappe, Clara Mannion and 
Sinéad Mulqueen.
 The evening concert on 
April 17 will feature Seán and 
Caoimhín Ó Fearghail and 
Macdara Ó Faoláin, Aoife Kelly 
and Charlie le Brun while the 
evening concert on April 18 
will showcase Tim Collins and 
friends, Aoibheann and Pamela 
Queally, and English concertina 
master, Alistair Anderson – who 
will also present a workshop on 
April 19 on Northumbrian tunes 
and style.
 The preliminary programme 
is available for download from 
 www.consairtin.ie.

ICE WOMAN: Concertina maestro, 
Edel Fox, who, along with fellow 
Consairtín tutors, Tim Collins, 
Micheál Ó Raghaillaigh, Caitlín Nic 
Gabhann and Padraig Rynne is a 
member of the Irish Concertina 
Ensemble (Photo: Fonn).

T he latest instalment of the 
annual Imagining Ireland 

concert series will take place in 
Dublin’s National Concert Hall 
(NCH), and London’s Barbican 
Theatre under the title 
Speaking Up Singing Louder.
 Curated by author, Sinéad 
Gleeson, and Gary Sheehan of 
the NCH, the event will cele-
brate the groundswell  in recent 
years of women’s voices in Irish 

music, literature and poetry – 
bringing together a stellar cast 
of women with a lot to say.
 Lisa O’Neill, Radie Peat and 
the all-female quartet, Landless, 
from the new wave of traditional 
and folk music, will be joined by 
musicians, Sorcha Richardson 
and SOAK along with the 
Limerick-based  Zambian-Irish 
rapper, singer and poet, Denise 
Chaila.

 The event will also highlight 
the work of a number of
emerging young female writers
including Eimear McBride, 
Sara Baume, Wendy Erskine, 
Emer McLysaght and Sarah 
Breen, as well as Sinéad 
Gleeson, herself.
 For more information on 
the NCH event, which takes 
place on Sunday February 9,
see www.nch.ie.

Speaking Up Singing Louder

 Although Sam Henry from 
Coleraine is known internationally
for the newspaper series, Songs 
of the People, and the singers 
and publications that draw on it,
Dr John Moulden drew attention 
to his multi-faceted career and 
interests in the keynote Roy 
Palmer Memorial Lecture, The 
Worlds of Sam Henry. 
 Although Henry mostly 
worked in a 20 mile radius 
around Coleraine, he collected 
more than 800 songs.
 A polymath, Henry not only 
engaged in journalism, broad-
casting and photography, but 
also topography, genealogy and 
archaeology. John Moulden’s 
talk explored some of the 
many strings to Henry’s bow 
highlighting how these various 
interests were woven together 
to provide a compelling context 
for the songs, the singers and 
culture of north Ulster in the 
first half of the last century 
which Henry did so much to 
conserve and transmit.
 In Mills, Millies and Mayday,
A new industrial female song 
tradition, song collector, singer 
and broadcaster, Maurice 
Leyden, examined how young 
mill workers adapted many of 
the street songs of their child-

hood to create a new female 
industrial song tradition of their 
own that reflected their working 
life and relationships in the 
mills and factories of Ulster.
 Included among the sub-
jects of these new compositions 
were the festivities around May 
Day – thus adding a new urban 
dimension to the previously 
pastoral celebration of May Day 
and even its Celtic antecedent, 
Bealtaine.
 Fiddle player, musicologist, 
and broadcaster, Dr Conor 
Caldwell examined the links 
between the instrumental, 
dance, and song 
traditions in 
Ireland, in his 
paper, Between 
Song and Tune: 
Liminality in Irish 
Song Melodies. 
Referencing 
research under-
taken as part of 
the Irish Song 
Project in Queen’s
University, 
Belfast, Caldwell 
highlighted how 
performers and 
publishers have 
composed and 
adapted both 

new and old tunes, allowing for 
their continued development 
and renewal.
 Conor drew attention to 
the generally underappreciated 
role of lilters as intermediaries 
between the various strands 
of music in Ireland, especially 
in sustaining traditional tunes 
in areas suffering a temporary 
dearth of instrumentalists. 
 Belfast-based singer and 
collector, Fergus Woods, outlined 
how a chance encounter in 
the 1960s with a singer from 
Monaghan called Tommy 
McCabe resulted years later in 

the publication 
of Fergus’ book, 
Kind Friends 
Lend an Ear – a 
collection of 
stories and 
songs from 
Monaghan.
 Fergus 
explained how 
he recorded 
Tommy’s songs, 
interviewed his
family, explored 
the history of 
the songs that 
were eventually 
recounted in 
the book.

 Winner of the TG4 Gradam 
Ceoil for Singer of the Year in 
2015, Roisín White from Kilkeel 
spoke of her fascination with 
the unique vocal stylings of 
Robert Cinnamond (1884-1968) 
– displayed in several examples 
which illuminated the talk.
 The examples were taken 
from a recently re-issued Topic 
CD – as part of a fiftieth anniver-
sary project which also included 
an album of Cinnamond songs 
sung by contemporary singers 
and a well researched and 
elegantly produced booklet 
entitled Tis Pretty to be in 
Ballinderry.
 In their presentation on 
Child Ballads in Ireland, Jim 
Carroll and Pat Mackenzie 
took as a starting point the 
late Tom Munnelly’s list of fifty 
Child Ballads extant in Ireland 
up to the 1970s. Outlining the 
results of their research, Carroll 
highlighted further examples 
largely taken from published 
sources, including those carried 
from Ireland to the UK, US and 
Canada by emigrants following 
the Great Hunger.
 All the talks were recorded 
by Brian Doyle of the Irish 
Traditional Music Archive for 
posting on the ITMA website.

T he British-based Traditional Song Forum (TSF) met in Belfast in October – for the first time in its twenty-one-year history. The event 
included presentations of a series of research papers by a number of academics, enthusiasts and performers who all share a passion 

for traditional and folk songs.
 

Ulster songs and singers in focus
Traditional Song Forum meets in Belfast

Conor Caldwell, fiddler and 
researcher

COLLECTOR OF SONGS:
The young Sam Henry
(Image: Sam Henry Estate)
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O riginally launched in 1994, the William Kennedy 
Piping Festival has grown to be a truly inter- 

national music festival.
 While there is a clear emphasis on the bagpipes 
– in all their glorious diversity around the world – 
the festival also attracts exceptional players of many 
other instruments – all drawn to the City of Armagh 
– home of the outstanding academy of traditional 
music known as the Armagh Pipers Club.
 With visitors from five continents, this year’s 
festival – programmed by director, Caoimhín Vallely 
and running from November 14-17 – highlighted the 
diversity of piping traditions while at the same time 
affirming the universality of musical expression.
 The opening concert showcased piping traditions 
from five countries. Brìghde Chaimbeul playing 
Scottish small pipes Edelmiro Fernandez of Galicia, 
Moshen Sharifian playing Persian pipes, Nico Berardi 
on the Southern Italian Zampogna and Stefce 
Stojkovski from Macedonia.
 A series of three ‘Piping Perspectives’ concerts 
saw performances from eleven soloists, duets and 
trios including a wonderful duet between piper, 
Máire Ni Ghráda, and fiddler, Maeve Donnelly as 
well as the pipes and harp combination of Brian 
McNamara and Gráinne Hambley and a trio of Loic 
Blejean on uilleann pipes, Sylvain Barou on flute and 
Tony Byrne on guitar. Another scintillating duo was 
the Scots pairing of Brìghde Chaimbeul on lowland 
small pipes and fiddler, Aidan O’Rourke, from the 
band, Lau.
 The Perspectives series also saw the magical 
trio of Blackie O’Connell on uilleann pipes, Siobhan 
Peoples on fiddle and Cyril O’Donoghue on bouzouki; 
and a great duo Monaghan duo of fiddler Donal 
McCague, winner of the Gradam for Young Musician 
of the Year in 2014, and piper Tiarnan Ó Duinnchinn, 
a former pupil and now tutor at the Armagh Pipers 
Club. 
 Another special concert devoted exclusively to 
the uilleann pipes. Opened by a trio of young Armagh 
pipers, Aoife Smyth, Iarla McMahon and Caoimhe Ni 
Bhradáin, the concert showcased six distinguished 
soloists: Máire Ni Ghrada, Kevin Rowsome, Emer 
Mayock, Mark Redmond, Padraig McGovern and 
Seán Potts – followed by the Galway father-and-son 
duo of Tommy and Padraic Keane.
 Apart from the music, the festival also found time 
for an absorbing public conversation between pipers, 
Mickey Dunne, Néillidh Mulligan and Armagh Pipers 

Club founder, Brian Vallely. Stressing the importance 
of music within the traveller community in the 
past, Mickey explained that it meant the difference 
between being able to feed your family or seeing 
them die in the workhouse’.
 The festival served up a treble helping of quite 
exhilarating music on Saturday. 
 Iranian piper, Mohsen Sharifian was joined by 
his countryman, Muhammad Jaberi on frame-drum, 
Breton flute player, Sylvain Barou, Emer Mayock 
on the uilleann pipes and  Niall Vallely produced a 
totally mesmerising performance – as if to provide 
concrete proof of Seán Ó Riada’s theory of a link 
between Persian and Irish poetry.
 Saturday also heard the Scottish highland piping 
combination, Tryst, featuring the considerable 
talents of Ross Ainslie, Finlay MacDonald, Calum 
McCrimmon, Lorne MacDoughal, Steven Blake, 
James MacKenzie and John Mulhearn. Combining 
power and subtlety, Tryst have brought highland 
piping to a new level of ensemble performance.
 The appearance of the exceptional duo of Clare 
fiddler, Martin Hayes, and Waterford piper, David 
Power, was heavily anticipated and they did not 
disappoint a totally transfixed audience. Although 
they only play together sporadically, they are both 
such attentive listeners that they have a wonderfully 
sympathetic understanding.
 While traditional music dominated the festival 
programme, there was space nevertheless for new 
music for the pipes with a performance of Dana Lyn’s 
Buile Shuibhne/The Madness of Sweeney by uilleann 
piper, David Power, and the RTE ConTempo Quartet 
and narrator, Barry McGovern.
 Another highlight of this year’s festival was the 
final recital featuring representatives of six great 
uilleann piping dynasties under the collective title, 
Ó Ghluin go Ghluin concert: the Rowsome, McKeon 
and Potts families from Dublin, the Keanes from 
Galway, the Mulligans from Leitrim (via Dublin) and 
three generations of the Vallely family from Armagh.
 Alongside the formal recitals and the seven-
teen informal sessions, the festival also includes 
an extensive educational programme – providing 
opportunities for learners of all ages to get valuable  
tuition and mentoring from established players as 
well as initiatives involving pupils from local primary 
and secondary schools who receive precious face-
time with many of the festival’s stars from home and 
overseas.

Fabulous
feast of
magnificent
music

Mohsen Sharifian (left) and Mohammed Jaberi (right) with interpreter, Farshad Mohammadi

Emer Mayock

THE ROWSOME TRIO: Kevin Rowsome with daughters, Tierna and Naoise
(All photos: Fonn)

Gráinne Holland

THE MULLIGANS: (from left) Tadhg, Alphie, Néilidh and Fiachra.

THE KEANES: (from left) Padraic and his father, Tommy (All photos: Fonn).

Scotland’s Brìghde Chaimbeul
on the lowland pipes

Gorey’s own young master piper, 
Mark Redmond
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C armel Gunning is a woman 
of many musical talents: her 

prolific output includes work as 
performer, composer, teacher, 
collector and publisher.
 Carmel has spent a lifetime 
immersed in traditional music in 
the North-West. A distinguished 
performer in competition, Gunning 
won the All-Ireland tin whistle slow 
airs competition at the 1976 Fleadh 
Cheoil na hÉireann as well as a 
senior Scór title.
 Carmel’s style of whistle playing 
has often been linked to the dis-
tinctive rhythmic style of the fiddle 
players from her native Sligo.
 A multi-instrumentalist, she 
also plays the flute, the guitar and 
button accordion as well as being 
an acclaimed singer.
 A highly esteemed teacher and 
workshop tutor, Carmel has also 
served as Connacht Secretary of 
Comhaltas Ceolteoirí Éireann and 
was a founder member of the Sligo 
Traditional Singing Circle – sub-
sequently renamed in honour of 
Frank Finn.
 Apart from running her own 
school of music and summer school, 
Carmel has recently produced three 
substantial pieces of work – an 
anthology of local traditional songs 
with accompanying CD; a book of 
her recently composed tunes with 
accompanying CD; as well as a 
music CD.
 Carmel’s latest project, entitled 
Shamrocks from Geevagh, is an 
anthology of forty traditional songs 
popular in Connacht. Dedicated to
over sixty men and women from her
native townland of Geevagh who 
have kept traditional songs and 
singing alive since the 1930s, the 
book also includes poems, sayings 
and photographs..

 Among the songs included in 
the book are Jim Cull, It was on the 
Glencar Mountain, The Geevagh 
Prisoners, My Love in Kocknashee, 
The Mouse Trap, Sweet Dromahair, 
The Pride of Ballymote, The Battle 
of Carrigmagat, Miley of the Spear, 
The Cream of Society and The Green 
Hills of Doomore.
  Carmel’s book of sixty-four 
original compositions. The Sligo 
Maid, includes a number of her 
most popular tunes such as Sunny 
Strandhill, The Geevagh Jig, Off to 
Rosses Point, Conway’s Cross and, 
appropriately for the current time, 
The Brexit Jig.
 All the tunes are listed in both 
ABC notation and staff notation – 
and for those who can read neither, 
there is an accompanying CD.

 Interspersed among the tunes 
are copies of photographs and 
newspaper clippings that provide 
important background to many of 
the tunes and to Carmel’s multi- 
faceted career in traditional music.
 Finally her music CD, Cathair 
Shligigh, features many of her own 
compositions (with some featured 
in The Sligo Maid) along with some 
classic traditional tunes. The dance 
card includes jigs, reels, hornpipes, 
polkas, waltzes, a slow air and a fling.
 Among the musicians appearing 
on the album with Carmel are Junior 
Davey on bodhrán and bones, Josie 
McDermott on flute, Tom O’Dowd 
on accordion, Tommy Flynn on 
fiddle, J. J. Doherty on whistle, 
Séamus Reynolds on flute and 
Brendan O’Dowd on bodhrán.
 Shamrocks from Geevagh and 
The Sligo Maid with accompanying 
CDs cost €25 each while Cathair 
Shlighigh is available for €15.
 All three  items can be purchased 
from Ceoláras Coleman in Gurteen 
on www.colemanirishmusic.com 
or at 071-9182599 or by contacting 
Carmel, herself, by e-mailing
carmelgunning @yahoo.ie.
 All three are also available at a 
special discount at the launch events 
which are set to continue in 2020  (see 
Facebook for details).

Carmel’s creative 
charge continues
Composer of tunes –
collector of songs

SONGS AND TUNES 
(right): Shamrocks from 
Geevagh Song Collection
and The Sligo Maid Book 
of Original Compositions

CREATOR (above): 
Carmel Gunning

SOUNDS OF THE CITY 
(right): Carmel’s recent 
album, Cathair Shligigh.

The Kennedy 
collection
Anthology of spirited 
scholarship
O ver the first twenty-five years 

of the William Kennedy Piping 
Festival in Armagh since 1994, 
forty-nine lectures were delivered 
by some of the leading authorities 
on a range of piping and music- 
related topics.
 The good people of the Armagh 
Pipers’ Club – who organise the 
festival – recently decided to publish 
nineteen of these lectures – having 
first offered each lecturer the 
opportunity to update his/her 
original text in the light of any 
advances in research and scholar- 
ship since the lecture was first 
delivered.
 The result is a remarkable 
treasury of scholarship – produced 
by an international group of 
respected historians, musicians  
and researchers, passionately 
committed to their respective fields 
of study.
  Through the eyes of the 
contributors, we not only develop 
a sense of the social and historical 
contexts in which the music has 
developed, but also important 
insights into the personality traits  
– often admirable but sometimes 
less so – of many of its leading 
exponents.
 The lecturers do not avoid 
controversy – where interpretations 
have been contested – nor do 
they suppress humour when the 
available evidence relies more on 
anecdote than hard cold data.
 The book is beautifully produced 
with many appropriate colour 
illustrations illuminating the text 
throughout.
 The publication of this 
important collection furthers the 
Armagh Pipers’ Club’s exemplary 
mission in service to traditional 
music in general and piping in 
particular.

THE LECTURES

New perspectives on piobaireachd Allan MacDonald
William Kennedy (1768-1834) Eithne Vallely
The travelling musicians of Ireland and Scotland Tom Munnelly
Pre-military piping Hamish Moore 
The humours of Glen – a new addition 
 to the Border piping canon Matt Seattle
The triple pipes on Irish high crosses: identification and 
 interpretation Greer Ramsey
Pastoral and Union Pipes Hugh Cheape
Lifting the kilt: triple pipes in Sardinia, Ireland 
 and Great Britain Barnaby Brown
Ancient Celtic instruments Simon O’Dwyer
18th and 19th century piping through the painter’s eyes Brian Vallely
The chabretas, the cornemuses a miroirs of the Limousin region Eric Montbel
Practice-based Highland piping scholarship: an overview Joshua Dickson
Paddy Conneely and the conservative art of Irish piping Jimmy O’Brien Moran
The life and times of Richard Lewis O’Mealy, 
 piper and pipe maker (1873-1947) Ronan Browne
Pipes of the Massif Central Eric Montbel
The life and music of Séamus Ennis (1919-1982) Peter Browne
Clattering feet and thumping the bodhrán – 
 the percussive impulse in Irish music Fintan Vallely
Alba ‘s Éire: some shared repertoire Allan MacDonald
The Cork Pipers’ Club: one hundred and twenty 
 years of piping Mary Mitchell-Ingoldsby

THE FEATURED LECTURES

Illustration in the 
York Psalter that 
appears to show a 
triple piper

Molly Morrissey of 
the Cork Pipers’ Club

Painting by Samuel 
McCloy in the Ulster 
Museum
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T he winners of the second 
annual RTÉ Radio 1 Folk 

Awards were announced at an 
all-star event in Dublin’s Vicar 
Street in October.
 Carlow duo, Ye Vagabonds, 
won three awards including 
Best Folk Group, Best Folk Album 
for The Hare’s Lament and Best 
Traditional Folk Track for The 
Foggy Dew, which was also 
recognised in the BBC Radio 2 
Folk Awards.
 Louth fiddle player, Zoe 
Conway, won the award for 
Best Folk Instrumentalist, 
while Múscraí vocalist, Iarla 
Ó Lionáird, took the Best Folk 
Singer prize. 
 Nominated in four categories, 
Lisa O’Neill from Cavan, took 
away the award for Best Original 
Folk Track for Rock the Machine.
 One of Lisa’s influences, 
Margaret Barry from Cork, was 
formally inducted into the Hall 
of Fame by Peggy Seeger – while 
Donegal vocalist and harper, 
Moya Brennan, received the 
Lifetime Achievement award 
from President Michael D. 
Higgins.
 Harp and vocals also feature 
strongly in the work of the 
Derry-Belfast duo, Saint Sister, 
who were acclaimed as the Best 
Emerging Folk Act.

The 2019 Winners
Best Folk Singer
• Iarla Ó Lionáird

Best Folk Instrumentalist
• Zoe Conway

Best Folk Group
• Ye Vagabonds

Best Traditional Folk Track
• The Foggy Dew 

by Ye Vagabonds

Best Original Folk Track
• Rock The Machine 

by Lisa O’Neill

Best Folk Album
• The Hare’s Lament 

by Ye Vagabonds

Best Emerging Folk Act
• Saint Sister

Lifetime Achievement Award
• Moya Brennan

Hall of Fame
• Margaret Barry

The 2019 Winners
Folk Singer of the Year
• Ríoghnach Connolly

Musician of the Year
• Seckou Keita

Best Duo or Group
• Catrin Finch and Seckou Keita

Best Traditional Track
• The Foggy Dew 

by Ye Vagabonds

Best Original Track
• I Burn But I Am Not Consumed 

written by Karine Polwart and 
Steven Polwart

Best Album
• Hide and Hair 

by The Trials of Cato

The Horizon Award for Best 
Emerging Act
• Brìghde Chaimbeul

Lifetime Achievement Awards
• Wizz Jones
• Dervish

Hall of Fame
• Leonard Cohen

Three gongs for 
Ye Vagabonds

g r a c e  n o t e s  : news in brief news in brief : g r a c e  n o t e s

Another prize for 
Ríoghnach T he Kinnaris Quintet took 

the biggest  prize at the 
recent MG ALBA Scots Trad 
Music Awards in Aberdeen. 
The Belhaven Bursary for 
Innovation in Scottish Music – 
worth £25,000 – went to the 
all-female band of Fiona 
MacAskill, Laura Wilkie, Aileen 
Reid Gobbi, Laura-Beth Salter 
and Jenn Butterworth. 
 Guitarist, Jenn Butterworth, 
also took the award for Musician 
of the Year.
 An all-female shortlist in 
Composer of the Year category 
resulted in a win for Jenna Reid. 
One of Jenna’s bands, Blazin’ 
Fiddles, also took the gong for 
Folk Band of the Year.
 Former winners, Breabach 
won the Album of the Year Award 
for Frenzy of the Meeting.
 Mary Ann Kennedy took the 
Gaelic Singer of the Year award, 
while the Scots Singer of the 
Year award went to Steve Byrne.
 The trio, Peat and Diesel, 
were named as Live Act of the 
Year while Man of the Minch 
took the Up and Coming Artist 
of The Year award.
 Other award winners
included Sutherland Sessions 
for Club of the Year, and the 
Tiree Music Festival for Event of 
the Year. 
 The Community Project of 
the Year award went to SEALL 
Festival of Small Halls.

The 2019 Winners
Scots Singer of the Year
• Steve Byrne

Gaelic Singer of the Year
• Mary Ann Kennedy

Musician of the Year
• Jenn Butterworth

Folk Band of the Year
• Blazin’ Fiddles

Scottish Dance Band of the Year
• The Cruickshank Family

Scottish Pipe Band of the Year
• Inverary & District Pipe Band

Album of the Year
• Frenzy of the Meeting 

by Breabach

Up and Coming Artist
The Man of the Minch

Composer of the Year
• Jenna Reid

Bursary for Innovation
• Kinnaris Quintet

Great Scots
THREE FROM FIVE: Fiona MacAskill, Aileen Reid Gobbi and Jenn 

Butterworth (Photo: MG ALBA Scots Trad Music Awards).

R íoghnach Connolly’s 
creativity was doubly 

recognised in October – when 
the birth of her first child, 
daughter Macha, was quickly 
followed by her confirmation 
as Folk Singer of the Year at the 
BBC Radio 2 Folk Awards.
 Another alumna of the 
Armagh Pipers’ Club – which 
was itself a previous winner of 
a BBC Radio 2 Folk Award –is 
currently based in Manchester 
– where she is involved in a 
number of major musical 
ventures including the Afro 
Celt Sound System, the Breath, 
Honeyfeet  and Band of Burns.
 Carlow duo, Ye Vagabonds, 
continuing their seemingly 
unrelenting accumulation 
of prizes by winning Best 
Traditional Folk Track for The 
Foggy Dew..
 Sligo band, Dervish, who 
are celebrating thirty years on 
the road this year, were duly 
honoured with a lifetime 
achievement award. 
 A frequent visitor to Ireland 
in recent months, Scots lowland 
piper, Brìghde Chaimbeul, was 
named as the Best Emerging 
Act while Seckou Keita took the 
Musician of the Year award along 
with the prize for Best Duo or 
Group with Catrin Finch.

M usicians from Ireland’s 
Western seaboard figure 

strongly in the recently 
announced TG4 Gradam Ceoil 
awards for 2020.
 Appropriately, following 
recent announcement that Irish 
harping has been added to 
UNESCO’s Representative List 
of the Intangible Cultural Heritage 
of Humanity, the Musician of 
the Year is harper Laoise Kelly 
from Westport, Co. Mayo.
 Young Musician of the Year 
is fiddle and cello player, Sharon 
Howley, from Clare who is a 
member of the Kilfenora Céilí 
Band.
 London born but Clare 
bred, Josephine Marsh  is the 
Composer of the Year. A multi-
instrumentalist, Josephine is re-
nowned as an accordion player.
 Another recipient with 
a Clare connection is fiddle 
master, Séamus Connolly, 
winner of the Lifetime 
Achievement Award. Originally 
from Killaloe, Séamus has spent 
much of his life in the US.  
 Singer of the Year is two-
time winner of the Corn Uí Riada, 
Lillis Ó Laoire, originally from 
Gort A’ Choirce in Donegal and 
now working at NUI Galway.
 The exception to the rule 
is four-time All-Ireland button 

accordion champion, Ned 
Kelly from Nenagh in County 
Tipperary who has been 
recognised for Outstanding 
Contribution.
 Hosted by Doireann Ní 
Ghlacáin and Dónal O’Connor, 
the awards will be presented at 
a ceremony and concert in the 
Waterfront Hall, Belfast on 
Sunday 23rd February and tele-
vised live on TG4 at 9:30pm.

Gradam Ceoil Awards 2020

Ceoltóir na Bliana/Musician of 
the Year
• Laoise Kelly

Ceoltóir Óg/Young Musician of 
the Year
• Sharon Howley 

Gradam Saoil/Lifetime 
Achievement:
• Séamus Connolly 

Amhránaí na Bliana/Singer of 
the Year
• Lillis Ó Laoire 

Gradam Comaoine/Outstanding 
Contribution
• Ned Kelly

Cumadóir na Bliana / Composer 
of the Year
• Josephine Marsh

The west’s awake 
for the Gradams

‘GRADAMÓIRI’: Sharon Howley, Lillis Ó Laoire, Laoise Kelly, Séamus 
Connolly, Ned Kelly and Josephine Marsh.

BUATÓIRI AGUS DEARTHÁIREACHA: Brían and Diarmuid Mac Gloinn. RÍOGHNACH: Queen of song
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a u g m e n t e d  s c é a l  : labour of love

S eán Donnellan from East  Clare 
was well known as a singer 

with a wide-ranging repertoire of 
ballads, local songs, comic and 
satirical ditties. He also played a 
few tunes on the banjo and was 
a stalwart on the  local amateur 
drama scene. But all this came to 
an end twenty-five years ago when 
Seán died prematurely at the age 
of 51 – stunning the community 
around the village of Mount-
shannon. 
 To mark the tenth anniversary 
of his passing, his daughter, 
Clíodhna, assembled a number of 
old tape recordings of Seán 
performing in formal recitals 
and less structured sessions. She 
cleaned up the audio and produced 
300 copies of a CD, entitled Songs My 
Father Sang, for friends and family, 
in memory of her father.
 The album included some of 
Sean’s own compositions as well as 
those of others like Tim Lyons, Con 
O’Driscoll, Michael Marrinan and 
Joe Noonan.
 Fast forward to 2010 and fiddler,
Clí, as she is widely known, 
launched the annual Mountshannon 
Traditional Music Weekend – with 
recitals, pub sessions, singing
sessions and music workshops.
 Over the course of the following 
decade, the Festival went from 
strength to strength – tapping into 
the tremendous reservoir of talent 
and enthusiasm for traditional 
music in East Clare and beyond.
 At the same time, Clí pursued 
her burgeoning interest in music by 
studying for a PhD at the University 
of Limerick with a particular focus 
on performance anxiety – especially 
as it applies to musicians taking part 
in examinations or competitions. 

But rather than simply dwelling on 
the negative, she explored various 
tools and techniques that could 
relieve performance-related stress.
Though focussed on music, many
of these approaches could also 
be adapted to other forms of
performance-related stress. 
 However, after running ten 
instalments of the festival, Clí has 
decided that the 2019 edition would 
be her last as director and hopes to 
pass the baton on to another.
 To mark the tenth year of the 
festival in 2019 – which coincided 
with the twenty-fifth anniversary
of her father’s death, Clí decided to 
re-issue Songs My Father Sang 
– fifteen years after its original 
release.
 Since the original was intended 
to be a personal memento with 
limited distribution, the audio tracks 

were edited to improve the clarity of 
her father’s voice sometimes at the 
expense of the atmosphere in the 
pub sessions.
 In the intervening period the 
album has acquired added value – 
not only as the source of a number 
of interesting songs but also as an 
important record of social history 
–  providing contemporaneous 
evidence of popular culture in rural 
Ireland, its historical context and its 
impact on community life.
 So with the benefit of hindsight, 
Clí would have edited the audio 
tracks differently to retain more of 
the atmosphere and audience inter-
actions of the session recordings.
 Nevertheless, the album stands 
the test of time in all respects – 
whether as a loving tribute or as an 
important archive recording.

Songs My Father Sang Track Listing

1. Intro
2. My Brother is a TD
3. One Day for Recreation
4. The Fast Food Song
5. 1984 Whitegate Hurlers
6. Youths of Killaloe/Scariff Martyrs
7. The Lotto Song
8. The Binder Twine
9. The Banner County Hurlers 1914
10. My Long Haired Son
11. The Hills of Sweet Mayo
12. Matrimonial Bliss

Labour of love 
revisited
Tribute album is now 
significant record of 
social history

TRIBUTE ALBUM 
(right): Songs My 

Father Sang by Seán 
Donnellan

TRIBUTE (right):
fiddler, Clí Donnellan, 

has re-released an 
album of songs sung by 

her late father, Seán

blackwater : a u g m e n t e d  s c é a l

T he Blackwater Song Project 
came to a fitting finale in 

County Wexford earlier this 
month with the official launch of 
an extensive collection of songs 
and poems that brings the social 
history of a local community to life 
in an engaging and illuminating 
manner.
 By Land and Sea – a songbook 
and double album – was officially 
launched by singer-songwriter, 
Micheál Marrinan who made 
the trip from Dungarvan in Co. 
Waterford to the Blackwater Lodge 
Hotel, near Enniscorthy.
 The project began in November 
2018 with the aim of sourcing, 
researching and ultimately 
performing songs, poems and 
recitations about Blackwater and 
the surrounding area.
 The final compilation includes 
33 pieces – collected by a large 
team of volunteers made up of local 
singers, historians, composers and 
folklorists –  led by local community 
artist and traditional singer, Aileen 
Lambert.
 In preparing the material for 
publication, the team asked the 
local community to supply historic 
photographs to illustrate the 
songbook.
 The project was supported by 
the local Wayside Players and by 
the Wexford County Council Arts 
Department’s Creative Communities 
Scheme.
 The songbook and double CD 
are available locally for €15 in 
Sutton’s Supermarket, Blackwater 
and The Trading Post, Ballinamona, 
The Ballagh. For orders from further 
afield within Ireland, contact Aileen 
Lambert directly through Facebook/
Messenger to arrange  to pay via 
paypal and receive your copy by post 
at a cost of €17. 

BY LAND AND SEA TRACK LISTING

CD 1
• Oh! For Blackwater Aileen Lambert
• The Ballad of Ballinagore Colm Brennan
• Pomona John Breen
• Seaside Musings Christine Black
• Old Blackwater Town Senan Lillis
• Blackwater Mummers’ Rhyme 

(recitation) Damien Walsh
• Minor Hurling Final 2002 Paddy Scully
• Blackwater Kathleen Byrne
• Blind Jane Pat Leacy
• The Screen Harriers Paul Tobin
• Tom Corrigan  Hugh Doyle

• Beautiful Blackwater Jimmy Connor
• Fr Nicholas Stafford ’98 John Furlong
• Come On Blackwater, Up Blackwater 

Eddie Black
• The Lofty Cavavaille Grace Murphy
• Horrah! For Old Blackwater Mick Doyle

• CD 2
• The Nigglers of Ballyvaloo  Dinny Leacy
• Blackwater Men of ’98 Ronan Berry 
• The Plough Kathleen Byrne and 

Aileen Lambert
• Hurling on the Slob Matt Murphy
• Paddy and Two Micks Denis Carroll
• Brave and Bold Blackwater Kevin Waters
• Ballyvaldon Handball Alley (poem) 

Joan Nolan
• Memories of Ballyvaldon John Furlong 
• Heroes One and All Bridgie Whelan
• Horrah! For a Wexford Man Colm 

Brennan
• Ballyconnigar v Ballyvaldon (recitation)  

Mary Jay Whelan 
• The Old Blackwater Mill Kathleen Byrne
• The Curracloe Boat Race Paul Tobin
• Blackwaterside Deirdre Tobin
• Blackwater’s Hurling Men John Byrne
• The Vivandeer Maeve Townsend
• Sunset in Blackwater Blackwater 

Song Project

Songs from 
Blackwater
Songbook and double 
album launched

WORDS AND MUSIC 
(right): By Land and 
Sea Songbook and 

Double CD set (Photo: 
Aileen Lambert).

PRESENTATION (above): 
Michael Marrinan 

makes a presentation to 
Senan Lillis to mark the 
successful completion 
of the Blackwater Song 

Project (Photo: Aileen 
Lambert).

TEA AND SYMMETRY 
(right): Traditional 

singers, Paddy Berry 
and Aileen Lambert 

(Photo: Michael Fortune).
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Johnny Connolly
T he great Conamara melodeon master Johnny Connolly has 

died. He played a pivotal role in the revival of the single- 
row melodeon, which had been virtually supplanted by the 
two-row button accordion within traditional music.
 Johnny Phádraic Pheter as he was known locally, was 
originally from the island of Inis Bearacháin near Leitir Móir 
in County Galway, he began playing the melodeon as a child. 
He moved to England for work when he was seventeen. 
Having lived for many years in Preston, he returned home to 
Conamara in 1976 with his wife Patricia and young family.
 Having switched to the two-row accordion, Johnny took up 
the melodeon again in 1990 at the Lorient Celtic music 
festival, encouraged by his friend and fellow musician, Meaití 
Jó Shéamuis Ó Fáharta. Shortly afterwards, a work accident 
meant he had to take six months off. Patricia bought him a 
melodeon to occupy himself and he never looked back.
 Johnny’s first solo album, An tOileán Aerach, was released 
on the Cló Iar-Chonnacht label, in 1991 to great acclaim. Some 
years later, he released Drioball na Fáinleoige, on which he was 
joined by accompanists, Charlie Lennon and Steve Cooney.  
In 2004 he released An Mileoidean Scaoilte, and in 2010 he 
recorded Seoda na nOileán with Marcus Hernon.
 Renowned for his wonderful, flawless style with a strong 
rhythmic pulse, Connolly’s playing was ideal for dancing. He 
played at events like the Pléaráca festival and the Oireachtas 
dancing competitions.
 Johnny’s extensive repertoire also included newly composed 
tunes by his son, Johnny Óg and by Charlie Lennon.
 Although in recent years, Johnny had to give up performing 
as he struggled with Alzheimer’s Disease, he was honoured in 
a special tribute concert in An Spidéal in 2016, with an all-star 
line-up including Máirtín O’Connor, John Carty, Séamus 
Begley, Liam O’Connor, Charlie Lennon, Liz and Yvonne Kane.
 Last year, his son, Johnny Óg, a highly regarded accordion 
player, released an album, Fear Inis Bearachain, in tribute to his 
father, switching to the melodeon.
 Johnny Connolly is survived by his wife, Patricia, his sons 
Jimmy and Johnny Óg and his daughter Mary Ellen.

JOHNNY CONNOLLY 
(right): the master of 
the melodeon from 
Inis Bearacháin

da capo al fine : ó m ó s

 Meanwhile, Toner challenged the unrealistic 
expectation that creative artists should have to 
devote time and energy to engage with all the 
 minutiae of business and administration. He 
argued for the development of a professional 
cadre of managers/accountants/agents/
logisticians to enable artists to devote themselves 
exclusively to the pursuit of  creative excellence.
 As well as reflecting on these “big ticket” 
items, the conference participants also received  
practical guidance on more immediate issues 
– like the various financial and other supports 
available from national organisations like the 
Arts Council and Music Network or local cultural 
centres like the Hawk’s Well Theatre in Sligo.
 Past and present participants in artist-in- 
residence schemes reflected on their experiences 
in different institutional settings. Danny O’Mahony 
and Jack Talty (UCC), Úna Monaghan (National 
Concert Hall) and John Carty (Sligo) highlighted 
best practice and made suggestions about
improvements to enhance the outcomes for both 
artists and institutions.
 The particular concerns of dancers within the 
traditional arts community were explored by an 
expert panel of Sibéal Davitt, Edwina Guckian and 
Breandán de Gallaí, moderated by Orfhlaith Ní 
Bhriain of the University of Limerick.
 The conference also heard an update from 
Jack Talty on the research project commissioned 
by Trad Ireland/Traid Éireann (see Fonn, Autumn 
2019). To further the research, Jack also requested 
that traditional artists participate in an online 
survey which can be accessed through the Trad 
Éireann website: www.trad-ireland.com

NEXT STEPS: Sibéal Davitt
Talking Trad: Navigating the present in 
search of a better future

LOOKING FORWARD: 
(from left) Toner Quinn, 
Muireann Nic Amhlaoiibh 
and Cormac Breatnach
(Photo: Fonn).

INITIATIVE: Tristan Rosenstock

A  recent one-day conference in Dublin 
Castle brought together a wide variety 
of musicians, singers and supporters of 

traditional arts to take stock of recent develop-
ments and future possibilities within the sector. 
 TradTalk was the latest initiative from Trad 
Ireland/Traid Éireann, the body set up by Téada 
members, Oisín Mac Diarmada and Tristan 
Rosenstock, as part of its mission to support 
traditional arts practitioners through advocacy 
and professional development opportunities.
 During the course of a public interview with 
Aoife Nic Cormaic of RTE Radio 1’s The Rolling 
Wave, Steve Cooney called on fellow performers to 
organise collectively to protect their rights under 
employment law as well as on issues such as 
image rights, copyright and royalties.
 Meanwhile, Martin Hayes highlighted the 
need for more public funding for the arts – noting 
that many comparable States provided funding at 
three times the level available in Ireland.
 Exploring various concepts of cultural 
democracy and their potential implications for 
future public arts policy, Dr. Steven Hadley of 
NUI Galway suggested that the ambition of many 
traditional performers to play on major concert 
platforms may be misplaced in future if public 
funding follow the growing trends elsewhere of 
being rebalanced in favour of more local community- 
based activity.
 An international perspective was offered 
by Alistair Anderson, who outlined the recent 
experience of the FolkWorks music develop-
ment initiative in England. Brittany-based Jamie 
McMenemy provided some valuable insights into 

how the French State provides social protection 
(including pensions) for cultural practitioners, 
while Sauli Heikkilä considered the role of the 
Sibelius Institute in the professional formation of 
musicians in Finland.
 A thoughtful panel of Cormac Breatnach, 
Muireann Nic Amhlaoibh and Toner Quinn 
reflected on some of the emerging trends within 
the traditional arts. Both Cormac  and Muireann 
described how their recent engagement in 
multi-media projects like The Whistle Blower and 
Port na bPucaí respectively – would likely lead 
to a deepening of their creative practice through 
further exploration of the combination of  sounds 
with visuals to deliver an integrated artistic 
experience. 

QUALITY SURVEYOR: Jack Talty

TRADTALK TWO-HANDER (right):
Martin Hayes and Steve Cooney

a u g m e n t e d  s c é a l  : talking trad
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Philip Donnelly 
A cclaimed guitarist and song-writer, Philip 

Donnelly passed away peacefully in late 
November in University Hospital, Waterford.
 Philip’s career as a professional music began in 
his native Dublin in the early 1960s and included a 
stint with the popular rock band, Elmer Fudd, before 
he linked up with folk artist, Donovan, as a member 
of his backing band.
 The Donovan connection brought Philip to Los 
Angeles where he spent most of the 1970s recording 
with many major artists including Lee Clayton with 
whom he developed a sub-genre known as Border 
Music.
 His distinctive guitar style – integrating 
elements of traditional music with country and 
blues prompted interest in Nashville where he 
spent most of the 1980s recording around 2,500 
songs.
 “All the acts there took to my guitar playing 
because there are bits of Irish traditional, blues and 
folk,” he explained.
 Among those he worked with during his 
time in America were the Everly Brothers, Johnny 
Cash, Emmylou Harris, Glen Campbell, Townes 
Van Zandt, Bobby Whitlock Don Williams, Guy 
Clark, Sara Dee, Kathy Mataya, Lyle Lovett and Hal 
Ketchum.
 Known as the ‘Contarf Cowboy,’ Philip worked 
with Grammy Award-winning singer-songwriter, 
John Prine, for many years. He was instrumental in 
arranging Prine’s first meeting his Irish wife, Fiona.
 Donnelly also worked with Nanci Griffiths –  
performing as lead guitarist and backing vocalist 
on her1994 Grammy Award-winning album, Other 
Voices, Other Rooms.
 In Ireland, he played with a number of groups 
including Clannad, Moving Hearts, De Dannan 
the Fleadh Cowboys and the Gary Moore Band 
as well as solo performers like Mundy and Maura 
O’Connell.
 An accomplished songwriter, Philip co-wrote 
Living in these Troubled Times, which became a 
big hit for Crystal Gayle in 1982-83 and earned 
Donnelly a BMI Song of the Year Award

THE CLONTARF COWBOY: Philip Donnelly, as he 
appeared on the cover of his album, Town and 
Country (Photo: Jim McGuire).

ó m ó s : da capo al fine

Ciaran Carson
B elfast poet, Ciaran Carson, who died recently just 

before his seventy-first birthday, is remembered by the 
traditional arts community as a talented musician and a 
long-time advocate for the music and wider culture.
 In the 1970s and 1980s he travelled throughout the island 
playing in sessions in pubs and back rooms, often accompanied 
by his future wife, the fiddler, Deirdre Shannon. During this 
period Ciaran also served as the Literature and Traditional Arts 
Officer with the Arts Council of Northern Ireland for over 20 
years before being appointed a Professor of English at Queen’s 
in 1998. He was also a founding Board member of the Irish 
Traditional Music Archive in 1987.
 During his tenure at the Arts Council, he led initiatives like 
the annual ‘Festival of Traditional Singing’ held in towns around 
Northern Ireland, a programme of archival field-recording 
in Ulster and a series of tours by groups of traditional singers 
and musicians. Among the publications produced by the Arts 
Council  at this time were the Slow Air and a series of sound 
recordings collected by Seán Corcoran, James Foley and Len 
Graham.
 Although his Pocket Guide to Irish Music is still recognised as 
a classic introduction to the genre over thirty years after publica-
tion, it is his wonderful book, Last Night’s Fun, published in 1996, 
that captures the spirit of the music with a sense of the atmos-
phere and culture that surrounds it – prompting this response 
from novelist, Annie Proulx:
 “Ciaran Carson is a class of centaur-a flute-playing poet and 
a word-rich musician. Last Night’s Fun is a cracker of a book, pure 
pleasure, stuffed with anecdotes, memories, wit and humor and 
deep knowledge of traditional Irish music. The reader is trans-
ported into the smoke and warmth of certain rooms in Northern 
Ireland where a glass of whiskey stands on the table, the black, 
cast-iron pan sputters on the burner, and a tune falls canted and 
sly out of the instruments.”
 Reared in the Falls Road area of Belfast, Ciaran Carson’s 
father, William, was a postman and Gaeilgeoir, while his mother, 
Mary was a former mill-girl.  Ciaran studied English at Queen’s 
University – where one of his tutors was Séamus Heaney, and 
fellow students included Paul Muldoon and Medbh McGuckian.
 His burgeoning career as a poet was recognised by a cascade 
of awards – including the T.S. Eliot prize, the Irish Times Irish 
literature prize, the Cholmondeley award, and the Forward prize. 
In 2004 Carson became the first director of the Séamus Heaney 
Centre for Poetry at Queen’s – a post he held until his retirement 
in 2016. He was also a long-standing member of Aosdána.
 He is survived by Deirdre and their children, Manus, Gerard 
and Mary.

CIARAN CARSON 
(right): Born October 
9 1948 – Died October 
6 2019 (Photo: Manus 
Carson). 

Arty McGlynn
O ne of Ireland’s most renowned guitarists, Arty McGlynn 

(75), died peacefully at the South West Acute Hospital in 
Enniskillen earlier this month following a short illness.
 McGlynn was born into a musical family in Omagh in 1944 
and quickly became involved in performing. After initially 
learning the accordion he was gifted a guitar by his mother at 
the age of eleven.
 Arty began to explore the playing of great jazz guitarists 
such as Wes Montgomery and Barney Kessel, and by the time 
he turned fifteen, he was already playing professionally.
 He was playing professionally with bands by his mid teens 
and eventually went on the road touring with various musicians 
in the 1960s and 70s. He was also in demand as a session musi-
cian for recordings with various artists.
 His 1979 album, McGlynn’s Fancy, is widely credited with 
bringing the guitar into the mainstream of Irish traditional 
music. In the sleeve notes to the album, playwright, Brian Friel, 
wrote:
 The man’s artistic authority shocks… He takes an air like The 
Blackbird and invests it with Vivaldian elegance. He takes a song 
like Down by the Sally Gardens, buried for years beneath the 
rubbish of Feiseanna, and it soars again in its melodic purity.
 He takes Carolan’s Draught and it acquires Mozartian lyri-
cism and wit. He plays jigs and reels with distinctive clarity and 
driving rhythm. Everything he touches is renewed.
 This heightened prominence for McGlynn not only earned 
the respect of fellow artists but also led to increased demand 
for his services. His highly original playing led to collaborations 
with artists like Christy Moore, Donal Lunny, Van Morrison, 
Enya, Planxty, Paul Brady, Liam O’Flynn, Patrick Street, De 
Dannan, Frankie Gavin, Frances Black, Matt Molloy, John Carty 
and Four Men and a Dog.
 McGlynn’s collaboration with his wife, Nollaig, led to two
well-received albums, Lead the Knave and Causeway and their 
music was featured on the soundtracks for films, Moondance 
and Hear My Song.
 In the wake of the 1998 Omagh bombing McGlynn was 
one of a number of local artists to perform at a concert to raise 
funds for the victims.
 In 2012 McGlynn received a Major Individual Artist Award 
from the Arts Council of Northern Ireland while in 2016 he was 
awarded the Gradam Saoil (for lifetime achievement) from TG4.
 One of his last public performances was at this year’s 
Tyrone Fleadh in his native Omagh when he opened the event 
alongside his wife, Nollaig Casey.
 Artie McGlynn is survived by wife, Nollaig, two daughters 
and three sons.

John Kennedy 
T he Bard of Cullybackey, John Kennedy, died 

in October at the age of 91. A gifted musician 
and singer, John has left an indelible mark on 
traditional music on Ulster.
 He was born in August, 1928 in the Craigs, 
near Cullybackey, and was one of four children.
 He began work at the age of 14 in the linen 
trade before joining Northern Ireland Electricity 
where he remained until his retirement.
 John learned songs from his family and local 
the community. He also learned tunes from his 
workmates and from his mother who learned 
them from Radio Éireann broadcasts.
 Early in his music career he partnered with 
fiddler and singer Hughie Surgenor, playing at 
local socials and dances.
 He was accomplished at playing a number 
of instruments including the flute, the fife, the 
tin whistle and the banjo-mandolin, although 
according to a family member he “never mastered 
the fiddle”.
 Kennedy was equally at home playing the fife 
on the Twelfth, Lambeg drumming or teaching 
marching bands, as he was teaching traditional 
dance music in Comhaltas classes in Dunloy and 
Portglenone.
 As well as producing some outstanding flute 
players like Deirdre Havlin, his involvement with 
Comhaltas led him to compete himself – winning 
many awards for his singing and playing including 
all-Ireland titles. In the 1990s he began composing 
tunes and putting the words of local poets’ verse 
to music.
 In 2006 John was awarded an MBE for services 
to music in Northern Ireland.
 In 2007 he featured at the Smithsonian Folk 
Life Festival in Washington DC.
 His life story - John Kennedy: Together in Time 
- was published by the Lough Shore Traditions 
Group in 2001.
 John Kennedy is survived by his wife Moyra, 
his sister Jean, his children Annie, Mary and 
Russell, and the wider family including seven 
grandchildren and seven great-grandchildren.

THE BARD OF CULLYBACKEY: John Kennedy in full 
voice at the Góilín Singers Club in Dublin (Photo: Ken 
Garland/ITMA).

ARTY McGLYNN (left): 
Born 1944 – Died 
December18  2019(



fonn24 25WINTER 2019-20 WINTER 2019-20fonn

m a j o r  s c é a l  : nial l  val le ly nia l l  val le ly  : m a j o r  s c é a l

O ne of the recurring themes of the recent 
TradTalk conference – organised by Trad 
Ireland/Trad Éireann recently – was the 

difficult balancing act for professional musicians 
of maintaining their creative integrity and 
artistic identity in the face of the need to earn a 
living wage from their art. 
 Versatility is the key. Many teach as well as 
perform. Some become erstwhile promoters/
directors of music festivals and other events. 
Others have developed parallel careers as record 
or video producers and sound engineers. And 
while many musicians compose tunes, 
relatively few get the opportunity to work on 
major composing commissions. So the last 
fifteen months have been a remarkably prolific 
period for the concertina virtuoso, Doctor Niall 
Vallely (following the award of a PhD from 
University College Cork).

I n just over a year Niall has produced four 
significant musical works – 78 Revolutions, 

Concerto for Concertina and Orchestra, Sounds 
Like Freedom and Macha. Each project has had a 
very distinctive character: Vallely is the principal 
auteur in three – while the fourth is a collaborative 
creation which also includes a number of covers of 
popular songs. Alongside this burst of compositional 
activity, Niall has also continued to gig on concertina 
with the Karan Casey Band and with Buille.
 Niall grew up in a family steeped in traditional 
music. His parents, Brian and Eithne, have been 
the moving spirits behind the award-winning 
Armagh Pipers’ Club since its foundation in 1966 
– four years before Niall was born. His uncle, 
Dara, leads the acclaimed Armagh Rhymers. 
His brothers, Cillian and Caoimhín, are both 
professional musicians – while his father’s cousin, 
Fintan, is also a performer as well as a widely 
respected authority on traditional music.
 Appropriately, perhaps, considering that 
the concertina is affectionately known as the 
Clareman’s trumpet, Niall’s musical education on 
the concertina was complemented by learning  
the trumpet in school and playing in the local 
youth orchestra.

 Although he gave up playing the instrument 
shortly after leaving college, he maintained a 
keen appreciation of the leading exponents of the 
instrument – who, of course, included many jazz 
players.

W ith such an impeccable pedigree, many 
might have assumed that it was inevitable 

that Niall would make a career in traditional music. 
While his family background undoubtedly con- 
tributed to his musical formation, Niall credits his 
encounter with Mícheál Ó Suilleabháin in University 
College Cork as a kind of personal epiphany.
 With all the certainty and even arrogance of 
youth, Niall had believed that, with the grounding 
he had already received in Armagh, he had a 
thorough understanding of Irish traditional 
music. But Ó Suilleabháin challenged his 
preconceptions.
 “Since I first met Mícheál, when I went to 
study music in University College Cork in 1988, 
he had an immeasurable effect on my life as a
musician and composer. It’s no exaggeration to 
say that I wouldn’t be doing this today if it wasn’t 
for his constant inspiration and enthusiastic 
support.”
 “He opened my eyes and ears to new ways of
thinking about traditional music and its relation- 
ship to the rest of the world.”

Concerted efforts
Musicians, commissions and 
compositions – the life of Niall
NIALL: (above) a painting by J. B. 
Vallely – otherwise known as Brian, 
Niall’s father.

A FAMILY TRADITION: (below): 
Armagh Pipers Club co-founder 
Brian Vallely with grandson, Oisín, 
sons Cillian and Niall, and brother, 
Dara.  (Photo: Fonn).

DISCOGRAPHY

1992 - Áine Uí Cheallaigh: Idir Dhá Chomhairle
 In Two Minds
1995 - Nomos: I Won’t Be Afraid Any More
1995 - Various Artists: River of Sound
1996 - The Scrapes: With Love From the Living
 Land
1997 - Nomos: Set You Free
1997 - Various: Sult, Spirit of the Music
1998 - Various: Gael Force DVD
1999 - Niall Vallely: Beyond Words
1999 - Various: Mega Celtique
1999 - Paddy Keenan: Na Keen Affair
2000 - Karan Casey & Friends: The Seal
 Maiden
2001 - Various: Celtic Christmas, Silver
 Anniversary Edition
2001 - Various: Lewis Nash & David O’Rourke’s
 Celtic Jazz Collective
2001 - Tim O’Brien: Two Journeys
2001 - Karan Casey: The Winds Begin to Sing
2002 - Niall and Cillian Vallely: Callan Bridge
2002 - Various: Live from The Katharine
 Cornell Theater
2003 - Various: Celtic Compass
2003 - Karan Casey: Distant Shore
2003 - Donal Donnelly and Brian Hanlon: Driven
2004 - Various: Masters of the Accordion
2004 - Various: Very Best of Celtic Christmas
2004 - Various: Live Recordings from the
 William Kennedy Piping Festival

2004 - Various: Other Voices, Songs from a
 Room 2
2005 - Karan Casey: Chasing the Sun
2005 - Caoimhín Vallely: Strayaway
2005 - Barry Kerr: The World Looks Away
2006 - Tejedor: Música na Maleta
2007 - Niall Vallely, Paul Meehan, Caoimhín
 Vallely: Buille
2007 - Various: Excalibur II: The Celtic Ring
2007 - Various: Armagh Pipers Club 40th
 Anniversary
2007 - Various: A Christmas Celtic Sojourn Live
2007 - Various: Experience Ireland
2007 - Various: Sound Neighbours 
2008 - Karan Casey: Ships in the Forest
2008 - Various: Anglo International
2008 - Various: Crowd Around the Mic Vol. 12
2009 - Buille: Buille 2 (Crow Valley Music)
2009 - Various: The Rough Guide to Irish Folk
2010 - Various: Transatlantic Sessions 4
2010 - Daimh: Diversions
2010 - Various: Sweet Slumbers Soothing
 Lullabies (Music for Little People)
2011 - Tejedor: Positivu
2011 - Various: The Highland Sessions
2012 - Cathy Ryan: Through Wind and Rain
2012 - Suzy Joubert: Half Light
2014 - Karan Casey: Two More Hours
2015 - Buille: Buille Beo
2015 - The Secret North: Live
2018 - Karan Casey: Hieroglyphs That Tell the Tale
2018 - Jose Manuel Tejedor: Miraes

Niall Vallely was born in Armagh in 1970 and 
began learning the concertina at the age of seven, 
taught by his parents Brian and Eithne Vallely, 
founders of the Armagh Pipers’ Club. Niall also 
learned the uilleann pipes and the whistle – as 
well as classical trumpet – but the concertina 
remains his instrument of choice! Over the years 
he has developed a unique approach to playing 
the instrument and has become one of Ireland’s 
most significant musicians and composers.
 A resident of Cork since 1988, Niall completed 
a degree in music at UCC in 1992. After college 
Niall embarked on a career, in performance – 
touring internationally and recording with artists 
like Nomos, Buille, Paddy Keenan, Tim O’Brien, 
Asturian band Tejedor and Karan Casey, whom he 
married in 2007.
 In the early 1990s Niall began composing 
tunes in the traditional style. His tunes have 
appeared on over 75 albums and some have 
entered the common currency of the tradition as 
session standards.
 In recent years Niall has been broadened 
the scope of his compositions to embrace larger 
ensembles, more diverse instrumentation and a 
variety of genres – reflecting his wide-ranging 
musical interests.
 With commissions from public bodies and 
cultural entities like Lyric FM, BBC, TG4, Cork 
Opera House, Crash Ensemble, University College 
Cork, the Vanburgh String Quartet, Dun Laoghaire-
Rathdown County Council and Tourism NI, Niall’s 
compositions have been broadcast on radio and 
television in Ireland, Europe and the US. Niall 
has also been involved in arranging music for

MAJOR COMPOSITIONS
The Singing Stream (2002)
Flight of the Earls, TV documentary score (2006)
Flight – Imeacht (2007)
Rakish (2008)
The Red Tree (2009)
Sondas (2010)
Ó Riada Room (2011)
Nothing Else (2013)
Waves from Another Shore (2013)
Joseph Campbell, TV Score (2013)
Time Flying (2014)
Throughother (2015),
Nothing Else (2015)
Connolly’s Chair (2016)
Ór (2016)
78 Revolutions (2018)
Concerto for Concertina and Orchestra (2019)
Radio Free Armagh (2019)
Macha (2019)

performance by artists such as Iarla Ó Lionáird, 
Donal Lunny, Lúnasa, the Boston Pops Orchestra 
and the RTE Concert Orchestra.
 Appointed Traditional Artist in Residence at 
UCC in 2014, Niall published a collection of his tune 
compositions, Malfunction Junction – 101 Tunes 
in 2015. More recently he has released albums 
of new compositions with Buille and with the 
Irish/Scottish/Scandinavian collective, The Secret 
North, as well as guesting on albums by other 
performers, including Karan Casey’s Hieroglyphs 
that Tell the Tale.

the niall file
vallely on paper
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T he influence of his musical mentors – Ó 
Suilleabháin and Mercier – is evident in 
Niall Vallely’s Concerto for Concertina and 

Orchestra – which was premièred in Dublin’s 
National Concert Hall on March 17 with the RTÉ 
National Symphony Orchestra (NSO).
 The framing of  traditional elements within 
a concerto structure is not unusual within the 
classical canon – Mozart, for example, included 
Austrian folk themes in some of his violin con-
certos. However, concertos for concertina are 
much rarer. Other reed instruments like pipes, 
accordions, bandoleons and harmonicas – have 
all taken the lead in orchestral performances 
and in the early days of the concertina in the 
nineteenth century, a number of concertos were 
composed featuring the concertina. However, the 
last major concerto for concertina and orchestra 
appears to have been written over fifty years ago 
by the American  composer, James Cohn.
 Niall had been thinking about writing a 
concerto for concertina and orchestra for quite a 
while. Having composed several pieces for solo 
concertina and various chamber ensembles 
(including the Vanburgh String Quartet), the 
concerto seemed like the obvious next step.
 Of course, Vallely’s pedigree and standing 
as a traditional performer means that his bona 
fides is unlikely to be questioned by more purist 
members of  the community. So availing of this 
sense of immunity, Vallely’s focus as a composer 
has gradually expanded from creating tunes in 
the traditional idiom to composing music that 
reaches beyond the boundaries of the tradition.
 While this expanding focus is a recognition, in 
part, of the diversity of his musical interests, it also 
reflects a desire to challenge the conventional 
wisdom about what an Irish traditional musician 
might be “allowed” to create.
 So in his concerto – which follows the accepted 
structure of three movements with varying fast-
slow-fast tempi – Niall  not only includes 
both classical and Irish traditional motifs but 
also reflects other indigenous musics particularly 
from Western and Southern Africa – and Eastern 
Europe (a legacy of the influence of Andy Irvine 
and Planxty).

 Rejecting any suggestion that this music is a 
fusion, Niall argues that:
 “I have tended to treat Irish traditional music 
as the accent that I speak in while addressing 
diverse musical ideas… Rather than viewing 
traditional music through a classical music 
prism I have been looking at other sorts of music 
from a traditional music perspective.”
 With the extensive resources of a full symphony 
orchestra at his disposal, Vallely was able to create 
a rich but subtle soundscape – involving an 
intricate interplay between  the concertina and 
different elements within the orchestra.
 “In some places I’ve used the concertina as 
part of the ensemble while in others it is very 
much a solo instrument with the orchestra 
accompanying. I’ve tried to reduce the scale 
of things at times so as to highlight the sound 
relationship between the concertina and various 
instruments or groups of instruments.”
 While Vallely, himself, was the featured soloist 
at the première, the final artistic decisions about 
how the work would be performed, rested with 
NSO conductor, David Brophy. So once on the 
Concert Hall stage, Vallely had to surrender the 
creation he had been nurturing for months into 
Brophy’s care – while he became once more a 
performer submitting to the discipline of the 
conductor’s baton.
 Though this abdication of creative control was 
a rare departure for someone used to directing 
how his compositions were performed, it reflected 
total confidence in Brophy’s artistic sensibilities.
 Since symphony orchestras may not be readily 
available to perform the work, it begs the question 
of whether the concerto could be arranged for a 
smaller ensemble. While it remains a possibility, 
Niall has no plans to do so at the present time.

THE VALLELY BROTHERS (above):
(from left) Caoimhín, Cillian and Niall

ENLIGHTENING CONDUCTOR (below 
left): David Brophy (Photo: RTE).

MENTOR (below): The late Mícheál 
Ó Suilleabháin

Concerto pitch
Examining diverse genres 
through a traditional music lens

 Although Niall was intrigued by other musical 
genres – especially jazz – Ó Suilleabháin encouraged 
him to explore traditional music from other 
parts of the world such as Northern India while 
Mel Mercier, a fellow student in UCC (and later Ó 
Suilleabháin’s colleague in the Irish World Music 
Centre at the University of Limerick), championed  
the music of West Africa and Java.

 “Mícheál fostered an atmosphere of creativity
around traditional music. He didn’t portray the 
music in a purely academic way that might have
focussed on preserving the past glories of the 
tradition, rather he saw what we were all doing
as part of a vital and living music. I was involved 
in performances of new music by Mícheál from 
 his albums Oileán/Island and Casadh/Turning.
 ‘In 1989 I was part of a recording project with 
both Mel and Mícheál which produced a piece of 
music entitled Eklego. This was my first exposure 
to what might be called “new music” utilising as 
it did chance procedures in the style of John Cage 
alongside traditional-style material to create 
what remains a quite unique piece of music.”

 Seeing Irish traditional music in this broader 
context led Niall to reconsider his attitudes towards 
the music and to reflect on the potential within 
the traditional style for further creative exploration 
and innovation.

V allely’s recent composition, 78 Revolutions, 
which was premièred in the dlr LexIcon 

Cultural Centre in Dun Laoghaire just days after 
Mícheál Ó Suilleabháin’s death in November 2018, 
was one such exploration.
 The hour-long work operates on a number of 
levels. As well as featuring an intriguing interplay 
between modern live performers and pre-recorded 
past masters, it also includes interaction between 
traditional and contemporary music genres – 
incorporating ambient sounds as well as more 
conventional musical expressions.
 The piece also offers an interesting reflection on 
the impact of technology on the transmission of 
traditional music. It reminds us that recent develop- 
ments in digital technology – which have begun to 
appear in both studio and live performances by 
traditional musicians like Caoimhín Ó Raghallaigh, 
Dónal O’Connor, Úna Monaghan and Iarla Ó 
Lionáird as well as Vallely, himself – are the latest 
manifestation of an ongoing interaction which 
began with the early commercial recordings made 
in America in the 1920s. The extensive influence 
of these recordings on later performers raises 
important questions about the nature of the music  
we now know as ‘traditional.’
 78 Revolutions also incorporates extracts from 
radio programmes and from cassette recordings 
of traditional music sessions in the 1980s and 1990s. 
These other technological advances have not 
only contributed to the transmission of the music 
between generations but also to the cross- 
fertilisation – or perhaps even to the gradual 
homogenisation – of regional styles. At the same 
time they have facilitated the growing interest in 
Irish traditional music in this country and abroad.
 For the première performance, Niall (on con-
certina and computer) was joined in person by 
his brother and Buille band-mate, Caoimhín (on 
piano), Zoe Conway (on fiddle), Mick O’Brien (on 
pipes), Mick McAuley (on accordion) and Kate 
Ellis (on cello). They were complemented by the 
recorded talents of Denis Delaney, Patsy Touhey, 
Leo Rowsome and Michael Coleman with Seán Ó 
Riada’s rather disparaging comments on the céilí 
band phenomenon of  the 1940s and 1950s.
 While the live musicians enjoyed a certain 
degree of discretion to improvise – parallelling  the 
‘structured informality’ of the earlier music 
sessions recorded on the cassettes, some of the 
other elements of the musical collage were the 
product of intensive sound engineering –
extracting fragments of tunes to create melodic 
or rhythmic loops. Vallely had used previously  
used this technique in his composition, Rakish 
– in which he mixed extracts of recordings of 
the reel,Rakish Paddy, played by uilleann piper, 
Johnny Doran, with the poem, Rakish Paddy 
Blues, by Gearóid Mac Lochlainn.
 In 78 Revolutions, he applied the technique 
more extensively to create a broadly chrono-
logical exploration of Irish traditional music in the 
twentieth century. While the work was originally 
commissioned for a one-off performance, Vallely 
hopes it could be performed again sometime in 
the future. 

NIALL VALLELY: (above)

INFLUENTIAL: Mel Mercier: (below)
(Photo: Hinnerk Rümenapf (Creative 
Commons Licence: CC BY-SA 4.0)).
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the Black Lives Matter movement and other 
campaigns. So with the fiftieth anniversary of the 
civil rights movement in the north, the idea for the 
show came into my head.”
 With such a musically adventurous group of 
artists at his disposal –  skilled in improvisation 
and composition, Vallely could afford to adopt 
a far less prescriptive approach to the project 
– perhaps allowing his collaborators a sense of 
freedom suggested by the event’s title.
 Staged at the Kilkenny Arts Festival in August 
and again during he Tradition Now series in the 
National Concert Hall in October, the programme 
for the event included new arrangements of works 
like John Coltrane’s Alabama, established
standards like Black is the Colour of My True 
Love’s Hair and Hold On, the US civil rights classic 
Strange Fruit (recorded by both Billie Halliday 
and Nina Simone) and Mickey McConnell’s Only 
Our Rivers Run Free, as well as new compositions 
by Vallely (Radio Free Armagh) and Monaghan 
(Lateral Valve).
 In this new work, in an echo of his earlier
approach in 78 Revolutions, Niall made use of audio 
extracts from radio and television news broadcasts 
as well as other atmospheric sounds from the 
period – to thread together West African rhythms 
and more conventional musical phrases and 
traditional motifs – to create a distinctive and 
original tone poem evoking the struggle for civil 
rights.
 This event celebrating the indomitable spirit of 
freedom and justice ended with a rousing rendition 
of the universal civil rights anthem, We Shall 
Overcome, binding performers and audience 
together in an emotional and uplifting finale.

T wo contrasting musical ventures complete 
Niall Vallely’s major projects of 2019:  the 
civil rights collage, Sounds Like Freedom 

and the Celtic mythology suite, Macha. 
 In Sounds Like Freedom, which was conceived 
as a commemoration of the parallel  campaigns for 
civil rights in the US and Northern Ireland in the late 
1960s, Vallely led a unique creative collaboration 
between the New York jazz outfit, the Harriet 
Tubman Trio, as well as vocalist, Karan Casey, 
Scots fiddler, Aidan O’Rourke, and harper, Úna 
Monaghan. This particular line-up of musicians 
were not only capable of delivering high level 
performances but were also skilled in 
composition.
 Aidan O’Rourke was recognised as the BBC 
Radio 2 Folk Awards Musician of the Year in 2014 
having previously won the Scots Trad Music 
Awards Composer of the Year accolade in 2011.
 Úna Monaghan is the first Liam O’Flynn 
artist-in-residence at Dublin’s National Concert 
Hall where she is committed to perform and 
create new music – while Karan Casey’s skills as 
a lyricist were formally recognised with a best 
original song nomination at this year’s RTE Folk 
Awards for Down in the Glen.
 Niall originally worked with Brandon Ross, 
the guitarist with the Harriet Tubman Trio – when 
they were both touring the US with the jazz singer, 
Cassandra Wilson.
 Since then he had been looking for an 
opportunity to do something with Ross and his 
band-mates, Melvin Gibbs (on bass) and JT Lewis 
(on drums).
 “The trio come from an avant garde jazz 
scene,” explained Vallely. “But they are also fairly 
politically conscious: they have been involved in 

Sounds, like
From contemporary hits
to ancient myths I n between the two performances of Sounds 

Like Freedom and in complete contrast, Niall 
Vallely led an exciting ensemble  of traditional 

musicians in a specially commissioned suite of 
original pieces inspired by the folklore surround- 
ing the Celtic goddess, Macha, after whom Niall’s 
native city of Armagh, Ard Mhacha, is named.
 In a mixed-media show at the ancient site of 
Navan Fort – Eamhain Mhacha – just outside the 
city, Vallely created a musical trail from the indoor 
performance area in the interpretive centre along 
a route marked with lights and speakers up an 
incline to a natural stage area at the foot of the 
mound proper.

SOUNDS LIKE FREEDOM (above):
(from left) Niall Vallely, Karan Casey, 
Aidan O’Rourke, J. T. Lewis, Melvin 
Gibbs, Úna Monaghan and Brandon 
Ross at the Set Theatre in Kilkenny 
(Photo: Fonn).

 In a series of musical essays, Vallely distilled 
the essence of the folk tales which had been 
enacted earlier by the Armagh Rhymers – as 
various characters from the cast began to appear 
at the top of the mound.
 In combination with the drama, the lighting 
and the natural ambience of the place, Vallely’s 
music, created an experience rich in atmosphere 
and imagination in keeping with the major 
historical, cultural and spiritual significance of
the location.

W hile the creative impulses behind the 
four works may come from different 
places, they share a common approach 

in terms of what might be called ‘research and 
development’.
 In some cases, like the Concerto or Macha 
the spark may come from initial arrangements of 
notes in rhythms that give rise to further motifs or 
phrases which gradually take shape into a tune.
 In others, like 78 Revolutions and Sounds Like 
Freedom, the starting point might be more con-
ceptual – involving an exploration of a theoretical 
principle like the transmission of traditional music 
or a reflection on civil rights campaigns.
 But however the first notes come to be written, 
they are accompanied by an intensive amount of 
research into social and cultural history, music 
theory, politics, folklore and mythology. All of 
this comes on top of a lifetime of education – 
both formal and informal, by instruction and by 
osmosis – which permeates the creative process.
 While Niall Vallely could never abandon his 
deep roots in the tradition, his innate curiosity 
about the world in general and his broad 
engagement with music of many kinds means 
that he could never confine his artistic expression 
exclusively to Irish traditional dance music.

f

THE MACHA ENSEMBLE (left): On 
the slopes of Navan Fort, Eamhain 
Macha, with members of the Armagh 
Rhymers on the mound. Along with 
Niall Vallely, the ensemble included 
Méabh Smyth, Annie Smyth, Eilís 
Lavelle, Tiarnan Ó Duinnchinn, Oisín 
McCann, Peter McKenna and Karan 
Casey. (Photo: Fonn).

NOMINEES (below): Karen Casey and her band at the 
RTE Radio 2 Folk Awards (from left) Niall Vallely, Karan 
Casey, NIamh Dunne and Seán Óg Graham (Photo: 
Karen Casey).

MACHA POSTER (left): Promising 
“Music and Myth.”
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c o n c e r t  p i t c h e s  : in concert in prospect : c o n c e r t  p i t c h e s

T he award-winning Teeside trio, The Young’Uns, are 
re-working their full-length concert show, The Ballad 
of Johnny Longstaff, with new material including 

animation, to coincide with the centenary of Johnny’s birth 
in 1920.
 The original version of the show toured Britain and 
Ireland in 2018-2019 and included performances in Belfast 
and Dun Laoghaire.
 The Ballad  tells the true story of one man’s journey from 
poverty and unemployment in Stockton on Tees, through 
the Hunger Marches of the 1930s, the mass trespass move-
ment and the Battle of Cable Street, to fighting fascism in the 
Spanish Civil War.
 As well as the voices of the trio of Seán Cooney, David 
Eagle and Michael Hughes, the show also incorporates sound 
recordings of Johnny Longstaff, himself, held in the Imperial 
War Museum in London.
 The stage show has been accompanied by a very 
successful album of all of the songs.
 In the new enhanced version of the production, the 
visuals that accompany the performance will be further 
enhanced by the inclusion of animated sequences by Scott 
Turnbull and Aaron Brady.
 Directed by Lorne Campbell, the new Ballad of Johhny 
Longstaff will open at Northern Stage in Newcastle-in-Tyne 
on February 4 – running until February 22.
 The new show will then go on tour to Edinburgh, Hull 
and Liverpool. More dates are likely – with Irish fans, in par-
ticular, hoping it will make it across the Irish Sea.

TRADFEST
However, before Johnny makes an appearance, the Young 
‘Uns will be performing  an “ordinary gig” at Dublin’s Button 
Factory on January 25 as part of 
Dublin Tradfest – drawing on their 
extensive repertoire of traditional
and original songs.

INTERVIEW
The Spring issue of Fonn will also 
include an extensive interview with 
Seán Cooney, singer and songwriter 
with the Young ‘Uns – three times 
winners of the BBC Radio 2 Folk 
Awards.

Johnny Longstaff 
set to return

Seán Cooney

N ow in its sixth year, Letterkenny Trad Week will feature a host of 
home-grown and international talent in its principal venues, the 
Regional Cultural Centre (RCC) and An Grianán Theatre from 

January 19-26.

All-star line-up for
Letterkenny Trad Week

  This year’s diverse  line-up 
includes Sharon Shannon, Lisa 
O’Neill, Laoise Kelly and Tiarnán Ó 
Duinnchinn, Navá, Paul Harrigan 
and Tim Edey, Clann Mhic Ruairí, 
Lemoncello, Xylouris White and 
more.
 The Festival will see the first 
public outing for the new Donegal-
based ensemble, known as the 
Strady Session,with singer/guitarist, 
Michael Gallanagh from Inishowen, 
fiddle player, Barry McLaughlin 
from Tyrone, Monaghan concertina 
player, Róna Dinkin, flute player, 

John Lee, from Leitrim and fiddle 
player, Séamus McGuire from Sligo.
 Trad Week will also play host to 
the Music Network tour featuring 
Anxo Lorenzo gaita/whistles), Jim 
Murray (guitar), Dónal O’Connor 
(fiddle) and Jack Talty (concertina).
 Further information, including 
dates and booking, is available 
online at angrianan.com or
regionalculturalcentre.com,
by phone from 07491-20777, or in 
person from An Grianán Theatre 
Box Office, Port Road, Letterkenny, 
Co. Donegal.

NAVÁ HEADING TO LETTERKENNY: the distinctive Irish-Persian ensemble comprises 
Irish folk/bluegrass musicians, Paddy Kiernan and Niall Hughes, and Iranian-born 
brothers, Shahab and Shayan Coohe. The band’s latest album, Sojourns Vol. 1, was 
released in December.

Anxo Lorenzo, Jim Murray,
Dónal O’Connor & Jack Talty

ON TOUR JANUARY 2020

Concerts:
Baile Mhúirne, Birr, Bray, 
Castlebar, Clifden, Cork,
Drogheda, Dublin,
Dún Laoghaire, Ennis, 
Letterkenny, London 
Newbridge and Wexford
Book at musicnetwork.ie

I n the few short years of its 
existence the Imbolc Inter-
national Music Festival in 

Derry has grown to become one 
of Northern Ireland’s leading folk 
and world music festivals.
 While still firmly rooted in the 
musical cultures of this island, the 
festival has grown in depth and 
breadth and now encompasses 
music genres ranging from folk, 
traditional and roots to jazz, con-
temporary and world music.
 The festival comprises an exten-
sive programme of events including 
concerts, workshops, masterclasses, 
choral events, events for children, 
community events, films talks and 
lectures, session trail, band camp, 
dance workshops and much more. 
It will feature performances from 
world-class musicians from Ireland, 
Sweden, America, Canada and 
Scotland.

 Imbolc 2020 consists of a 
multi-layered events programme 
in a range of venues across Derry 
City including the Glassworks, 
Cultúrlann Uí Chanáin, Christ 
Church, and Acadamh Ceoil 
Chaoimhín Uí Dhochartaigh. 
Among the artists appearing this 
year at the festival are Four Men and 
A Dog with the Imbolc orchestra, 
Rioghnach Connolly, Téada with 
Seamus Begley, Benedict Morris 
and Cormac Crummey, Troda, An 
Bogha Beo, Luke Daniels and Rihab 
Azar, the West Ocean String Quartet 
and many more.

 Alongside concerts, the festival 
also has an extensive programme 
of music and dance workshops in-
cluding sean-nós and two-handed 
dance workshops, song-writing 
workshops and a weekend-long 
band camp for young traditional 
musicians.
 In Cultúrlann Uí Chanáin’s 
café top quality musicians will 
perform at daily lunchtime session 
and at the weekend the festival will 
come to life across the city with the 
Trad Trail bringing a jam-packed 
schedule of traditional Irish music 
sessions in pubs, cafés and hotels.

Derry ready for 
Imbolc festival 

STILL BARKING: Four 
Men and A Dog (right) 
will celebrate the band’s 
thirtieth anniversary at 
the Imbolc Festival in 
Derry.

The main events of the 
Imbolc Festival run from 
January 27 to February 7.
Full information on the 
programme (including 
booking) are available 
on the festival website: 
www.imbolcfestival.com
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Connecting Celts

c o n c e r t  p i t c h e s  : in prospect in prospect : c o n c e r t  p i t c h e s

C lannad are marking their 
fifty years as a band with 

what is being described as “a 
farewell world tour” which so 
far includes two Irish shows as 
well as a number in the UK.
 They will perform in the 
Waterfront Hall, Belfast on 
February 29, 2020 and the Cork 
Opera House, March 2, 2020.
 In a tour lasting a year and 
a half, the band will also play 

concerts in Europe, Australasia, 
North America, Japan, and 
South East Asia – the dates of 
which will be announced over 
the coming months.
 Formed in 1970 by siblings 
Moya, Ciarán and Pól Brennan 
and their uncles Noel and 
Pádraig Duggan, the band was 
reduced to a four piece line-up 
when Pádraig died in 2016.
 “We had discussed prior to 

our world tour in 2013-2015, 
whether it would be our farewell 
tour...but since Pádraig passed 
we made the decision that our 
next tour would definitely be 
our last and we plan to make it 
a very special and memorable 
final journey.”
 To coincide with the tour, 
Clannad’s label, BMG, will 
release an anthology of their
music entitled In a Lifetime con-

taining tracks from Clannad’s 
50-year recording career. It will
be available as a 38 track 2CD 
set, 2CD deluxe, 2LP, 2LP deluxe
and an expanded deluxe 100+ 
track set as well as digital versions.
 Clannad have sold 15 million 
records worldwide and with 
eight Top 10 UK albums to their
name and have won both 
Grammy and BAFTA awards 
during their career.

Saturday February 29
Waterfront Hall, Belfast

Monday March 2
Cork Opera House, Cork

Wednesday March 4
City Hall, Sheffield

Friday March 6
Royal Concert Hall, Glasgow

Saturday March 7
Sage, Gateshead

Sunday March 8
Philharmonic Hall, Liverpool, 

Tuesday March 10
Royal Concert Hall, Nottingham,

Wednesday 11 March 2020
Symphony Hall, Birmingham, 

Friday 13 March 2020
Regent Theatre, Ipswich,

Saturday 14 March 2020
Bridgewater Hall, Manchester, 

Monday 16 March 2020
Pavilion Theatre, Bournemouth

Tuesday 17 March 2020
London Palladium, London, 

Thursday 19 March 2020
New Theatre, Oxford

Friday 20 March 2020
The Forum, Bath

Sunday 22 March 2020
St David’s Hall, Cardiff,

Monday 23 March 2020
The Dome, Brighton,

Thursday 02 April 2020
Amager Bio, Copenhagen, 

Saturday 04 April 2020
Sentrum Scene, Oslo

Sunday 12 April 2020
Passionskirche Kreuzberg, Berlin

Wednesday 15 April 2020
TivoliVredenburg, Utrecht, 

Thursday 16 April 2020
Muziekgebouw, Eindhoven, 

Friday 17 April 2020
Spot / De Oosterpoort, Groningen

Saturday 18 April 2020
Philharmonie, Haarlem

Monday 20 April 2020
Hedon, Zwolle, Netherlands

Thursday 23 April 2020
Kursaal, Ostende

Monday 27 April 2020
Klub Stodoła, Warsaw

Tuesday 28 April 2020
Klub Studio, Krakow, Poland

Thursday 30 April 2020
Globe Wien - Marx Halle - Studio 
2, Vienna,

Wednesday 13 May 2020
Fabrik, Hamburg, Germany

Thursday 14 May 2020
Batschkapp, Frankfurt, 

Saturday 16 May 2020
Peterskirche, Leipzig,

Monday 18 May 2020
Kulturkirche, Cologne,
 
Tuesday 19 May 2020
Theaterhaus, Stuttgart

Friday 22 May 2020
Capitol, Mannheim

Thursday 13 August 2020 -
Saturday 15 August 2020 
Fairport’s Cropredy Convention 
Banbury

Clannad Farewell

T he annual Corofin 
Traditional Festival 

will take place in the North 
Clare village from March 
4-8. 
 The festival includes 
masterclasses alongside 
concerts and recitals
 While the full line-up is 
still being finalised, the fol-
lowing artists have already 
been confirmed:

Thursday March 5:
Caoimhín Ó Fearghaíl, 
Paddy Tutty, Donnchadh 
Gough and Dónal Clancy 
followed by  Liam O’Connor 
and Noel Hill.

Friday March 6:
Liz and Yvonne Kane with 
John Blake followed by Tony 
Linnane, Danny O’Mahony 
with Mick Conneely.

Saturday March 7:
Aidan Connolly, Padraic 
Keane, Fergus McGorman 
and Ruairí McGorman 
followed by Murty Ryan, 
Siobhán Peoples, Seanie 
McGrath and John Moloney.

Tickets €20 and concerts 
begin at 8pm. Email
corofintradfest@gmail.com 
to reserve tickets.

Corofin festival 
beginning to
take shape

R enowned as a musical cure 
for the winter blues, Celtic 

Connections 2020 will be the 27th 
edition of a festival that began 
in 1994. Since then it has grown 
more diverse each year and now 
offers over 300 events in venues 
throughout Glasgow.
 During18 days from January 
16 to February 2 the festival will 
present a host of concerts, talks, 
workshops, film screenings, theatre 
productions, ceilidhs, exhibitions, 
free events and late-night sessions.
 The festival will open with the 
world première of a new symphonic
commission inspired by the 
Declaration of Arbroath – made up 
of six new pieces by leading Scottish 
composers, to mark the 700th 
anniversary of the 1320 declaration 
of Scottish independence.
 The six pieces will be performed 
by the Grit Orchestra, an ensemble 
of eighty folk, jazz and classical 
musicians led by conductor/arranger
Greg Lawson.
 A Celebration of Women in 
Piping will be a cross-cultural first
led by uilleann piper, Louise Mulcahy, 
with support from Máire Ní Ghráda, 
Síle Friel, Enora Morice, Alana 

MacInnes, Marion McCarthy and 
Robyn Ada McKay.
 Another festival highlight, the
Auld Lang Syne Burns celebration will
see Eddi Reader, Jarlath Henderson, 
Shona Donaldson and Karen 
Matheson backed by the BBC 
Scottish Symphony Orchestra.
 Celtic Connections  has always  
showcased Americana and the 2020 
edition will include Iris De Ment, 
Anais Mitchell, The Lone Bellow, 
Della Mae and The Felice Brothers.
 The Roaming Roots Revue will 
pay a seventieth birthday tribute to 
Bruce Springsteen with a concert 
line-up that will include Lisa 
Hannigan and Karine Polwart.
 Among the international artists 
scheduled to perform at Celtic 
Connections are the Quebecois 
folk band, Le Vent Du Nord, Malian 
singer-songwriter Fatoumata 
Diawara, Portuguese Fado singer 
Ana Moura, and Les Amazones 
d’Afrique as well as British Indian 
musician Nitin Sawhney and a 
contingent of leading and emerging 
Finnish musicians.

For more information, please see
www.celticconnections.com/

Noel Hill (left) and Liam O’Connor

PIPING UP: (from left) Robyn Ada McKay, Louise Mulcahy and Alana MacInnes will 
appear at Celtic Connections in Glasgow on January 19 along with Máire Ní Ghráda,

Síle Friel, Enora Morice and Marion McCarthy (Photo: Andrew Cawley)

Liz (right) and Yvonne Kane
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c o n c e r t  p i t c h e s  : in prospect in prospect : c o n c e r t  p i t c h e s

T he latest collaborative project by fiddle 
master, Martin Hayes, will take to the 

stage at Dublin’s National Concert Hall on 
March 14 and 15 when he will be joined 
by four other musicians in the Common 
Ground Ensemble.
 Cormac McCarthy on piano, Kate Ellis on 
cello, Kyle Sanna on guitar and Brian Donnellan 
on bouzouki, harmonium and concertina make 
up the ensemble with Hayes.
 Complementing Hayes’ lifelong experience 
in traditional music, the new ensemble members 
will bring expertise in jazz, avant-garde, con-
temporary classical in both composition and 
improvisation.
 All of these sensibilities will be brought to bear 
in shaping the music the band will produce. 
They will also be joined on the night by guest 
performers David Power on uilleann pipes and 
Síle Denver on harp and vocals.
 “Even though there’ll be plenty of space for 
people to develop their own parts, the larger 
picture will be driven by my vision for the music,” 
said Hayes recently. “We’ll be seeing what the 
tune wants to say and seeing how the band can 
support that. With years of performing, I have a 
sense of what brings me the deepest joy and what 
gets to the heart of the music.”
 The Common Ground Ensemble is the latest 
in a number of recent ‘joint ventures’ by Hayes 
including the Gloaming and the Martin Hayes 
Quartet (both involving long-time collaborator, 
Dennis Cahill) as well as Brooklyn Rider, Triur 
and countless other duos including a number of 
performances with Waterford piper, David Power. 
 Hayes described this endless quest for 
musical fulfilment in a recent interview in the 
following terms:“The journey never reaches a 
conclusion.

“Every new project is the result of possibilities and 
ideas that begin to appear in the course of develop- 
ing the previous project.”
 “You have to accept that absolute perfection 
may elude you forever. But that’s OK because 
music isn’t about perfection. For me it’s about 
heart, feeling, trust, freedom, communication and 
true aliveness in the moment.”
 Each of the members of the new line-up has 
a distinguished pedigree in their own musical  
fields. Cellist, Kate Ellis is also the Artistic Director 
of the contemporary classical Crash Ensemble. 
Cork pianist, Cormac McCarthy, is a jazz 
musician. New York-based guitarist and producer, 
Kyle Sanna has worked with musicians across 
many genres ranging from contemporary classical 
to progressive bluegrass (including Brooklyn 
Rider and Martin Hayes). Multi-instrumentalist, 
Brian Donnellan, has an additional element of 
common ground with Hayes as a former member 
of  the Tulla Céilí Band.
 Clearly excited by the potential in this 
gathering of musical talents, Hayes declared: “I 
want this to be the most fun I can have while I’m 
on stage.”

Martin seeks 
common 
ground
in latest musical
venture

UNCOMMON MUSICIANS (below):
(from left) Kate Ellis, Kyle Sanna and 
guest, Síle Denvir.

dancer, Nic Gareiss, provided an 
exhilarating performance – 
expanding his repertoire 
through the addition of metal 
tone bars to be struck by the 
foot or by the fist to broaden the 
collective soundscape.
 While it was clear in Navan 
that all five musicians not only 
have the height of respect for 
each other’s talents but also 
enjoyed the experience of 

playing together, there is 
no indication yet that the 
collaboration will become 

a permanent arrangement 
– in so far as anything is 
permanent within ‘tradi-
tional’ music today.

       However, he will be 
linking up with the band 
for the St. Patrick’s Festival 
on March 15 in Dublin’s 
Liberty Hall Theatre, for the 
world première of an 
ambitious commission 
from the Solstice Arts 
Centre, Navan, which 
will aim to weave an 
imaginative song cycle 
around County Meath’s 
long literary tradition as 
well as reflecting contem-
porary sources.

A fascinating collabora-
tion between This Is 

How We Fly (TIHWF), the 
contemporary folk band 
with deep traditional roots, 
and singer, Iarla Ó Lionáird, 
received a first public  hearing 
in November at the Solstice 
Arts Centre in Navan – where 
the band have had a special 
residency since July 2018. 
 While the event may at 
one level have been a 
road test for a new vehicle 
being assembled for a 
specific journey towards 
the St. Patrick’s Festival, 
it was deeply satisfying 
in its own right – as five 
highly accomplished artists 
created wonderful music 
together.
 The introduction of a 
vocalist into an all 
instrumental line-up had 
a powerful effect on the 
overall dynamic of the 
ensemble. Whereas in
previous TIHWF
performances there was 
plenty of scope for very  
fluid improvisations by 
its principal soloists, Seán 
Mac Erlaine and Caoimhín 

Ó Raghallaigh, the addition of Ó 
Lionáird’s vocals imposes a new 
discipline on the structure of 
their pieces. 
 Iarla also brings additional 
instrumental heft to the line-up 
playing a midi keyboard linked 
to the bottomless audio pit of 
computer-generated sounds.
 This additional sonic
capacity not only aligned with

the tech savvy explorations of 
Mac Erlaine and Ó Raghallaigh, 
it also enabled Mac Erlaine to 
make great use of his recently 
acquired Wurlitzer keyboard.
 Meanwhile percussionist, 
Petter Berndalen, showcased 
his newly crafted bespoke drum 
kit, demonstrating once again 
the wonderful musicality of 
his playing – while percussive 

INTRIGUING COLLABORATORS: This Is How We Fly (from left) Seán Mac Erlaine, Nic Gareiss,Caoimhín Ó 
Raghallaigh and Petter Berndalen with (inset) Iarla Ó Lionáird

This is how we fly with Iarla

A new online exhibition has been 
launched by the Irish Traditional Music 

Archive.
 Entitled Furls of Music,  the exhibition
features recordings collected by the late 
Michael McNamara from 1959 to the mid 
1990s in and around South Leitrim.
 McNamara’s original r reel-to-reel tapes 
and audio cassettes have been preserved, 
digitised and curated by the ITMA.
 The exhibition was formally launched in 
December by ITMA Director, Liam O’Connor 
at an event in the Corn Mill Theatre, Carrigallen, 
Co. Leitrim, which included a concert featuring 
members of the McNamara along with John 
Lee, Clare Bohan, Tom and Andy Morrow, 
Lorraine Sweeney and Edwina Guckian.

McNamara’s treasure 
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Innes Watson and Jarlath 
Henderson
A Moment in Time

Commitment
As the title suggests, this album was 
recorded  on one day in December 
with no prior agreements as to song 
or tune choices or arrangements. 
Armagh Pipers’ Club alumnus, 
Jarlath Henderson (on uilleann 
pipes and vocals) and Glasgow’s 
Innes Watson (on guitar, fiddle and 
vocals) exchanged musical ideas 
and twelve hour later, the nine 
tracks were ready to be mastered by 
Andrea Gobbi.
 Henderson’s trade-mark com-
bination of sensitive singing and 
dazzling musicianship is matched 
by Watson’s careful vocals and 
sympathetic accompaniments.
 The instrumental tracks are 
dynamic and engaging, with 
energising rhythmic transitions and 
tasteful decoration.
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  While there is often a ten-
dency for the pipes to dominate 
most musical dialogues, Watson’s 
fiddle is never overwhelmed and 
contributes substantially to the 
conversation.
 The commitment involved 
in creating this album for digital 
release on Bandcamp in such a 
timely fashion is also reflected in 
the artists’ decision to donate 20% 
of the download fees to Glasgow 
food banks through the Trussell 
Trust.

Kern
The Left and the Leaving

Well worth the wait
The myth of the difficult second 
album has been well and truly 
shattered by The Left and the 
Leaving, Kern’s follow-up to their 
debut album False Deceiver,  from 
2016.
 The County Louth trio of 
Brendan McCreanor (uilleann 
pipes and whistles), Barry Kieran 
(fiddle) and S. J. McArdle (guitar 
and lead vocals) are an extremely 
tight and well rounded outfit. While 
they unquestionably play music in 
the traditional style, they play with 
a freshness and vitality that imbues 
their work with a sparkling energy. 
 S.J. is a talented writer of both 
contemporary and traditional-style 
songs. The Porcupine, which would 
pass for a ballad of much more 
ancient vintage, was written as part 
of a recent song cycle based on the 
history of Drogheda Port – while the 
more contemporary Little Things 
has immediate ear-worm qualities.
 Both Barry and Brendan 
provide new “traditional” tunes 
including The New Jigs, The Russian 
Reels and Daragh Patrick’s,  which 
bear comparison with those of 
much longer pedigree.

 The album also include two 
songs plucked from the Wednesday 
night singing sessions in Carbery’s 
in Drogheda: Bold Doherty and 
the adopted anthem The Bonny 
Light Horseman – an English song 
preserved in Ireland and returned 
through the singing of Mary Ann 
Carolan of Drogheda to the English 
tradition via the Watersons.
 Kern are proud of their Louth 
and their passionate performance 
of The Bonny Light Horseman  has 
become an essential element in 
their live shows.
 With production duties once 
again in the assured hands of Trevor 
Hutchinson) – who also provides 
tasteful double bass lines on some 
of the tracks – the album consolidates 
Kern’s burgeoning reputation for 
invention and distinction.

Kevin Burke
Sligo Made

Homage to Sligo 
with a Mexican 
twist
Acclaimed fiddler, Kevin Burke, 
honours the renowned fiddle 
tradition of the county of his fore-
bears in an album that combines 
simplicity with sophistication 
through a series of joyful and 
intimate collaborations with fellow 
fiddlers John Carty and Steve 
Wickham (of the Waterboys), piper 
Leonard Barry and John Joe Kelly 
on bodhrán with past and present 
Dervish members, Séamie O’Dowd  
(on guitar), Brian McDonagh (on 
bouzouki) and Michael Holmes (on 
bouzouki).
 While Burke takes the lead on 
the Ballydesmond Polkas (a golden 
anniversary homage to iconic Sliabh 
Luachra album, The Star Above the 
Garter) and Humours of Castlefinn/
The Ewe Reel/McFadden’s, there 
is an intuitive compatibility in his 
duets with John Carty  on Fahy’s 
Hornpipe/The Foxhunter’s Reel 
and Owen Davey’s Reel/Patsy Sean 
Nancy’s Reel – based on decades 
of playing – including a period 
together in the band, Patrick Street 
– and their shared experiences as 
members of the Irish diaspora. 
 Amid all the Irish traditional 
tracks, there is a striking Mexican 
polka, Jesusita En Chihuahua 
– written after the Mexican 
Revolution of 1912 – which sees 
Burke and Wickham playing com-
plementary running fiddle leads in 
front of a rhythm section of O’Dowd 
and Kelly, with a strong mariachi 
vibe.
 A masterful artist at work and at 
play, Kevin Burke has delivered an 
album of real quality – full of verve, 
lift and brio – with an exemplary 
supporting ensemble. 

Lankum
The Livelong Day

Intense visceral 
experience
Paradigm shift is a much abused 
term – often trying to confer some 
overblown sense of significance to 
changes that are in reality modest 
or merely incremental.
 However, Lankum’s third studio 
album is a genuine game-changer 
– resetting the parameters of what 
folk and traditional music can 
aspire to be. 

 Rather than being a random 
collection of songs and tunes, the 
album has a cohesive quality that 
indicates a well considered vision 
rather than the kind of eclectic 
serendipity which many bands 
often rely on when assembling an 
album. Lankum have created an 
integrated soundscape – a com-
pletely formed alternative reality.
 The underlying sensibility of 
the album is intense. The drones 
of the uilleann pipes, the multiple 
stopping of the fiddle, the bowing 
of lower strings of the guitar and the 
bass registers of the harmonium 
and accordion are all deployed at 
one point or another to conjure a 
sense of foreboding. The disrup-
tive power of dissonance is also 
embraced. But the darkness is not 

unremitting: it is skilfully counter-
balanced by shafts of light – which 
provide intriguing tone contrasts.
 This refreshing form of musical 
chiaroscuro not only engages the 
listener – but also draws out many 
of the deeper disturbing truths that 
lie behind many traditional songs 
but have been overlooked through 
familiarity or suppressed.  
 There is an edginess about the 
album – which is manifest in some 
places as brashness and others as 
fragility. 
 Given the holistic nature of the 
album, it is difficult to single out any 
particular tracks: however, for their 
beautifully subversive re-imagining 
of two old standards, The Wild 
Rover and The Pride of Petravore 
deserve particular mention.

Caoimhín Ó Raghallaigh and 
Thomas Bartlett
Caoimhín Ó Raghallaigh and 
Thomas Bartlett

Intense cerebral 
experience
Even as members of the Gloaming, 
Caoimhín Ó Raghallaigh and 
Thomas Bartlett showed a great 
willingness and aptitude for 
improvisation – making music in 
the moment and responding 
instinctively to audio stimuli – 
whether created spontaneously 

by other musicians, or in sound 
patterns randomly generated by 
computer (an interaction which 
Caoimhín and Thomas shared in 
the band’s latest concert series in 
the National Concert Hall in March.
 Although this album was 
released in September, most of its 
tracks were recorded before the 
Concert Hall gigs – the earliest 
in Mexico in March 2015 with 
more in New York and at the Real 
World Studios near Bath. 
 Many of the tracks emerged 
during spare time in studios, often 
on the margins of other projects 
– rather than as a concerted effort 
to block off a long period of time 
for more intensely focussed work.
 This lengthy gestation period 
probably encouraged  a more free- 
flowing musical conversation 
between the two. Sometimes one
or other would arrive with an initial
idea for his colleague to respond 
to, while on others, it seems, they 
both arrived with a blank slate 
from which the music emerged 
spontaneously and organically.
 The two take turns in leading 
and responding  with the result 
that sometimes the composition 

expands and builds on the key 
motifs while on others the piece is 
broken down to allow something 
new to emerge from the chaos.   
 Fans of the Gloaming will 
immediately recognise the 
opening of the Ó Raghallaigh-
originated piece, The Wanderer 
– composed in 2015 – as the 
opening of the Fáinleog medley 
on The Gloaming 2 album.
 Some of the track titles allude 
to concepts and phrases associated 
with The Rings of Saturn, written 
by the late German novelist, 
W. G. Sebald – reflecting on time, 
memory and identity. However, it
is not clear if the titles were applied
before the creative process for 
inspiration or afterwards for iden-
tification. Either way the allusion 
is apposite as Caoimhín explains: 
“(Sebald) takes you from one thing 
to another in the space of a few 
lines and you’ve no idea how you 
got there.”
 While the musical progression
on this album is nothing like as 
arbitrary, it nevertheless stimulates 
the cerebral cortex – creating the 
perfect atmosphere for a period 
of reflection or meditation.
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Gatehouse
Heather Down The Moor

Gatehouse follow 
up in fine style
When Gatehouse released their 
debut album, Tús Nua, in 2016, no 
less an authority than Martin Hayes 
declared that it was “beautifully 
arranged and recorded” – adding 
that “everything happening here is 
authentic.”
 So to say that the second album 
has been eagerly awaited is some-
thing of an understatement. 
 Heather Down the Moor more 
than meets the expectations: the 
band presents an exhilarating array
of dance tunes, drawn from North 
Connaught and generally led by 
John McEvoy (fiddle and mandolin) 
and John Wynne (flute and whistles) 

with Jacinta McEvoy (guitars and 
concertina) in support.
 The dance tracks include reels 
(Jack Rowe’s, Monasteraden Set 
and The Harvest Knot/The Healing 
Stone), jigs (On the Edge), flings 
(Kitty got a clinking coming from 
the fair), a waltz (Patrick Kelly’s) and 
a reel-polka medley (The Gypsy 
Princess) – all performed in smart 
arrangements that effectively 
balance sophistication with taste.
 The dance tracks alternate with 
a fine selection of exquisitely 
arranged songs in English and Irish 
from the distinctive voice of former 
All-Ireland champion, Rachel 
Garvey, including The Death of 
Queen Jane, the Clannad-esque 
Seán Bán, As I Roved Out, Heather 
Down The Moor, Mo Cheallaichín 
Fionn and The Cocks Are Crowing.
  For this album, skilfully 
produced by Dónal O’Connor in 

Belfast, the band’s basic sound 
palette has been supplemented by 
additional instruments in the 
hands of special guests, Alan Kelly 
(on piano accordion), Michael 
McCague (on bouzouki), Conor 
McEvoy (on fiddle), Paddy McEvoy 
(on piano), Dónal O’Connor (on 
harmonium) and the ubiquitous 
John Joe Kelly (on bodhran).

Eleanor McEvoy
Forgotten Dreams

Electrifying live  
Eleanor McEvoy’s latest album is 
a rather unique collaboration with 
Damon Butcher, former keyboard 
player with The Beautiful South.
 In contrast to her previous 
album, The Thomas Moore Project, 
this album consists mainly of self- 
composed songs – the exceptions 
being another Thomas Moore song, 
The Meeting of the Waters, the 
Pointer Sisters standard, Slow 
Hand, and Carolan’s Concerto – on 
which Eleanor plays the fiddle.
 Based on the audience reaction 
to the songs at their gig at the Fleadh 
Cheoil in Drogheda last summer, 
the stand-out tracks are Fragile 
Wishes (dedicated to Eleanor’s 
daughter Sarah Jane), The Spanish 
Word for Heart is Corazon and 

Gimme Some Wine (dedicated to the 
memory of the late English artist, 
Chris Gollon with whom Eleanor 
collaborated in a number of cross- 
cultural projects including the album, 
Naked Music). 
 Although McEvoy and Butcher 
are the only two performers on the 
album, their consummate musician-
ship is matched by a vibrant energy 
– enhanced to some degree by the 
fact that the album was recorded 

live to be cut directly to vinyl – a 
process which does not allow for 
any breaks, re-takes or multi-tracking.
 Both musicians had to be com-
pletely note perfect throughout the 
recording process at Air Studios in 
London.
 This approach also demanded 
a flawless performance from the 
mixer and mastering engineer and 
the team at the recording company, 
Chasing The Dragon.

Anne Briggs
Anne Briggs

Important re-issue  
Largely unavailable for 48 years, the 
eponymous 1971 debut album by 
Anne Briggs has been re-issued as 
part of the Topic Treasures series. 
Widely regarded as essential to any 
folk collection, this re-issue in a 
deluxe format with rare images and 

new liner notes is timely in view of 
the growing interest in Briggs.
 This album includes some of 
her most notable songs, including 
Blackwater Side and Go Your Way, 
co-written with Bert Jansch. The 
re-issue also includes the original 
song notes written by the esteemed 
English folk singer and song collector, 
A.L. Lloyd.
 A limited edition gold vinyl 
version was issued in December 
2019.

cua
In Flight Off the Islands

Rich in harmony
The second album from Laois 
trio, cua, showcases their close 
three-part vocal harmonies and an 
expanded instrumental inventory 
which includes guitars, fiddle,
bouzouki and percussion in their 
new album, In Flight Off the Islands, 
the long anticipated follow-up to 
Songs of the Hollow.
 With their energy and drive, cua 
have acquired a growing reputation 
as a live band. Earlier in 2019 they 
played Celtic Connections in 
Glasgow and they are due to kick off 
2020 at Dublin Tradfest.
 Though rooted broadly in the folk,
world, roots and traditional area – 
which the band, themselves, call
Atlantean – they have a ‘genre-fluid’ 
approach which also includes blues, 
gospel, jazz fusion and bluegrass.
 The album contains two covers 
– Ewan MacColl’s Tunnel Tigers and 
Turlough O’Carolan’s Si Beag Si Mor 
– while the other thirteen pieces 
have all been written by members 
of the band.
 Of the latter, the standout tracks 
are protest song, Sweet Liberty, and 
Summer Song.

Katie Theasby
I Remember You Singing

Promising début
RTÉ Radio 1 Album of the Week 
in December, Katie Theasby’s new 
release, I Remember You Singing, 
confirms the emergence of a 
wonderful new talent: her full and 
confident voice endows Katie with 
power, control and sensitivity which 
she deploys to great effect with her 
thoughtful song choices.
 Dedicated to her mother, the 
album offers a number of creative 
covers of well-crafted songs including 
Finbar Furey’s I Remember You 
Singing This Song, Ma; James Taylor’s 
classic, You Got A Friend; another 
Fureys’ staple written by the great 
Gerry Rafferty, Her Father Didn’t 
Like Me Anyway; and a beautiful 
rendition of One Starry Night (Molly 
Bán) – a song from the Traveller 
tradition believed to have been 
collected by the great Liam Weldon 
in the 1960s.
 While Katie’s voice is front and 
centre of the album, she is backed 
by sensitive and tasteful musicians 
– including multi-instrumentalist, 
engineer and producer, Peter 
Eades, and uilleann piper, Tommy 
Keane, who provides a soulful 
accompaniment on Lullaby.

Eleanor McEvoy at the Fleadh Cheoil in Drogheda in August (Photo: Fonn)

Seán Mathews
Dreaming is Allowed

Promising début
After the Fleadh Cheoil in Drogheda 
in 2018,  a young man with a grá 
for singing began to frequent the 
Wednesday evening singing sessions 
in Carbery’s. Encouraged by the 
reaction of the Carbery’s regulars 
to his own compositions and by 
suggestions to explore the repertoire 
of singers like Anne Briggs, Seán 
immersed himself in music.
 His association with another 
young Drogheda musician – multi- 
instrumentalist and producer, 
Breifne Holohan – has led to a début 
album of eight songs – six written by 
Mathews, along with the traditional 
ballad, Morrissey and the Russian, and 
The Worker’s Song by Ed Pickford.
 Seán has a fine ear for tuneful 
hooks around which to build his 
songs. And while the lyrics may 
not always reach the level of the 
melody, his is a promising talent 
that deserves to be nurtured.
 With backing from Holohan, 
Trudy Maguire (on accordion) and 
Grace Dillon (on percussion), the key 
tracks are the ode to Boyne, Beautiful 
Boann, the joyful Let’s Tie the Knot 
and the vocally ambitious title track. 
Dreaming is Allowed.
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January 7
Singing session

February 4
Singing session

March 3
Singing session

Carlow Singers Session
Carlow Town Hurling Club, Park View House, Oakpark Drive, 
Carlow   First Tuesday of each month from 8pm

Details of music and singing sessions at the Armagh Pipers Club are 
available on the Club’s website and Facebook page.

Armagh Pipers Club
Áras na Píobairí, 43 Scotch St, Armagh BT61 7DF

January 10
Singing session

February 14
Singing session

March 12
Singing session

Ballinasloe Singing Circle
Dunlo Tavern, Dunlo Street, Ballinasloe
Second Thursday of each month. Admission free

January 8
Singing session

February 5
Singing session

March 4
Singing session

Belfast Singing Circle
The Garrick Bar, Belfast
Usually first Wednesday of each month. Admission free

January 17
Music and singing 
session

February 21
Music and singing 
session

March 20
Music and singing 
session

Ballina Traditional Music & Singing Session
Rouse’s Bar, Pearse Street, Ballina
Third Friday of each month from 9.30pm

Ballyer Trad Hub
Ballyfermot Library, Ballyfermot Road, Dublin 10
Every Saturday from 11am-1pm.

Instrument try-out zone and archive of traditional music and
musicians as well as information on local sessions

Chapel Gates Singers Club : q u a r t e r  s e s s i o n sq u a r t e r  s e s s i o n s  :  Aranderg CCÉ

January 3
Traditional music 
session

February 7
Traditional music 
session

March 6
Traditional music 
session

Aranderg CCÉ
Killeter Heritage Centre, Killeter, Castlederg, Co. Tyrone
First Friday of each month from 9pm.

Cavan Traditional Music Session
Blessing’s Pub, Main Street, Cavan. Every Thursday from 10.30pm.

Chapel Gates Singers Club
O’Keeffe’s Pub, Cooraclare, Kilrush, County Clare.
Last Friday of each month from 9.30pm.

January 31
Singing session 
with special guest, 
Joe Gallagher (see 
right)

February 28
Singing session 
with special guest 
Aoife Casey (see 
right)

March 27
Singing session 
with special 
guest Fergus 
Russell (subject to 
confirmation)

January 18
Sangs and clatter: 
singing session with 
Scottish flavour

February 15
Singing session

March 21
Singing session 
with special guests, 
Rachel Uí Fhaoiláin 
and family (see left)

Bray Singers’ Circle
Tennis Club, Vevay Rd, Bray.
Third Saturday of each month from 9pm. Admission €4

January 18
Singing session

February 15
Singing session

March 21
Singing session

Boyle Traditional Singing Circle
Dodd’s Crescent Bar, The Crescent, Boyle, Co. Roscommon
Third Saturday of each month from 9.30pm.

Rachel Uí Fhaoláin

Based in Gorey, County Wexford, Rachel Uí 
Fhaoláin is a traditional singer in both English and 
Irish and a singing teacher.
 A county champion in both traditional singing 
in English and in sean nós singing and a Leinster 
Champion in sean nós, Rachel also teaches with 
CCÉ Tuaisceart Loch Garman.”
 Rachel is also the founder and organiser of the 
North Wexford Traditional Singing Circle which en-
courages traditional and sean nós singing, poetry 
and storytelling at its monthly sessions in French’s 
Bar on Gorey’s Main Street.
 Rachel also runs the Ceol Mo Chroí Traditional 
Singing Club for Primary School Children in County 
Wexford. The classes are 45 minutes long and 
cover traditional/folk/sean nós repertoire in a fun 
and supportive environment aiming to build 
confidence in traditional song and the Irish 
language.
 In such an environment – with support from 
husband, John, who also runs the Traditional 
Archive Channel – it is hardly surprising that 
Rachel’s two children, Éire and Culainn, are both 
gifted young singers and musicians in their own 
right.

RAISING A DYNASTY – HANDING ON A LEGACY:
Rachel Uí Fhaoláin (Photo: John Ó Faoláin)

SINGING SIBLINGS: Chualainn and Éire (Photo: John Ó Faoláin)

January 3
Traditional music 
session

February 7
Traditional music 
session

March 6
Traditional music 
session

Birr CCÉ
Birr Co.Offaly
First Friday of each month from 7pm.

Áras Chrónáin 
Áras Chrónáin, Watery Lane, Orchard Road, Clondalkin, Dublin 22.

Every Thursday from 8.30pm Traditional Music Session
Every Friday from 8.30pm Traditional Music, Song & Dance Session
Every Saturday from 8.30pm Traditional Music Session
Every Sunday from 8.30pm Traditional Music Session

Joe Gallagher

Originally from Galway but now based in Dublin, 
Joe Gallagher has a remarkable repertoire of Irish 
traditional songs. A welcome presence at singing 
circles around the country, Joe has visited most 
of them – either as a special guest or simply as a 
member of the company. Joe is not only noted for 
his ease of performance, but he also has a detailed 
knowledge of the background and lineage of the 
songs he sings.

Joe Gallagher

Aoife Casey

Well known in the singing clubs of County Clare 
and beyond, Aoife Casey is a Munster singing 
champion in both English and Irish. A member of 
the Clare Tracin’ Ensemble along with Tim Collins, 
Gearóid Ó hAllmhuráin, Geraldine Cotter, Eimear 
and Sharon Howley, Joan Hanrahan, Bríd O’Gorman 
and Edel Vaughan, Aoife also teaches Traditional 
Singing at Cois na hAbhna, the Comhaltas 
Regional Centre in Ennis.

Aoife Casey
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Moya Brennan

With a Grammy, an Emmy and a BAFTA already 
under her belt as a member of her family’s band, 
Clannad, one of Ireland’s most decorated singers 
received a further accolade in October as the 
second ever recipient of the RTÉ Radio 1 Folk 
Awards honour for Lifetime Achievement.
 Formed in 1970, in Gweedore, Co. Donegal,  
Clannad consisted of siblings Moya, Ciarán and 
Pól Brennan and their uncles Noel and Pádraig 
Duggan. Following an appearance at the 1973 
National Song Contest, performing a Mick Hanly 
song, they were offered a record contract and a 
European tour.
 A commission to write a theme song for the 
Yorkshire Television thriller series, Harry’s Game, 
in 1982, proved to be a major turning point for the 
band. Apart from the recognition and celebrity, 
it encouraged them to write more of their own 
material.
 More commissions followed including the 
theme music for another TV series, Robin of 
Sherwood, and for a number of film soundtracks 
including Braveheart and The Last of the 
Mohicans. 
 Clannad’s music has tended to defy all
attempts to categorise it. While it reflected some 
elements of traditional music, it was not itself tradi-
tional. While Moya and her brothers sang in Irish, 
they were not sean nós singers.
 The band did not have a traditional background: 
father, Leo, was a fan of American popular singers 
like the Everly Brothers, Nat King Cole, Elvis 
Presley. They inherited a repertoire of Gaelic songs 
which had been sung by their grandmother. They 
also collected songs from older generations.
 In a recent interview with Siobhan Long in The 
Irish Times, Moya summed up her relationship with 
traditional music:
 “I never claimed to be a traditional singer. But 
anyone who liked the Gaelic songs we sang has 
gone deeper into the tradition and discovered 
traditional singers like Iarla Ó Lionáird, Nioclás 
Tóibín and people like that. They’ve gone to the 
source, and we didn’t do any harm to it.”

Derry Traditional Singers Circle : q u a r t e r  s e s s i o n sq u a r t e r  s e s s i o n s  :  Clé Club

Cork Singers Club
An Spailpín Fánach, South Main Street, Cork.  Every Sunday 8.30pm

For info on weekly sessions, check @corksingersclub on Facebook.

Clubeo
Leo’s Tavern, Crolly, Gweedore, Co. Donegal.

Run by Emma Ní Fhíoruisce and Moya Brennan (see left), Clubeo is 
a monthly event – usually on a Friday but not in any fixed week. 
Check @clubeo on Facebook for information on upcoming sessions. 

The Cobblestone
77 North King Street, Smithfield, Dublin x
Informal music sessions every night.

For information on upcoming album launches and other events check 
The Cobblestone on Facebook.

January 11
Singing session

February 8
Singing session

March 14
Singing session

Clew Bay Folk Club
The Back Yard, Matt Molloy’s Pub, Westport, Co. Mayo.
Second Saturday of the month from 4pm-6pm.

SINGING SIBLINGS: Pól and Moya Brennan (Photo: Fonn)

Plus special guest 
nights:

January 2    9pm
John Spillane

February 6     9pm
John Spillane

February 9     8pm
Maurice Lennon, 
Ciara Brennan and 
Chris Dawson
(see right)

March 5     9pm
John Spillane

March 17        3pm
Saint Patrick’s Day 
Irish Session

De Barra’s Folk Club
55 Pearse Street, Scartagh, Clonakilty, Co. Cork
Traditional music session every Monday from 
9.30pm. Acoustic session every Tuesday from 
9.30pm.

An Cumann Dearg Folk Club
Áras Uí Chongaile, 374-376 Falls Road, Belfast.
Monthly on Wednesdays at 7.30pm

An Cumann Dearg is a monthly folk night that attracts an eclectic 
mix of musicians, writers and poets telling stories of social struggle 
& political activism through music and in song.

January 15
Singing session

February 12
Singing session

March 11
Singing session

Crusheen Singers Club
Fogarty’s Bar, Crusheen, Co. Clare
Third Wednesday of each month from 9.30pm.

January 15
Singing session

February 19
Singing session

March 18
Singing session

January 2
A night of songs 
and stories

February 6
A night of songs 
and stories

March 5
A night of songs 
and stories

Crown and Shamrock Sessions
The Crown and Shamrock Inn, Antrim Road, Mallusk.
First Thursday of each month from 8pm.

January 16
All They Will Call 
Us ......
An evening of music 
and songs of 
protest against 
racism and xen-
ophobia, led by 
singers, Jimmy 
Jordan and Eric 
Fleming with con-
tributions from the 
floor.

Fear an Ti Seamus 
Dooley 

February 19
We Only Want the 
Earth
An evening of music 
and songs  on the 
theme of Climate 
Change - preceded 
by short talk from 
7.30pm

Fear an Ti: Fergal 
Costello

March 18
Singing and music 
session  with 
special guest to be 
confirmed 

Maurice Lennon and friends

The Lennon family is pre-eminent in traditional 
music. Maurice’s father, Ben Lennon, is well-known 
as a master of the Leitrim style of traditional fiddle, 
and his uncle, Charlie Lennon is renowned as a 
composer, piano accompanist and fiddler.
 Despite only taking up the fiddle when he 
was thirteen, Maurice became the youngest 
person, at age nineteen, to win the Senior Fiddle 
Championship at the All-Ireland Fleadh Cheoil, 
held in Ennis in 1977
 A co-founder of the highly successful 
Stockton's Wing  with whom he performed and 
recorded for a number of years, Maurice is also an 
accomplished composer – with his work featuring 
on albums by artists as diverse as Cherish the 
Ladies, Natalie McMaster and Daniel O'Donnell
 Maurice also works as a record producer as 
well performing in collaborations with various 
musicians including Seán Keane and Cormac 
Begley. 
 In De Barra’s, Maurice will be joined by 
Dubliner, Ciara Brennan, who has won all Ireland 
titles on violin, solo singing and lilting. She also 
plays mandolin, concertina and piano. Like 
Maurice, Ciara has grown up in music as a scion of 
the Rowsome and Brennan families.
 Making up the trio is multi-instrumentalist , 
Chris Dawson who plays traditional flutes, whistles, 
cittern, bouzouki, bodhran, mandolin and didger-
idoo. Originally from north-west Britain but settled 
in France for over 20 years, Chris likes to keep 
an open mind and attitude towards other musical 
styles and influences while at the same time 
staying close to his traditional music roots.
 Chris also makes bamboo flutes which have 
been played by Michael McGoldrick, Sylvain 
Barou, Jean-Michel Veillon and many others.

SINGING SIBLINGS: (from left) Chris Dawson, Maurice Lennon and 
Ciara Brennan

January 10
Singing session

February 14
Singing session

March 13
Singing session

Croonerista Social Club
Inchicore Sports & Social Club, Dublin 8
Second Friday of each month from 9.30pm. Admission free

County Wexford Traditional Singers Circle
Mary’s Bar, John’s Gate St., Wexford
Fourth Friday of each month from 9.30pm

January 24
Singing session

February 28
Singing session

March 27
Singing session 

January 2
Singing session

February 6
Singing session
with special guest, 
Frances Rodgers

March 5
Singing session 

Derry Traditional Singers Circle
Tinney’s Pub, Sackville Street, Derry
First Thursday of each month from 9pm.

Clé Club
Liberty Hall Theatre, Dublin 1.
Third Wednesday of each month from 8.00pm. Admission €5
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q u a r t e r  s e s s i o n s  :  Down Singers Circle Good Thyme Thursdays Sessions : q u a r t e r  s e s s i o n s

Lisa O’Neill

Originally from Bally-
haise, Co. Cavan, Lisa
O’Neill ‘s most recent 
album, Heard A Long 
Song Gone, has earned 
plaudits from music 
critics at home and 
abroad –  leading to a 
plethora of award 
nominations in Ireland and Britain and one gong 
– the 2019 RTE Folk Award for Best Original Folk 
Track for Rock The Machine.

LISA O’NEILL

KGB: Paddy Keenan, Frankie Gavin and 
Dermot Byrne

KGB are synonymous with traditional music both 
as individual artists and as members of some our 
most famous bands. All are multiple award winners 
– each has won the TG4 Gradam Ceoil Musician of 
the Year Award – and they have made outstanding 
contributions to traditional Irish music.
 Paddy Keenan is not only one of Ireland`s finest 
pipers but also an accomplished low whistle and 
banjo player. A founding member of the highly 
influential Bothy Band, Paddy’s contributions to tra-
ditional Irish music were recognised in 2002 with 
the TG4 Gradam Ceoil Musician of the Year Award, 
and in 2011 with a Lifetime Achievement Award 
from the Irish Music Association, .
 Frankie Gavin is widely recognised as one of 
Ireland`s greatest fiddlers. A founding member of 
the innovative traditional band, De Dannan, who 
were also formed in the 1970s, Frankie has 
recorded and played with every genre of music 
from the Rolling Stones to Stephane Grappelli. In 
addition to being a world-class fiddler, Frankie is 
also a top class player of the concert flute and tin 
whistle. Frankie was named as TG4’s Traditional 
Musician of the Year in 2018.
 Dermot Byrne is one of Ireland’s most out-
standing traditional accordion players. For many 
years a member of Altan, Dermot performed, 
recorded and toured extensively with the group 
along with artists like Donal Lunny, Steve Cooney 
and Stephane Grappelli. In other collaborations 
he has performed previously with Frankie Gavin, 
Sharon Shannon, and The Stunning along with 
many other outstanding Irish and international mu-
sicians. For his contribution to Irish music Dermot 
was chosen as TG4’s Traditional Musician of the 
Year in 2013.

Ennis Singers Club
The Copper Jug/Café on the Green, Steele’s Terrace, Ennis
Second Friday of each month from 9pm.

January 10
Singing session

February 14
Singing session

March 13
Singing session

Enfield CCÉ
Boggan’s Bar, Rathcore, Enfield.
First Friday of each month from 9.30pm.

January 3
Traditional music 
session

February 7
Traditional music 
session

March 6
Traditional music 
session

January 31
Singing and 
story-telling

February 28
Singing and 
story-telling

March 27
Singing and 
story-telling

Dunmanway CCÉ
Greyhound Bar, Dunmanway
Last Friday of each month from 9.30pm.

Edenderry CCÉ
O’Donoghue’s Lounge, Edenderry.
Third Thursday of each month from 9pm.

January 16
Traditional music 
and singing session

February 20
Traditional music 
and singing session

March 19
Traditional music 
and singing session

January 7
Singing session

February 4
Singing session

March 3
Singing session

Dundalk Singing Circle
Wee House Pub, Anne Street, Dundalk
First Tuesday of each month from 9pm.

Aileen Lambert

For over a decade, 
Wexford traditional 
singer, Aileen Lambert 
has worked with her 
partner, Michael Fortune, 
on a series of national 
song projects with 
traditional singers 
including The Bird Song 
Project; Man, Woman + Child; The 1916 Song 
Project; and Songs for Our Children.
 Aileen conducts traditional song projects in 
villages throughout County Wexford, unearthing 
and sharing locally penned songs of people and 
place. The latest project has led to the production 
of a songbook and double CD featuring over 30 
local singers entitled ‘By Land and Sea’ from the 
neighbourhood of Blackwater (see page 19).
 She spent a month collecting and researching 
songs on the Cape Shore in Newfoundland earlier 
this year and recently produced her first album, 
The Wexford Lovers – Songs of Wexford and 
Newfoundland.

AILEEN LAMBERT

Eithne Ní Chatháin

Eithne Ní Chatháin, 
otherwise known 
as Inni-K, is a young 
singer, songwriter and 
multi-instrumentalist. 
Born in Kildare, she 
now lives in Dublin after 
spending time in the 
Kerry Gaeltacht. Having 
worked with Luka Bloom on his album, Innocence, 
in 2005, she released her debut album, Eithne, in 
2006. More recent albums under the Inni-K name, 
include The King has Two Horse’s Ears in 2015 
and The Hare and the Line in 2019. 

EITHNE NÍ CHATHÁIN

January 15
Singing session

February 19
Singing session

March 18
Singing session

Down Singers Circle
Coming soon to a venue in North County Down:
a new singers circle – organised by Jackie Boyce.
Keep an eye on Facebook for further news.

Drogheda Singers Circle
Tí Chairbre (Carberry’s Pub), North Strand, Drogheda
Every Wednesday from 9.30pm.

Falcarragh Song Circle/
Ciorcal na nAmhráin, An Fal Carrach
The Shamrock Bar, An Fal Carrach, Dun na nGall
Third Wednesday of each month from 8.30pm.

February 7:  Guests to be confirmed.

Foyle Folk Club
Tinney’s Pub, Sackville Street, Derry
First Friday of alternate months (Doors 8.30pm for 9pm).

January 3
Singing session

January 10
Singing session with
special guest: Lisa 
O’Neill (see right)

January 17
Singing session

January 24
Singing session*

January 31
Singing session with

special guest: 
Eithne Ní Chatháin  

February 7
Singing session

February 14
Singing session

February 21
Singing session with
special guest: Aileen 
Lambert  (see right)

February 28
Singing session with

guests from South 
Roscommon Singers

March 6
Singing session

March 13
Singing session 
with guest tbc

March 20
Singing session 
with guests tbc

March 27
Singing session

January 3
Singing session

February 7
Singing session

March 6
Singing session

Glórtha gCuilinn Singing Circle
Keenan’s Bar, Crossmaglen, Co. Armagh
First Friday of each month from 8pm (youngsters) and 9pm (adults)

An Góilín
The Teachers’ Club, 36 Parnell Square, Dublin 1
Every Friday from 9.00pm  Admission: €3

January 11
Singing session

February 8
Singing session

March 14
Singing session

Feakle Singers Club
Shortt’s Bar, Feakle, Co. Clare
Second Saturday of each month from 9.30pm.

Good Thyme Thursdays Session
Good Thyme Café, Mayoralty Street, Drogheda
Last Thursday of each month from 8pm

January 30
Session

February 27
Session

March 26
Session



fonn48 49WINTER 2019-20 WINTER 2019-20fonn

q u a r t e r  s e s s i o n s  :  Howth Singing Circle Mullacreevy Community House : q u a r t e r  s e s s i o n s

Lisburn Traditional Music Session
The Tap Room, Hilden Brewery, Lisburn, Co. Armagh
Every Wednesday from 7.30pm

Long-Handle Besom Singers’ Club
Corrigan’s Pub, Blackwater, near Enniscorthy, Co. Wexford
Second Wednesday of each month from 9pm

Limerick City Singing Session
Glen Tavern, Glentworth Street, Limerick
Every Monday from 6pm

Killeshandra Traditional Music Session
Kelly’s Pub, Main Street, Killeshandra, Co Cavan.
Every Thursday from 9.30pm.

Killala Bay Folk Club
Lynn’s Far Side Café, Killala, Co. Mayo
First Friday of each month from 8.00pm

January 3
Club session

February 7
Club session

March 6
Club Session

Keady Traditional Music Session
Arthur’s Bar, Bridge Street, Keady, Co. Armagh
Second Tuesday of each month from 9.00pm

January 14
Traditional music 
and singing session 

February 11
Traditional music 
and singing session

March 10
Traditional music 
and singing session

January 8
Singing session 
with special guest 
Paddy Berry 

February 12
Singing session

March 11
Singing session

Kinvara Singers Circle
Green’s Bar, Kinvara, Co. Galway
First Monday of each month from 9.30pm

January 6
Singing session

February 3
Singing session

March 2
Singing session

La Pausa Session
La Pausa Caffé, 1-B Blessington Street, Dublin 7
Second Friday of each month from 7.00pm

January
No session

February 14
Guest: tbc

March 13
Guest: tbc

Mná an Tí: Imogen Gunner and Rose Connolly

Inishowen Traditional Singers’ Circle
North Pole Bar and McFeeley’s Bar, Clonmany, Co. Donegal
Second Friday of each month from 9.30pm

January 10
Singing session
(McFeeley’s Bar)

February 14
Singing session
(North Pole Bar)

March 13
Singing session
(McFeeley’s Bar)

Jim O’ The Mills Session
Jim O’ The Mills Pub, Upperchurch, Thurles, Co. Tipperary
Every Thursday from 9.00pm

Kilshanny House Singing Circle
Kilshanny House, Kilshanny, Co. Clare
First Sunday of each month from 8.00pm

January 5
Singing session with 
special guest tbc

February 2
Singing session with 
special guest tbc

March 1
Singing session with 
special guest tbc

Tannahill Weavers

The Tannahill Weavers are one of Scotland’s 
premier traditional bands. They are named after 
Scottish poet Robert Tannahill, known as the 
‘Weaver Poet,’ and have recorded several of his 
songs.
 Their diverse repertoire spans the centuries 
with fire-driven instrumentals, topical songs, and 
original ballads and lullabies.
 With their unique combination of traditional 
melodies, driving rhythmic accompaniment, 
and rich vocals, the Tannahills performances are 
unforgettable.
 In 2011 the band was inducted into the Scottish 
Traditional Music Hall of Fame, and in 2018 they 
released their highly acclaimed 50th Anniversary 
album, Òrach (“Golden” in Gaelic). They were
recently nominated for Folk Band of the Year in 
Scotland.

HOWTH-BOUND: The Tannahill Weavers

Kilmaley/Lisroe Singers’ Club
Bogdale House, Kilmaley, Co. Clare
Third Saturday of each month from 9.30pm

January 18
Singing session

February 14
Singing session

March 21
Singing session

George Duff

Scots singer/guitarist, George Duff has been 
performing for over forty years and has toured 
throughout the UK, Europe and the United States 
alongside members and past members of bands 
such as The Tannahill Weavers, Jock Tamsons 
Bairns and The Easy Club.
 Having worked in the coal-mining industry for 
eighteen years, he has a keen interest in mining 
songs. He mostly sings traditional Scots and Irish 
songs and has featured on three albums of Robert 
Burns songs.
Acclaimed by 
Karine Polwart
as having “one 
of the most 
soulful of 
Scots voices,” 
George was 
nominated as 
Scots Singer of 

the Year in the 
MG ALBA Scots 
Trad Music 
Awards in 2018. 
His recent 
album, The 
Collier Laddie, 
has been very 
well received.GEORGE DUFF

Howth Singing Circle
Abbey Tavern, Howth. Co. Dublin
Usually first Thursday of each month from 9pm

January 9
Spilling the Beans 
– A tribute to the 
Behan family
Fír an tí: Gerry 
O’Connor and Tony 
McGaley

January 25;
Burns Nicht with
Tannahill Weavers, 
George Duff (see 
left), John Kelly 
Band and more
(Admission: €20 
including haggis 
with neaps & tatties)

February 6
Oiche Gaelach
Fear an tí: Daire
Ó Baoill

March 5
Theme to be 
announced. Fear
an tí: Brian Doyle.

Mullacreevie Community House
Traditional/Folk Music Session
Mullacreevie Community House, Armagh City.
Second Sunday of each month from 6.30pm-9.30pm. Admission free

Musicians, singers, dancers, poets and storytellers welcome.

January 12
Traditional music 
and singing session 

February 9
Traditional music 
and singing session

March 8
Traditional music 
and singing session
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Seán Potts

From one of Dublin’s 
leading traditional 
music families, Seán 
Potts is a master 
uilleann piper with 
an impressive 
technique.
 Seán’s great 
grandfather, John, 
played the pipes; his 
father, Seán, was a 
whistle player and a 
founder member of 
the Chieftains, while 
his grand-uncle, 
Tommie, was one of 
the most influential fiddle players of his generation.
 Seán has performed around the world and 
teaches regularly at Na Píobairí Uilleann in Dublin
 Seán’s characteristically vibrant closed-
fingering style has been largely influenced by 
Séamus Ennis, Tommy Reck and Willie Clancy.
 In recent years, he has been involved in
establishing a city centre pub – the Pipers’ Corner 
in Marlborough Street – which has quickly gained 
a reputation for its nightly traditional music 
sessions.

q u a r t e r  s e s s i o n s  :  Malahide Singing Circle Rambling House Session : q u a r t e r  s e s s i o n s

Gay McKeon

Gay McKeon began to learn the pipes in the 1960s 
under the tutelage of piper and pipe-maker Leo 
Rowsome at the Piper’s Club in Dublin’s  Thomas 
Street, where his father, Tom, was an active member. 
After Leo Rowsome’s death in 1970, Gay sourced 
much of his repertoire from published collections.
 Since the mid 1970s Gay has toured and 
recorded  extensively with artists including Christy 
Moore, Maddy Prior and June Tabor and has fea-
tured on many albums including The Drones and 
Chanters Volume 2 and The Piper’s Rock, as well 
as a solo album, Irish Piping Tradition, and a triple 
CD, The Dusty Miller, with his two sons, Conor and 
Seán. Gay has performed on three volumes of the 
tutor series, The Art of Uilleann Piping. Gay has 
been teaching piping nationally and internationally 
for over forty years.
 A member of the Board of Na Píobairí Uilleann 
since 1987, Gay has been its Chief Executive Officer 
since 2006.

Rainbow Singers Circle
McHugh’s Pub Glenfarne, Sligo
Last Sunday of each month from 5pm until 8pm

January 25
Singing session
with special guest, 
Finbarr Magee

February 29
Singing session with
special guest, 
Fionnuala Maxwell 
(see page 52)

March 28
Singing session 
with special guest, 
Seán Mone (see 
left)

Punt Folk and Traditional Singing Session
The Punt Pub, Fair Street, Drogheda
Second Tuesday of each month from 8pm

Can’t make it to Henrietta Street? Watch live on NPU-TV – see www.pipers.ie

January 14
Singing session

February 11
Singing session

March 10
Singing session

Mná an Tí: Eimear King and Niamh Parsons

Pipers Corner
Marlborough Street, Dublin 1.
Nightly traditional music sessions from 9.30pm (Sundays 7pm).
See Facebook for details.

January 16
Verena Commins
Piping on the plinth: 
public statues and 
the commemoration 
of uilleann piping 
(see right)

February 20
Seán Potts and Seán 
Keane
Contentment is 
wealth: a musical life 
(see right)

March 19
Danny Meehan in 
conversation with 
Caoimhín Mac Aoidh
Danny Meehan and 
the music of the 
Mountcharles area

Seán Mone

Seán Mone from Keady, 
in County Armagh, is 
renowned as a singer of 
self-composed songs, 
mostly humorous and 
satirical – casting a cold 
but perceptive eye on 
such issues as politics, 
religion, constitutional 
matters and smuggling,  

as well as many other subjects. His extensive ‘back 
catalogue’ includes Articles Two and Three, The 
Transit Van, and Rosie Black.
 However, his gift for composition has also pro-
duced the anthemic Lovers and Friends – which 
has become a staple of singing sessions around 
the country – the moving emigration ballad, New 
Holland Grove, and the poignant ballad, Rosalita 
and Jack Campbell which features on the new 
Christy Moore album, Magic Nights.

Verena Commins

Dr Verena Commins is 
Lecturer in Irish Music 
Studies at the Centre for 
Irish Studies, NUI Galway. 
She has an inter- 
disciplinary background 
spanning rural studies 
and ethnomusicology.
 Verena’s thesis for 
her PhD in Irish Studies, 
entitled Scoil Samhraidh Willie Clancy: Trans-
mission, Performance and Commemoration of Irish 
Traditional Music, 1973-2012 will greatly expand 
the growing body of research in Irish music and 
dance studies taking place at the Centre for Irish 
Studies.
 Currently Academic Co-ordinator of customised 
Irish Studies programmes at NUI Galway, she is 
a co-founder of Comhrá Ceoil, an Irish music and 
dance studies research cluster, at NUI Galway 
which convened the 2019 Symposium on Women 
and Traditional/Folk Music in conjunction with 
FairPlé.
 She is co-editor with Dr Méabh Ní Fhuartháin of 
the special issue journal Éire-Ireland Notaí/Notes: 
Music and Ireland, Spring/Summer 2019, the first 
full length journal publication in this field for over 
fifteen years. 

Na Píobairí Uilleann – Notes and Narratives
15 Henrietta Street, Dublin 1
Third Thursday of each month   Admission €10 (Conc. €5)
Illustrated talks on traditional music and song

DR. VERENA COMMINS

SONGMAKER: Seán Mone

PIPING McKEONS: Gay (centre), flanked by Seán and Conor, at 
the recent William Kennedy Festival in Armagh (Photo: Fonn)

MASTER PIPER: Seán Potts at the 
recent William Kennedy Festival

in Armagh (Photo: Fonn)

Rambling House Session
Templemore Arms Hotel, Templemore, Co. Tipperary
First Thursday of each month from 9.30pm

January 2
Music, song, dance, 
poetry and stories 
from the floor

February 6
Music, song, dance, 
poetry and stories 
from the floor

March 5
Music, song, dance, 
poetry and stories 
from the floor

Phoenix Folk Club
Downey’s Pub, Ballyfermot Road, Ballyfermot
Every Thursday from 9.00pm 

Malahide Singing Circle
St. Sylvester’s GAA Club, Church Road, Malahide
Last Thursday of each month from 8.30pm

January 30
Singing session

February 27
Singing session 

March 26
Singing session – 
with special guest, 
Dave O’Connor 

Na Píobairí Uilleann – Session with the Pipers
The Cobblestone, Smithfield, Dublin 7
First Tuesday of each month from 9.30pm   Admission €13

January 7
Gay McKeon Pipes (see left)
Seán Keane Fiddle
Gearóid Keane Concertina
Seán Mone Songs (see left)

February 4
Cormac Keegan Pipes
Aoife Nic Lochlainn Fiddle
Niamh McNeela Fiddle
Eithne Ní Chatháin Songs

March 3  Guests to be confirmed

North Wexford Traditional Singing Circle
French’s Pub, Main Street, Gorey
Last Tuesday of each month from 9pm

January 28
Singing session

February 25
Singing session with 
guest, Joe Gallagher
(see page 43)

March 31
Singing session

January 14
Singing session

February 11
Singing session

March 10
Singing session

January 6
No session 

February 2
Singing session 
with guest to be 
confirmed

March 1
Singing session 
with guest to be 
confirmed

The Night Before Larry Got Stretched
The Cobblestone, Smithfield, Dublin 7
First Sunday of each month from 9pm.

Navan Singers Circle
The Lantern Bar, Watergate Street, Navan
Second Tuesday of each month from 9.30pm
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Rostrevor Folk Club
Crawford’s Bar at the Rostrevor Inn, 33 Bridge Street, Rostrevor, Co. 
Down.  Fortnightly on Monday evenings.

q u a r t e r  s e s s i o n s  :  Rhode CCÉ

January 3
Singing session

February 7
Singing session

March 6
Singing session

Seisiún sa Farmers/Session at the Farmers
The Farmers Inn, Colinglen Road, Belfast. Every Sunday from 8pm. 
Tunes and songs hosted by Cormac Buzz Ó Briain and Aodán Jaff 
Mac Séafraidh.

Seisiún Ceoil as Gaeilge
Club Áras na nGael, 45 Sráid Dominic, Gaillimh.
Gach Oíche Dé Sathairn ón 9i.n. Saorchead isteach.
45 Dominick Street, Galway Every Saturday from 9pm. Admission free.

Sliabh Liag Singers Circle
Ciorcal Ceol Sliabh Liag
Evelyn’s Bar. Carrick, Co. Donegal Last Friday of the month from 9.30pm

Séamus Ennis Arts Centre
The Naul, Co. Dublin
Usually third Sunday of each month from 2.15pm. Admission Free

January 19
Singing session

February 16
Singing session

March 22
Singing session

February 1
No Crows (see left) 
Doors 8pm for 
8.30pm. Admission: 
€16-€22

February 22
Aoife Scott (see 
right) Doors 8pm for 
8.30pm. Admission: 
€13-€18

February 29
KGB (see page 46)
Doors 8pm for 
8.30pm Admission: 
€16-€22

Also at the Séamus Ennis Arts Centre

No Crows

Formed in 2005, No Crows is a six-piece folk band 
based in Sligo. No Crows’ musical output reflects 
its diverse musical roots, from Irish traditional to 
Latin rumba, classical, jazz, rock and Balkan music.
 Audiences have been astonished by the 
wide range of the band’s original repertoire, from 
delicate Irish airs to Russian Gypsy mayhem, from 
Catalan Jota to original songs in many styles with 
lush string arrangements. The musical mix not only 
reflects the folk traditions of the various members 
but also their experience in many genres of music.
 No Crows are: Felip Carbonell (guitar, per-
cussion and vocals), Ray Coen (guitar, fiddle 
and vocals), Anna Houston (cello, mandolin and 
vocals), Eddie Lee (double bass, electric bass and 
vocals), Oleg Ponomarev (violin and vocals) and 
Steve Wickham (fiddle, mandolin, viola and vocals).

Aoife Scott

A scion of the famous 
Black family, Aoife has 
long enjoyed success 
as an established artist 
in her own right.
 She has a unique 
sound, her music has 
a broad creative scope 
but is largely influenced 
by her own roots in 
folk and traditional 
Irish music. Fragile and 
ethereal one minute 
and strong and vibrant 
the next, Aoife uses her versatile vocal range to 
explore the emotional depths of her lyrics.
 Recent accolades include being named Best 
Folk Act at the Irish Post Music Awards, while in 
America she received the award of Emerging 
Artist of the Year at the Live Ireland Awards in June 
2018.
 Aoife’s appearance at the Séamus Ennis Arts 
Centre will follow the launch of her second album, 
Homebird, produced by twelve- time Grammy 
Award winner, Ron Block.

For information on upcoming sessions, check the club’s Facebook 
page: Rostrevor Folk Club at Crawford’s.

Skibbereen Singers Club
O’Brien’s Corner Bar, 37 Bridge Street, Skibbereen
First Friday of each month from 10pm

January 3
Singing session 
with special guest, 
Brendan McCarthy

February 7
Singing session
with special guest 
tbc

March 6
Singing session
with special guest 
tbc

Rhode CCÉ
Killeen’s Bar, Rhode, Co. Offaly
First Friday of each month from 9.30pm
(Junior session from 7.30pm)

March 14:  Greenshine Doors 8pm for 8.30pm Admission: €13-€18

Fionnuala Maxwell

Based in Carrick-on-
Shannon in County 
Leitrim, Fionnuala 
Maxwell is a traditional 
singer, composer and 
teacher.
       Her pedigree as a 
singer includes All-
Ireland championship 
medals as well as

recordings and performances with Eleanor Shanley, 
Cathy Jordan and Donal Lunny. Fionnuala is also a 
qualified adjudicator of singing competitions.
 She teaches traditional singing on weekly 
courses, online courses and at workshops and 
summer schools.
 Drawing on a repertoire of songs collected over 
30 years and citing Rosie Stewart, Paddy Tunney 
and Pauline Hanley as especially influential,  
Fionnuala has a particular interest in resurrecting 
older songs that have become almost extinct.
 As well as writing new songs in the traditional 
idiom, she has composed airs when only the lyrics 
have survived. Fionnuala’s mission is to re-introduce 
these lesser-known songs into singing circles. 

FIONNUALA MAXWELL

NO LIMITS: No Crows (Photo: Christoph Obrecht)

AOIFE SCOTT

Greenshine

Greenshine is a Cork-based family trio comprising 
Noel Shine, Mary Greene and their daughter 
Ellie. Their material straddles the boundaries of 
contemporary, folk and roots and includes many 
self-penned songs. The band is known for striking 
family harmonies and excellent musicianship.
 Noel is a multi-instrumentalist, turning his hand 
to guitar, bass, mandolin, banjo, bouzouki and tin 
whistle. This musical versatility has seen him much 
in demand as a session and band player by artists 
as diverse as the Clancy Brothers and Tommy Makem 
and funk soul outfit, The Republic of Loose.
 Mary on rhythm guitar and vocals has also 
recorded with Christy Moore, John Spillane, Mick 
Hanly and Frances Black.

FAMILY AFFAIR: Greenshine

Shanaglish Singers Club
Whelan’s Pub, Shanaglish, Co. Galway
Last Friday of every month from 9pm

January 31
Singing session

February 28
Singing session

March 27
Singing session

January 17
Singing session

February 21
Singing session

March 20
Singing session

Sperrins Singing Circle
Ponderosa Bar, Glenshane Pass, Co. Derry
Third Friday of each month from 9pm

January 3
Singing session

February 7
Singing session

March 6
Singing session

January 31
Singing session

February 28
Singing session

March 27
Singing session

South Roscommon Singers Circle
Murray’s Bar, Knockcroghery, Co. Roscommon
First Saturday of each month from 8pm

q u a r t e r  s e s s i o n s  : 
index

January 8
Singing session

February 12
Singing session

March 11
Singing session

Sligo Traditional Singers’ Circle
Durkin’s Pub, Ballinacarrow, Co. Sligo
Second Wednesday of every month from 9pm 

Song Central
Chaplin’s Bar, Hawkins Street, Dublin 2
Second Sunday of every month from 6pm

January 12
Singing session

February 9
Singing session

March 8
Singing session

January 4
Singing session

February 1
Singing session

March 7
Singing session

Spancilhill Singers Club
Duggan’s Pub, near the cross at Spancilhill, Co. Clare
First Friday of each month from 9.45pm

Ring of Gullion CCÉ
The Welcome Inn, Forkhill. Co. Armagh  Every Tuesday from 9.30pm

Sperrins Singing Circle : q u a r t e r  s e s s i o n s
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Geraldine Bradley

Originally from 
Bessbrook in County 
Armagh, Geraldine 
Bradley is a highly 
accomplished singer 
in Irish and English. 
She grew up in a 
family immersed in 
music and poetry, 
thanks to her mother 
Sheila. 
 While Geraldine has explored the legacy 
of Elizabeth Cronin of Baile Bhuirne, Cork, a 
further source of inspiration for her singing 
was the late Seán Ó Gallchobhair from Derry 
whom she first met at the Ulster Fleadh in 
Cavan in 1982. 
 Her album, From the Rising Spring – 
Cloch Fhuaráin, produced by Neil Martin, 
was released in 2007 to considerable critical 
acclaim.
 Geraldine’s brother, Paul is also well-known 
as a fiddler, fiddle-maker and poet.

West Limerick Singing Club
The Ramble Inn, Main Street, Abbeyfeale, Co. Limerick.
First Friday of every month 9pm

January 3
Singing and 
storytelling

February 7
Singing and 
storytelling

March 6
Singing and 
storytelling

West Offaly CCÉ
Crank House, Banagher Co.Offaly
Last Sunday of every month. 5pm-7pm.

January 26
Music session

February 23
Music session

March 29
Music session

Upstairs Session
MVP, Clanbrassil Street, Dublin.
Last Friday of every month from 8.30pm.

January 31
Singing, music and 
poetry

February 28
Singing, music and 
poetry

March 27
Singing, music and 
poetry

Tower Singing Circle
Keeling’s Lounge, Donabate Second & fourth Monday of every month

January 13
Singing session

January 27
Singing session

February 10
Singing session

February 24
Singing session

March 9
Singing session

March 23
Singing session

Sunflower Folk Club, Belfast
Sunflower Bar, 65 Union Street, Belfast
Every Thursday 8.30pm Admission £5

January 9
Guest: Gráinne Hunt

January 16
Guest: Una McCann 
and Colin Reid

January 23
Guest: NIamh 
Parsons (see left)

January 30
Guest: Geraldine 
Bradley  (see left)

February 6
Guest: Vincent 
Doherty

February 13
Guests: Varo (see 
right)

February 20
Guest: Pete Mullin

February 27
Guest: Janet Dowd

March 5
Guest: tbc

March 12
Guest: tbc

March 19
Guest: tbc

March 26
Guest: tbc 

Tullamore CCÉ
Joe Lee’s Bar, Church Street, Tullamore
Second Tuesday of every month 9.30pm. Admission free.

January 14
Singing session

February 11
Singing session

March 10
Singing session

Tunes in Tutty’s
Tutty’s Bar, Hollywood, Co. Wicklow.   Every Thursday from 8.30pm.

Music session: check Facebook for guest performer each week.

Tarred and Feathered Folk Session
Grange Woodbine Residents Association, 5 Raheny Road, Dublin 5
First Monday of every month 9.00pm

January 6
Singing session 
with special guest , 
Joe Clarke

February 3
Singing session 
with guest tbc

March 2
Singing session
with guest tbc

 If you want to see your singing or
music sessions included in the

listing for April-June 2020,
please send the details to

fonnonline@icloud.com
by March 1, 2020.

Varo

Based in Dublin, Varo is Consuelo Nerea 
Breschi (vocals, fiddle and bodhran) and Lucie 
Azconaga (vocals, fiddle and harmonium.
 Lucie from France and Consuelo from Italy 
met in 2015 – having arrived in Ireland after 
rather different musical journeys – Lucie with 
a background in jazz, classical and French folk 
music and Consuelo from a background in 
folk, Irish traditional and world music.
 Since 2015, they have been assembling 
a repertoire of songs from Ireland, Scotland 
and England, along with a selection of Irish 
dance tunes drawn from archives, sessions 
and other performers and some of their own 
compositions.
 They are drawn towards songs with a 
specific focus on the female perspective 
or conveying stories of rebellion in a social 
context, or both. 
 They have also been involved in other pro-
jects with artists like Landless, Ye Vagabonds, 
and Lisa O’ Neill.
 They recently completed a crowd-sourcing 
campaign to raise funds to record their first 
album – with support from Helen Diamond 
(on vocals and fiddle), Niamh Bury (on vocals 
and guitar) and Frank Tate (on mandolin and 
bouzouki).

DUO: Lucie Azconaga and Consuelo Nerea Breschi

Niamh Parsons

I consider myself more 
a songstress than a 
singer – a carrier of 
tradition. 

Brought by her 
parents to a local 
folk club in the Old 
Shieling Hotel in 
Raheny in Dublin. 
Niamh developed a love of singing and of 
collecting songs – becoming a stalwart of the 
Góilín Singers Club and the Howth Singing 
Circle.
 A mentor to many young singers and a 
regular facilitator of singing workshops, NIamh 
has been involved in the establishment of a 
new monthly singing and music session at the 
Punt Bar in Drogheda.
 Having performed and recorded with a 
variety of artists, including the bands, Arcady 
and Loose Connections, she has a number of 
solo albums to her credit. More recently she 
has been performing and recording to great 
acclaim with guitarist, Graham Dunne.

SONGSTRESS: Niamh Parsons

AMHRÁNAÍ: Geraldine 
Bradley

Tuam Singers Club
Reapys Bar, Tullinadaly Road, Tuam, Co. Galway
Third Monday of every month 9.30pm. Admission free.

January 20
Singing session

February 17
Singing session

March 16
Singing session

January 17
Music and singing 
session

February 21
Music and singing 
session

March 20
Music and singing 
session

Sult na Sollan/Sallins
Railway Inn, Na Sollan/Sallins
Third Friday of each month from 9pm

The Villager Session
The Villager Pub, Main Street, Chapelizod, Dublin 20 
Every Wednesday from 9.30pm. 

Music session: check Facebook for guest performer each week.

Trim Singers Circle
Jack Quinn’s Bar and Restaurant, Dublin Road, Trim, Co. Meath 
Third Friday of every month 9.00pm

January 17
Singing session

February 21
Singing session

March 20
Singing session

q u a r t e r  s e s s i o n s  :  Sult na Sollan/Sallins West Offaly CCÉ : q u a r t e r  s e s s i o n s



56 WINTER 2019-20 fonn

WEDNESDAY January 22

1.00pm   Sárán Mulligan, City Hall               

8.00pm    Hothouse Flowers/John Boden 
and the Remnant Kings/Screaming 
Orphans Olympia Theatre                                                                                               

8.00pm    Catherine McEvoy and Family/ 
Pádraig Rynne and Tara Breen, 
Dublin City Hall                                                                                  

8.30pm     John Craigie and Cat Clyde, 
Lost Lane

8.30pm     Aoife Scott Album Launch, 
Button Factory                                                                                                                            

8.30pm     Stephen James Smith/ 
Lemoncello/ The Silken Same, 
Pepper Canister Church                                                                                                                            

THURSDAY January 23

1.00pm Séamie O’Dowd, Dublin City Hall           
                                                                                                                          
8.00pm Sibéal Ni Chasaide & the DKIT 

Ensemble Pepper Canister Church

8.30pm Daoirí Farrell & Friends present 
the Dublin Session Dublin Castle                                                                    

8.00pm Séamus Begley & Oisín Mac 
Diarmada with Samantha Harvey/
Brona McVittie, Dublin City Hall 

8.30pm Emma Langford/Katie Theasby/
Clare Sands/Saoirse Casey, Lost Lane

8.30pm Seth Lakeman, Button Factory

FRIDAY January 24

10,00am Gig for Children: Goitse The Ark

12.15pm Gig for Children: Goitse The Ark

1.00pm Doireann Glackin & Sarah 
Flynn, Dublin City Hall 

6.00pm Last Night’s Fun: Matt Molloy, Neil 
Martin & Stephen Rea, Kilmainham 
Courthouse

8.00pm Muireann Nic Amhlaoibh and 
Gerry O’Beirne, Dublin City Hall

8.00pm Lisa Lambe, Pepper Canister 
Church

8.30pm Stockton’s Wing among Friends, 
Dublin Castle

8.30pm Damien O’Kane & Ron Block, Lost 
Lane

8.30pm Boxing Banjo/Connla/Réalta, 
Button Factory

         
                                                      

SATURDAY January 25

12.00pm Kevin Burke, Pepper Canister 
Church                                                             

3.00pm Cua, Pepper Canister Church                                                             

1.00pm A Song for Ireland (documen-
tary screening), Irish Film Institute

1.00pm Shane Hennessy, Rathfarnham 
Castle        

2.00pm Songs of Longing Sean-nós 
Workshop, EPIC Immigration Museum

4.00pm Ukulele Tuesday, The Arlington

4.00pm Mícheál Ó Raghallaigh, 
Rathfarnham Castle        

8.00pm Barbara Dickson with Nick 
Holland, Pepper Canister Church                                                            

8.30pm Maurice Lennon, Ciara Brennan 
& Chris Dawson Rathfarnham Castle

8.30pm The Young’Uns, Button Factory

8.30pm Turin Brakes Acoustic/Sounds 
of Sirens, Lost Lane                                                                                                                

8.30pm TradFest Gala: Cherish the 
Ladies/Shandrum Céili Band/Lau, 
Dublin Castle

SUNDAY January 26

12.00pm Tim Edey, Pepper Canister 
Church

12.30pm Children’s Open Trad Session 
(drop-in session), The Ark

1.00pm Sé Mo Laoch: Paddy Glackin 
(documentary screening), Irish Film 
Institute                       

1.00pm Michelle Mulcahy, Rathfarnham 
Castle

2.00pm The Bonny Men: Album Launch, 
Lost Lane  

2.30pm Family Workshop: The Ukulele 
Céili, The Ark

3.00pm Mary Bergin, Pepper Canister 
Church

4.00pm Louise Mulcahy, Rathfarnham 
Castle

8.00pm Afro Celt Sound System/
Skipinnish/Peatbog Fairies, Olympia 
Theatre

8.30pm Della Mae, Lost Lane

8.00pm Maria Doyle Kennedy, Pepper 
Canister Church

GIG GUIDE

The Fureys
January 23 6pm: Arlington
January 24 6pm: Oliver St.John 

Gogarty SOLD OUT
January 26 3pm: Norseman SOLD 

OUT

Mega Trad
January 24 6pm: Arlington
January 25 4pm: Merchant’s Arch
January 26 3pm: Temple Bar

Drops of Green
January 23 6pm: Fitzsimons
January 24 6pm: Old Storehouse
January 25 4pm: Norseman 
January 26 3pm: Merchant’s Arch

Hidden Stills
January 24 6pm: Morgan
January 25 4pm: Oak Bar

Paul Watchorn - Ceol agus Craic
January 23 6pm: Auld Dubliner
January 26 3pm: Palace

Niall Hanna
January 25 4pm: Palace
January 26 3pm: Oak Bar

Paddy Casey
January 23 6pm: Temple Bar
January 24 6pm: Fitzsimons
January 25 4pm: Auld Dubliner
January 26 3pm: Oliver St.John 

Gogarty 

The Colonials
January 23 6pm: Oliver St.John 

Gogarty
January 24 6pm: Merchant’s Arch
January 25 4pm: Old Storehouse
January 26 3pm: Auld Dubliner

The Henry Girls
January 23 6pm: Norseman
January 25 4pm: Oliver St.John 

Gogarty
January 26 3pm: Porterhouse

Steph Grace
January 23 6pm: Porterhouse

The Kilkennys
January 22 6pm: Porterhouse
January 23 6pm: Old Storehouse
January 24 6pm: Auld Dubliner
January 25 4pm: Porterhouse
January 26 3pm: Fitzsimons

The Young Folk
January 23 6pm: Merchant’s Arch
January 24 6pm: Porterhouse
January 25 4pm: Temple Bar
January 26 3pm: Storehouse

Grainne and Brendan
January 23 6pm: Morgan
January 24 6pm: Palace

Brian Furlong with Christy and 
Stephen Sheridan

January 23 6pm: Palace
January 24 6pm: Temple Bar
January 26 3pm: Arlington

Supercéilí
January 23 10pm: Temple Bar Hotel
January 24 6pm: Norseman
January 25 10pm: Temple Bar Hotel
January 26 3pm: Fitzsimons

Clew Bay Pipe Band
January 25 12pm & 3.30pm: Streets 

of Temple Bar
January 26 12pm & 3.30pm: Streets 

of Temple Bar

PUB SESSIONS, etc


